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a FRANCIS WALKER M LUISA CAPPIANI, ALICE GARRIGUE MOTT, 
New York , _ = 





TEACHER OF SINGING. VOICE CULTURE, SKILL OF SINGING. VOCAL CULTURE. 
——— —= | Address: THE FRANCIS WALKER STUDIOS, “The Gosford,” 236 West Fifty-fifth Street, 172 West 7oth Street, New York. 
27 West 67th Street, New York. Near Broadway, New York. — 





LAMPERTI : M Mrs. THEO. J. TOEDT. 
SEMBRICH 1 . a sr — , ~ Ss 
MagstRo oF Marcetta Se Mr. CHARLES LEE TRACY. MME. TORPADIE-BJORKSTEN, | “® aaa ord aot -J. TC 































































































































Sedanstrasse 20, Dresden, a ‘ ee : . 
——_—_—__—_——_ —____—_—. PIANOFORTE INSTRUCTION. ago INS] ““ _ Home Studio: 169 Hast Ged Street, New York. 
’ $ 39 Carnegie Hall, 
Mrs. RATCLIFF E CAP ERTON, Certi ficated Teacher « f a Lescnetizky Metuop : , - ; = 
tudio: Carnegie Ha New York City. New York. AUGUST W. HOFFMANN, 





Representative and assistant of LAMPERTI Voice Trial, 12:30 to 1:30 : 
New York, 827 Carnegie Hall; Philadelphia, 408 ‘Mrs. CARL ALVES, P ace se Piss ge York 
South Eighteenth Street, and Ogontz School; = ces Se = > ’ J > sh EROV 2730 Broadway, or Steinway all, New ork. 
Summer School, Portland, Me VOCAL INSTRUCTION RIC HAR D I : I ERC Y ’ At Liberty for Summer School 
Mrs. Ratcliffe Caperton is my only representa 1146 Park Avenue, near gist St., New York. Tel, 1351 Columbus. Room 1201, Hoffmann’s Left-Hand Etudes (Breitkopf & 
tive, and the. best of teachers.’’—C. B, Lamperti Carnegie Hall Hartel). Endorsed by Dr. Mason, Pugno, 
Burmeister and others. 


Dresden, Germany, Sedanstrasse 20 Mrs. HENRY SMOCK BOICE, |~——— neenisstioae oo 
VOICE CULTURE HENRY HOLDEN HUSS, CARL VENTH. 





( S P . , 
Mr. FR. AN AS STUART, Musical Art Department of Adelphi College PIANOFORTE AND THEORY. : ae 
TEACHER OF SINGING. Pupit OF LAMPERTI | Residence-Studio: 127 McDonough St., B’klyn, N.Y Wednesday and Saturday, 305 Carnegie Hall. _ VIOLIN SCHOOL, 
THE ELDER Pupils prepared for Church, Concert, — Address only 318 East 150th Street, New York. 14 Seventh ee - aie 
ast € re o " srooklyn, ew or 
(Ten years in California.) Monday, Wednesday, Thursday and Saturday. c7Te Rroer " kT ~ 
“Being in full po ail aie aida it ilies, FRANCIS FISCHER POWERS, 7 E 
ing. he has the ability to form great artists."—} HORACE HORTON KINNEY, VOICE CULTURE anv tHe MRS. ELISE VIRGINIA ‘MOONEY, 
Reed Sauecers VOCAL INSTRUCTION ART OF SINGING. SOPRANO SOLOIST ann TEACHER, 
Studios: 1109-1110 Carnegie Hall, New York C! Comnania tha = Studio (and invariable address): Carnegie Hall, ORATORIO 
. ‘oSeed are aif -nth S New York. Kansas City, Mo., season, Pepper Correct Breathing a Specialt 
Residence-Studio: 167 West Fifty-seventh St. Building, May 30 to October 1; New York season, : : peeps oF — y 
330 West Fifty-first Street NEW YORK 


INTERNATIONAL MUSICAL New_York October 1, 1903, to May 1, 1904 33 ) ‘ i NE 


AND er la — 
>X CHANGE. |} PAUL TIDDEN, JULIA C. ALLEN ISIDORE LUCKSTONE, 





EDUCATIONAL EXCHANGE. re JULIA C. ALLEN, 
MRS. BABCOCK, 314 East Fifteenth Street, New York, Viotin SoLorst ae TEACHER voc AL CULTURE, rONE EMISSION, 

CARNEGIE Hatt, New York Will accept a limited number of pupils. CC IRDELIA FREE M A N, VOICE BUILDING, STYLE, 
REPERTOIRE, FINISH. 


Telephone 2634 Columbus - 
GUSTAV L. BECKER nsoiiag ring toa 128 East 64th St., or address Musica, Counter 
wid . ang Studio, 112 Carnegie Hall, New York a. ° ieee ch hee 
MAX KNITEL-TREUMANN, CONCERT PIANIST and TEACHER ee EC A Babin, Gereee, Me | : 
BARITONE. PLANO and COMPOSITION. : —}|SARAH KING PECK, 


Address: 1 West 1ogth Street, New York McCALL L ANHAM, BARIT( INE, SOPRANO. 


Voice Culture—Art of Singing. 








Carnegie Hall, Room 837. Tuesday and Friday mornings, 138 Fifth Avenue 
Mail address: 15 Washington Terrace, New York. “ - a = . Opera, Oratorio and Concerts. Voc al Instruction. _ Concerts and Oratorio : 
« Signor FILOTEO GRECO Sbriglia Method Taug! ss West Eighty-fifth Street, New York 
mwmrepm Tr > AT 7 : Studio address: American Rice ora f Applied —- — 
HUBERT ARNOLD, Tue Art oF SINGING Music, West Fifty-ninth Street, New York. Miss GENEVIEVE BISBEE 
VIOLINIST—INSTRUCTION Studio: 62 East Thirty-fourth Street, New York. Residence, 67 West Thirty-eighth Street MISS GENE . . DIODEEL, 
PIANIST 


286 West Seventieth Street, New York. | i A THERINE RUTH HEYMAN,| CAROLINE MIHR HARDY, PIANO INSTRUCTION 





ene Pareser oC . - : : ICERT P ISTE Leschetizky Method 4 
5 YOMBS CONCERT PIANISTE | SER SEIS 
C. WHITNEY COOMBS, Steinway Hall, New York. DRAMATIC SOPRANO iii siidemiaeee Cetacdnis Wiaae, Teicee: Walls Cis : 


81a Keap Street, Brooklyn, New York. 
~ | Signor A. CARBONE, 


Member several years Metropolitan Grand 


COMPOSER-ORGANIST ecicinainipiaicapiadis 
Address: 49 West Twentieth Street, New York. PERRY AVERILL—BARITONE, | |. W. PARSON PRICE. 


CONCERT & 





TOM KARI OPERA—ORATORIO } : y . ie 
© - 9 . c7 mT , < tt « « 
Head of V 1 Dey mer “The Americar anp VOCAL INSTRUCTION | 10 | . Seventeenth Si cdg ,~¢ VOICE CUL TURE IN ALL BRANCHES 
e ° ocal yartment in é can ks "a Pe ) as . ’ oO 4 RE A! » 
Institute of Applied --. .’ 212 West_ Fifty 220 Central Park South, New York | “I can confidently state that Mr. Parson P rice $ | Booklet, “Voice Production,” by Signor Carbone, 
ninth Street, New Y« Wesneant Studio. | - | knowledge of the voice, both male and female, sent free application 
singing. entitle him to a high Studio: 240 Fifth pens New York 


Riso CONCERTS and RECITALS 3. ARMOUR GALLOWAY. | and his style of 


| rank among teachers.” 


ae ‘ Voice Culture and the Art of “roe | _ 
Studio: Rooms 43 and 44 Y. M. C A. Building, | MRS. JAMES FRANCIS COOKI 9 ARCHER GIBS¢ NN, F. A. G. O. 


Miss MARY FIDELIA BURT, _| Stadio: Rooms 43 and 44 YM. CAs MR. AND FRA 


MANUEL GARCIA, 























Author of Original Methods in Sight Singing, Voice, Piano, Theory methods. Success COM POSER—ORGANIST—CONDUCTOR. 
Ear Training, Musical Stenography \ll materials | p ‘a rae ? > cOPR ful results Exter international experience “Peiek”? ai 
copyrighted. No authorized teachers in Greater BLAN( HE POW LE, OPRANO Exceptional endorsements Interesting announce- Brick” Church. Temple “Beth-El.” 
New York, \ e Culture Concert and (Oratorio ment sent on request eee » Fifth A i mp! peth-E 
New York School, Brooklyn, Stud 827 Carnegie Hall | 136 Fifth Ave., N. ¥ 708 Halsey St., B’klyn Address: 412 1 Avenue 
1202 Car ie Hall 8 Lefferts Place. Residence West ghteent tree . AT — [Cr aor 
vechcenst salen oe ee ae See | SCHRADIECK’S PRICE-COTTLE CONSERVATORY, 
LEOPOLD WOLFSOHN —— | HENRY SCHR. at s105 Seventh Ave., corner izsth St, New York 
sk, y I’. AN; SAMU EL B OW DE N MOY L E. | VIOLIN SCHOOL, Daily Class— Clavier Piano ’ 
PIANO INSTRUCTION Violin, Piano, Theory and Ensemble Playing Overcomes the di fficulties sally ence untered in 
Stud 70 Eas th Street, New Yor Voice Culture, Style and Artistic Singing. Per Residence and Studio ae giving young people a thor musica education 
= | ox P ot : ¥ : fect Tone, P erfect Diction in English, German, 535 Washington Ave., Brooklyn, N. Y Adult Classes Morning and Evening Pupils 
Brooklyn, 245 utnam Avenue French and Ita accepted at any age. Ca r write for circular 
Studio: No. 136 "Fifth Avenue, New York City. | LH, LOREN CLEMENTS, saan 


EDWIN H. LOCKHART, - — | ssi tage tnrechtd Mrs. JOCELYN HORNE, 





same |. HARRY WHEELER, | peor Foe IGE INSTRUCTOR, us ae ee 
Oratorio, Concerts Instruction VOICE PLACEMENT. ART OF SINGING \ 1 be eased to meet ppomtmens thout \ e and Dict 
Hotel San Ren - Strictly Italian Method charge those wishing to learn o S Symes \ Hote 7 vod 
74th and 75th Sts and Caneel Park West, 8: Fifth Ave., corner 16th St.. New York Cit | . i = R ve all feu. Serene WN VY ork 
New York wnat Iaeenadiin - *_| Mr. EMILIO AGRAMONTE, Telephone: 2574 ( 
ere _— sc GG IS f . eee 7 . ae — 
IDLEY BUCK, Jr. ies CMA TN, | VOCAL INSTRUCTION. | PLATON BROUNOFF, 
on VOCAL INSTRUC TION 487 Fifth Avenue, New York VOICE CULTURE AND REPERTOIRE 
VOCAL INSTRUCTION Lamperti Method Perfectly Taught Lecture Recital n “Russian Life and Music.” 
C Conductor Church, Opera, Concert ; TT RIFSBERG MPANIST Se ee on Be ‘ , 
( y pa WN York ( Tuesdays and Fridays, 115 Carnegie Hall, Yr. W. RIESBERG, ACCOM: Lecturer for the Board of Education ’ 
< ships ie ils sbi New York City. Treasurer Manuscript Society 10 East Seventeenth Street, New York 
P a | Instruction—Piano, Organ, Harmony 
r eOoehwr, > : > 7 ‘iy 'FRNER Wit MusicaLt Co ~ . -ATIE . > 
WILLIAM A. WI GENER, MR. anv MRS. FRANZ L. HUEBNER, | ae ee oe MME. HELENE MAIGILLE, 
TENOR VOICE CULTI RE. Rectan Geedio sayy VOICE CULTURE. 
Ser id ¢ tori f strt ) serm and F ~ yri ictio | 954 Eighth corner 56th S Ne o = 
Concert and Orator Voca In truct on German and F rench 1 yric Dic tion, | 954 Eighth Ave., corner sé t., w Yor iitak Gini: con Wek te St. New York 
Permanent address: 74 West 85th St., New York 15 West Sixty-fifth Street, New York fa Teacher of Naomi Ledyard, Sabery D’Orsell, 
- | Ss. “$8 BENNETT. Olive Celeste Moore and “ly E. Vail. 





WALTER HENRY HALL, ADOLF GLOSE, |“ Instructor in Voice Building and the Art of | - - 
Organist and Choirmaster of St James’ Parish, Pianist, Accompanist and Musical Director Teacher of Mme Gunes’ »hnstone-Bishop and Miss LAURA SEDGWICK COLLINS 
New York; conductor of the Brooklyn Oratorio PIANO INSTRUCTION man many other talente i vocalists Instruction in Singing, Elocution, Acting, Dra 

rie Hall, New York matic and Operat c Coacl Coaching songs, 





Society and the Musurgia, New York, &c Address: 347 West 23d Street, New York 1 Studi 


78:1 Park Avenue, New York City dramatic roles, and reading « apers and lectures 


7: Tt sRICK TG SRISTO . > . pIcnk The Chelsea, 222 West Twenty third St., New _York. 
Mme. LOUISE FINKEL. I ona neat ica MMe. EMMA R¢ DER IC K, aa 
eX ‘cacanae oe a Miss LAURA D. MOORE. 





SCHOOL OF VOCAL MUSIC \ddress: Hotel San Remo, cel oa COMPLETE EDUCATION OF THE VOICE. | se J patie 
Fee Rockingham. Seventy-fourth Street and Central 4 = a era West Eichty-first Street, New York VOCAL INSTRUCTION 
1748 Broadway, cor. Fifty-sixth Street, New York. | _ now oF Studio: The Tuxedo, 637 Madison Avenue, 
a en . . = ~ ~ ‘o Fifty-ninth Street, New York 
P “AID . TITRATC “ SF REIMER Corner q 
comping re : Y DUZENS ELISE REIMER, 
LUCILLE SMITH MORRIS, ENRICO I coronene , 7 ee «— _ piemmeanectanbiantans 
— e OPER: ENOR. Studio: Soo Carnegie Hall . iin . -_ 
CONCERT PIANIS1 ae -a Robe Paula Woehni > Stud » Carnegie Z x sa ila WALTER BOGERT : 
Weet Hichty-Scct Street, New York eacher of | Tenor Roberts, Paula oehning, solo 3 ) . : : 
Ww “y : ' , ; st in All Souls’ Church, and Mary Creider, Musical Lectures, Song Recitals, Conducting. 
ill accept a limited number of pupils. voice teacher, Washington, D. C. e ‘ . - Instruction in Harmony, Counterpoint and Song 
— 145 East Eighty-third Street, New York H. W GR FEN a Interpretation 
- Cc "(CC r 72 Lav ce S t, Flushi Yew Yo 4 
Me. AND Mrs. JOHN DENNIS MEHAN. VOCAL INSTRUCTION 72 Lawrence Street, Flushing, New York City. 


L¢ JUIS ARTHUR RUSSELL, 489 Fifth Avenue, New York MAX BENDHEIM 


Cultivation of Voice and Artistic Singing 
70-80-81 Carnegie Hall, New York VOCAL STUDIO, > 
Fall Term opens October Carnegie Hall, CLAUDE MAITLAND GRIFFETH, Vocat Instruction 
New York. Virgil Method Pupils in Piano and Harmony : Studio: 332 West Fifty-sixth Street 
- Combines the bel canto of the old Italian school 





at the Virgil Piano School ; 
Moritz Moszkowski with the declamatory style of the modern German 
Particular attention paid to Breathing and Enun 


nie ” Six years instructor 


RICHARD ARNOLD, A RTHUR CLA: \SSEN. Fuel of Heinrich Barth and 


asses in Sight Reading, Ear Training and Time 





Conserinanter — ate a senna Conductor German Li iede rkranz, New York. Keeps ng Studio: 132-133 Carnegie Hall, City. ciation. Studio open all summer, 
INSTRUCTION Conductor Arion Singing Society, Broc »klyn —— - 2 
ee “oe, fee SERRANO VOCAL AND PIANO| Me. & Mrs. WALTER H. ROBINSON, 


Brooklyn, New York 





pornnete ; ——— TS TENOR AND CONTRALTO. 
ARTHUR VOORHIS, INSTITUTE, 4 
Mrs I P MORRII I | 323 East nth Street, New York Oratorio, Concerts and Musicales, 
ANiRS. _ — XIN aiiite - 
CONCERT PIANIST—INSTRUCTION babe ye } Conducted by f Voice Production and Répertoire 
ititnet se Gntines eat Mau Vedk SCIENTIFIC VOICE CULTURE Mr. and Mrs. CARLOS A. DE SERRANO ___ Studio: 405 Carnegie Hall, New York 
8 Washington Square East, New Yor The Chelsea, 222 West 23d Street, New York | TEACHERS OF CHARLOTTE MaconDa, Mrs Telephone: 1350 Columbus 
| _ — 


C. Miner Harpy anp Josernu Maenz 


M. ELFERT-FLORIO, oe . Se ¥ HUGO STEINBRUCH. ——l CAR MU + 
EUGENE C. HEFFLEY, = ate bern — Counterpoint 






























Perf Ante’ “ 7 vent grlep oc en essons Conductor of Brooklyn Saengerbund 
Excellent result ire New York Studio: Sreinway Hall PIANIST AND TEACHER and Composition, has resumed the teaching of 
— oye \ Brooklyn Studio and eshdonue: 4so Fifth Street. an re toad pagan OW ox 
Ie I Studio: 707-708 Carnegie Ha these branches at hi 
cac Fift Avenue, between 4 ; Streets -_ — —— -- —— a Studio: 1291 Lexington Avenue, New York. 
- y rHE NEW - YORK INSTITUTE. FOR VIOLIN mmr SX7KT es a wi ies 
IOSEPH PIZZARELLO, PLAYING AND SCHOOL FOR PIANO AND | HEINRICH MEYN, Mme. OGDEN CRANE, 
: Par . soit Vou AL CULTURE 30 East Sixty-second St TENOR 
VOCAL INSTRUCTOR. Complete musical edu ication given h... students Concerts, Oratorios and Recitals. VOCAL INSTRUCTION. 
Voice Developed—Style, Opera from the beginning “tion Studie 302 Carnegie Hal! 404 Carnegie Hall, 
Scr-8e2 Carnegie Hall, New York. oo & H. “CARRI, yo Residence: 323 East Seventeenth Street New York. 








THE MUSICAL COURIER. 














NEW YORK. 


SCHOOL OF SIGHT SINGING, EAR 
TRAINING, CHORAL AND Piano Music. 
EVA B. DEMING, Director. 

The best European and American methods are 
taught. Special courses of instruction for Teachers, 

Students and Children. 

Classes in Sight Singing and Ear Training, 
Choral Music, armony and Counterpoint and 
the various Languages are now forming. Private 
pupils may begin at any time. Circulars mailed 
upon application. Address 

tudios 402" 403 Carnegie Hall, New York. 


WALTER S. YOUNG, 
ocal Instroction. 


Vv 
VOICE PRODUCTION, DICTION, 
STYLE, REPERTOIRE. 


302 Carnegie Hall, New York. Residence-Studio: 
463 Bloomfield Ave., Montclair, N. J. 


CARL M. ROEDER, 
PIANIST, TEACHER OF MUSIC. 
Studio: 1110 Carnegie Hall. Residence: 697 East 
14st Street, New Yor 


MADAME 
EUGENIE PAPPENHEIM, 


the celebrated Prima Donna. 
Voice ee in all its branches. 
101 West 78th corner Columbus 
Wen York City. 


DR. HENRY G. HANCHETT, 
PIANIST AND TEACHER. 
136 Fifth Avenue, New York. 


A. J. GOODRICH, 

PERSONAL OR CORRESPONDENCE LES 
SONS IN HARMONY, COUNTERPOINT, 
COMPOSITION ORCHESTRATION AND 
PRACTICAL MUSICIANSHIP. 

Author of “Analytical Harmony,” “Theory o 
Interpretation,” “Comp! ete Music ‘nalysis,’ . a 
thetic Counterpoint,” “New Method of Renee 


= ‘Bo St. Nicholas avenue, New York. 


Mrs. W. E. BEARDSLEY, 
INSTRUCTION—PIANU. 
Studio: Pouch Gallery, Brooklyn, New York 


MME. ANNA WERNER, 
LYRIC SOPRANO. 

Voice Culture and Artistic Singing Thorough 
training for opera and oratorio, erman, French 
and English songs, classical and modern. Home 
studio, , 70 West ighty- eighth street, New York. 











Ave., 





Mme. OHRSTROM- RENARD 
Teacher of Voice and all its branches. Sole 

teacher of Rebecca Mackenzie and other singers 

now meeting with marked public approval. 
Residence-Studio: 444 Central Park West. 


LILLIE MACHIN, 


VOCAL INSTRUCTION. 
Certificated pupil of Vannuccini. 
_1203 arnegie Hall, New York. 


J. JEROME HAYES, 





VOCAL INSTRUCTION. 
Van Dyck Studios, 
Eighth Avenue and Fifty-sixth Street, 
New York 





PAUL SAVAGE, 


VOICE CULTURE 
803 Carnegie Hall, 
Yew York 


H. ESTELLE WOODRUFF, 
TEACHER OF PIANO. 

Voice harmony and non-syllable sight reading. 
Author of “Woodruff Music Course and Music 
Games.” Studio: 132 East Twenty-third Street. 

Send for circular. 

New York. 31 West 3ist St. New York. 
STANHOPE-WHEATCROF! DRAMATIC SCHUOL 

Winter Courses now open. Eleventh year, gr atly in- 
creased facilities, public matinees, Saturday morning 


classes. Engagement secured. Prospectus. 
ADELINE WHEATCROFT, Directress, 


ues. EDMUND SEVERN, 


Vocal Instruction. 


EDMUND SEVERN, 


Violin Soloist. 
CONCERTS, MUSICALES, ETC. 
SEVERN TRIO, 


131 West Fifty-sixth Street 


C. 0. HORNBERCER 


SOLO ’CELLIST. 
OPEN FOR ENGAGEMENTS 
Residence: 229 West 34th St. 
Studio: 139 W. 122d St. 
(Stein Studios), NEW YORK. 








Studios: 











NEW YORK. 


Mme. MARIE CROSS-NEWHAUS, 


Director 
VOCAL AND OPERATIC SCHOOL. 
Voice Building, Tradition and Diction. 
St. Mare Building, 434 Fifth Avenue, New York. 


MISS EMMA THURSBY, 


SOPRANO 
Will receive a limited number of pupils. 
esidence: 
34 Gramercy Park 
New York City. 


ANNIE FRIEDBERG, 
SOPRANO. 


Oratorio, Concerts, Recitals. Vocal Instruction. 
129 East Fifty- -eighth Street, New York 


Mme. MARIE pe LEVENOFF, 


Solfége. 
Paris Conservatory Methods 
MARK FONAROFF 
Violin Instruction. 
836 Carnegie Hall 


MISS CAROLL BADHAM, 
TEACHER OF SINGING, 
Voice Placing, Style and Diction. 
New York Studio: 23 West Sixty-seventh St 
Paris Studio: 20 Avenue Carnot. 


Studio 
6os Carnegie Hall. 





Voice, Piano, 


| MRS. MARY HISSEM DE MOSS, 


SOPRANO. 
Management, Henry Wolfsohn 
106 West Ninetieth Street, New Y« 
No. 3306 J Riverside 


PETERSILEA, 


ork. 
Telephone: 


MRS. CARLYLE 


SOLO PIANIST AND TEACHER 

The Brockholst, 1o1 West Eighty-fifth Street, 
New York City. ‘Phone 2379 River. 
M. B. DE BOR, BARITONE 

Teacher of Singing in Italian, French, German, 
and English. Pure fralian method of voice placing 
and tone building. Perfect breathing 

Studio: 81:6 Carnegie Hall, New York 


FREDERICK W. SCHALSCHA, 
VIOLIN SOLOIST 
INSTRUCTION 
154 Madison Avenue, near Thirty-second Street, 
New York 


Mrs. ROLLIE BORDEN LOW, 
SOPRANO. 
Recital, Concert and Oratorio. Voca! _ ~ “a 
Address: 205 West s6th Street, New York. 


MAX DECSI, 


Vocat Sreciauisr. 

Teacher of Anita Rio, Alice pg Sibyl Sam 
mis, Ruby Shotwell Piper, Agnes Paul De La 
Paz, Dr. Ion Jackson, Julian Walker, Bertha 
Winslow Fitch and others now before the public. 

STUDIO: CARNEGIE HALL. 


Scottish Song Lecture-Recitals. 


Miss AMY MURRAY 


Applyto CHARLES BE. WARK. 
25 East 21st St., NEW YORK. 


Juuie RIVE-KING 


ADDRESS 


Knabe Hall, New York. 


“wi MILLER 


MAN 


Authentic Vocal Placement for 


GRAND OPERA. 


Studio: 347 5th Ave , N.Y., 
Opp. Waldorf-Astoria, 
VIOLIN. THEORY. 
Reception 2 to 4 daily 


amy ROBIE 


VIOLINIST. 

Solo and Ensemble Playing 
INSTRUCTION. 

184 West 82d Street, 














Residence Stud'o: New York, 











The only really Improved Practice Instrument. 


THE TEKNIKLAVIER. 


For sale and rent by Mrs, A. M. Virgii. 





VIRGIL PIANO SCHOOL, 28-30 West 15thst., NEW YORK 














BOS TON. — 


CLARA E. MUNGER, 
TEACHER OF SINGING. 
177 Huntington Street, 


Boston. 


BOSTON. 


MME, GERTRUDE F RA ANKLIN, 
VOCAL INSTRUCTION, 
246 Huntington Avenue, Boston 














Mme. EDWARDS, 
VOICE CULTURE, 


Steinert Hall, Boston. 


PRISCILLA WHITE, 
VOCAL TBACHER. 
Pierce Building, Copley Square, Boston, Mass 


ARTHUR J. HUBBARD, 
VOCAL TEACHER. 
1s9 Tremont Street, 
Boston, Mass. 


CHARLES ALBION CLARK, 
TEACHER OF PIANO, 
ORGAN AND HARMONY 
149A Tremont Street, Boston, Mass. 














Miss ADAH CAMPBELL HUSSEY, 
CONTRALTO 
Oratorio, Concert 


Address: Care Oliver Ditson Co., 


MISS PAULINE WOLTMANN, 
MEZZO CONTRALTO. 
Concert. 


Boston, Mass. 





Song Recitals, Oratorio, 
Address 


New England Conservatory of Music, 


MARIE L. EVERETT, 
TEACHER OF SINGING 
Holds a recent Dipléme Suy périeur from Madame 
Marchesi, Paris Address *The Copley,’ 
( ley Square, Bost 


Boston. 


HE INRIC H SCHUECKER, 


ny Orchestra 
Mass 


ston Symp! 
Symphony Hall, 


Harpist, B 
Boston, 


Hall 


Opposite Symph 


STEPHEN TOWNSEND, 
BARITONE, SOLOIST AND TEACHER 
Boston 


ny 


153 Tremont Street, 


FAELTEN 
PIANOFORTE 


SCHOOL. 
CARL FAELTEN, Dircctor, 
30 Hantington Avcnec, 





BOSTON’, 
BRUCE W. HOBBS, 
_ Art of Breathing and Tone Production 
TENOR SOLOIST 
1494 Tremont Street, Boston 








JOHN JEWETT TURNER, 


BARITONE. TEACHER OF SINGING 








372 Boylston Street, Boston, Mass 
Mr. EVERETT E TRUETTE, 
ORGAN, HARMONY AND PIANO 
Large three-manual organ in stud 
218 Tremont Street, Boston 
MR. FRANK MORSE 
And Assisting Teachers 
Vocal Training for S ts and Teachers 
30 and 32 Steinert Hall, 162 Boylston St., Boston 
Mme. VINELLO JOHNSON, 


Vocal 


Huntington Chambers, 


Teacher, 


Boston 








SOPRANO. 


CONCERT and ORATORIO 


CLARA WINSTEN, 353 West 118th Street, 





Director N. Y. Festival Chorus and Orchestra. 
Director Ocean Grove Musical Festival's. 
President Int. Cor. School of Music. 

Sight Singing and Theory Lessons by Mail. 


18 Weet 19th Ss& 


AL! ESEN MORGAN 


treet, New York 








Has gained national fame as the 


MICHIGAN CONSERVATORY OF MUSIC 


ALBERTO JONAS, Director, 


representative msic 


institution of Michigan and one ofthe foremost largest 
and most exc!usive conservatories ip America Al 
branches of m «i . eléceution, dramatic art. lang ung: s. 
by faculty of thinty-eleht eminent tnx ructora, inclod 
ing wor d renewned art'sts School year begins 
September 8 Haa ts e illustrated catalogue mailed 
free 





DR. 


FRANKLIN 


LAWSON 


THENOF.. 


2611 Broadway, 
NEW YORK. 


Telephone : 972 Riverside 





RUBY GERARD, 


Available for Concer 


Telephone: 1149 River 


227 


SOLO VIOLINIST, 
, a. ae 


ts and Drawing dene. 


Riverside Drive, NEW YORK 





ION JACHSON, r2vnor. 


VOCAL INSTRUCTION, 
Monday and Tharsday. 
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GRAND HOTEL, 12 BOULEVARD 
DES CAPUCINES, PARIS, . 
October 29, 1903. 
INCE the departure of Italy’s King, Victor Em- 
manuel III, and his Queen Helena, Paris is 
gradually being stripped of all her decorations 
and holiday attire and slowly but steadily is 
returning to her former appearance 
The last festive or decorative parts to 
taken down and removed were the great pillars bearing 
the Lion of St. Mare and the Roman She Wolf. These 
are now down and broken up, and the débris is being re- 
moved, but the holes in the ground, the broken asphalt 
pavements, still remain to be closed up and cemented. 


be 





A few days more, however, and Paris will be herself 
again—or, rather, her other self 
eS & 

Paris meteorological conditions have been most dis 


couraging th several weeks 

Nearly every day the sky has been of a dreary, dull 
leaden hue and effect, making one yearn and sigh for a 
streak or dash of azure sky; for that deep blue of Italian 
sky found in the South. While one can see nothing of 
the “blueness” of the Paris sky just now, he can, on the 
other hand, experience in fullest measure, or enjoy to his 
heart’s content, if that be expressing it more gracefully, 
And oh! for 
Italian 


past 


the sensation of being and feeling “blue.” 
a ray, a gleam, or even a glimpse of glorious 
You see, I have not been away from Italy suf- 
Sut, then, do we, can 


sunshine. 
ficiently long to have forgotten 
we, forget certain things? 


eS & 


The rains here have not been so heavy as they have 
been frequent. The October rainfall is above normal, as 
may be seen from the following communication furnished 
some of the Paris newspapers several days ago by Mons 
Jaubert, director of the Municipal Observatories: The nor- 
mal rainfall for October is about 58 millimetres of water. 
but since the commencement of the present month 91 milli- 
metres have been registered, and it is quite probable that 
more rain will fall before the end of the month, owing 
to the existence of a new depression. During the me- 
teorological autumn season, which comprises the months 
of September, October and November, the average rain- 
fall in Paris is about 153 millimetres of water. In the 
present year 153 millimetres have already fallen since 
September 1, which is so far the average; but there yet 
remains more than a month to finish the season. 
eS €& 

On Sunday last from 1,600 to 2,000 “Midinettes” took 
part in a walking race from Paris to Nanterre, a distance 
of 11 kilometres. The winner of the “Marche des 
Midinettes” was a young lady, Mlle. Jeanne Chaminel, 
who did the walk in 1 hour 5 minutes 

Some musician will probably now compose a “March 
of the Midinettes” in honor of the shop girls’ walk. Last 
Sunday the east end disgorged its hard working citizens 
who thronged westward in multitudes to witness the walk 
The crowd of “midinettes” must have numbered nearly 
2,000, being the girls from shops and great dressmaking 
establishments. Their costumes were variously made up 
Many wore cycling habits, displaying stockings of ara- 
besque order. Some looked like the music hall girls who 
dress as dandies, dancing about whirling canes and tapping 
their top boots. Basque or polo caps, tam-o’-shanters and 
such like headgear covered the heads of many of the 
midinettes, while others had their hair tied up with col- 
ored ribbons. 

Most of these girls were young, fresh and lively look- 
ing, though here and there were noticed also some elderly 
ones among the competitors. 





morning 
the 


After three days of thinking, a writer in a 
newspaper wants to know the derivation of 
“Midinette.” Is it, he or she asks, from midi, the south, 
and nette, a feminine diminutive terminal, thereby indicat 
ing a small but attractive female from down Marseilles 
way? Or is it from mi-, half, and dinette, a little dinner, 
thereby suggesting either that they do not get half enough 
Or from midi, 


word 


to eat or half enough time to eat it? 
noon, and dinette, thus alluding to their habit of stoking 
If so, should it not be midejeunette? Or 


up about 12 m.? 
that case what is the 


is it the mi of Mimi Pinson, and in 
dinette? 


eS & 


The “Marche des Midinettes” was not, however, the only 
walk of an original character undertaken last Sunday in 
Paris. There was also the “Marche des Chansonniéres.” 
The task of the competitors was to walk from the well 
known Cabaret des Quatz Arts, in the Boulevard de Clichy, 
to Suresnes and back and compose a song en route. The 
subject of the song, given out just before the start, was 
“The inconvenience of having corns.” Over a score of 
well known “chansonniéres” took part in the walk, or race 
which was won by M. de la Fouchardiére 


=S= <= 


Maurice Rollinat, the poet, died on Monday morning of 
this week at a private asylum, to which he had been admit- 
ted a short time ago. He was in too dangerous a condition 
on arriving there to be saved. The poet was fifty years 
old. At one time Rollinat had been the rage in Paris, and 
his songs, most of them weird and melancholy, were set to 
music and sung in drawing rooms. Among these were 
“Mademoiselle Squelette,” “Rondeau du Guillotine,” “La 
Morgue” and “La Ballade du Cadavre.” One evening, after 
a fashionable soirée, where he had recited some of his 
verses before a distinguished company, Rollinat left Paris 
and retired to his home in the Department of the Creuse, 
where he remained, living with his wife for many years 
Madame Rollinat, it may be remembered, was bitten by a 
dog and went to the Pasteur Institute, but was not cured, 
and her death from hydrophobia unhinged her husband’s 
reason, eventually causing his death 


eS & 


The second orchestral concerts of the season last Sun- 
day afternoon, one conducted by Colonne at the Théatre 
du Chatelet and the other by Camille Chevillard at the 
Nouveau Théatre, were both crowded to the doors. On 
the program of the Chatelet concert was a Massenet Con- 
certo for piano, played by M. Diémer. The first move- 
ment of this concerto seemed to please very much, and the 
whole work was beautifully played by the excellent Con- 
servatoire professor. But after the second movement 
some long haired individual in the topmost gallery of the 
house cried out “Assez de gammes,” “la Neuviéme” 
“Depéchez vous” (“Enough of scales,” “the Ninth”’—Sym- 
phony of Beethoven—“make haste”) ! 

And yet it has been said that Paris is not musical! 


<= 


But the “ouvreuses” do make me 
the female ushers or box openers at the Paris theatres 
Years ago I had trouble with them and knew them well 
IT may have had my troubles with their sisters, their 
cousins or their aunts—but to me they a]! look, seem and 
act alike—and their family must be legion! 


ee €& 

The next Lamoureux-Chevillard concert will include 
the C major Symphony of Mozart, “Les Préludes” of 
Liszt (first time at these concerts), “Les Troyens” de 
Berlioz and the Beethoven Symphony, No. 7, in La or 
There are also the “Variations Symphoniques” 


<= 


so tired! They are 


A major 


of Boellmann for ’cello, with orchestra, to be played by 
M. C. Liégeois. 
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A recital containing an interesting number of songs was 
given last evening at the Nouveau Théatre by Messrs 
Van Dyck, the. tenor, and Chevillard, pianist, with the 
assstance of M. Albert Geloso, the violinist 

Here is the program: 

Standchen (Sérénade) Schubert 
Ihr Bild (Son Portrait) Schubert 
Die Post (Le Courrier) Schuber 
Les Berceaux G, Faure 
Les Roses d'Ispahan ; G. Faure 
Poéme d'amour (Nos. 1 et 3) Massenet 
Sérénade printaniére A. Holmes 
Sonnet de Ronsard... G. Hubert 
Sonate Chromatique (pour piano et v r Raff 
Der Nussbaum (Le Noyer Schumann 
Du bist wie eine blume (Vous étes parcille 4 la fleur) Schumann 
Ich grolle nicht (J'ai pardonné) Schumann 
Frihlingsnacht (Nuit de Printemps) Schumann 
Die beiden Grenadiere (Les deux Grenadiers) Schumann 

As will be noticed, all the selections were vocal with 
piano accompaniment, excepting one, which was the Raff 
Sonata Chromatique for violin and piano, in which M 


Geloso displayed his violinistic ability to good advantage 


His tone was beautiful, his bowing excellent and his tech 


nic more than sufficient for the composition The well 
known chef d’orchestre of the Lamoureux concerts, M 
Camille Chevillard, was the pianist on this occasion. His 


showed M. Chevillard to be a pianist of 


technic being glib and easy 


accompaniments 
good attainments, his 
M. Van Dyck sang all his songs from the notes held be 


fore him; the lieder of Schubert and Schumann he gave 
in the original German text, with which he won most 
favor. Those of Schumann near the end of program, being 


the more dramatic, were best sung or rather interpreted by 


the well known Wagnerian tenor, arousing in his audi 


ence considerable enthusiasm To my mind, however 
there was a lack of bel canto, of sostenuto, legato style of 
singing throughout the evening’s work of the tenor. Per 
haps the writer is too Italian in his ideas of voice produc 


4 dramatic 


tion and singing to appreciate M. Van Dyck’s 
style in these simple but most beautiful lieder. 


Many of the songs, too, should have been transposed to 
a higher key to suit the tenor voic« 

es & 

Over in the Students’, or so called Latin, Quarter, in the 
Rue de Tournon, there is a little concert house where the 
real thing, “musical atm here,” may be enjoyed. The 
place is known as the “Concerts Rouge,” and the orchestra 
though a small one of only fourteen members, consists of 
Consérvatoire first prize winning artists, including such 
names as: 

A. Tourret, violin solo, first prize du Consérvatoire, 1903 
Fr. Touche, violoncello, first prize du Consérvatoire, 1892 
M. Blanquart, flute, first prize du Consérvatoire, 1808 

M. Mondain, oboe, first prize du Consérvatoire, 1897 

M. Cahuzac, clarinet, first prize du Consérvatoire, 1899 

M. Catel, French horn, first prize du Consérvatoire, 1903 

M. Oubradous, bassoon, first prize du Consérvatoire, 1902 


M. Haas, pianist and accompanist, Lauréat du Consérva 
toire 
Francis Touche 


these “Concerts Rouge,” 


is the ’cello playing chef d’orchestre of 


which were established years ago 


by M. Rouge, the father of the present owner and director 
Seats, called fauteuils de face and fauteuils de pourtour 
at these corcerts cost fr. 1.75 and fr. 1.25, and smoking, as 
well as all sort of refreshments, permitted. The other 


evening a party of a dozen American ladies, accompanied 


by a fortunate unlucky numbered thirteen man, attended 


one of these concerts and had a most enjoyable time, their 


turn was allowed 


faces beaming with smiles when each in 
to order her own drink and treat herself to just what she 
which, in most cases, was a tiny, little bottle of 
champagne. (“Oh! so cunning and sweet; just too lovely 


for anything!” as one fair damself was heard to remark.) 


wanted, 


The programs of these concerts include the symphonies 
of Mozart, Haydn, Beethoven, Mendelssohn, Schubert 
Schumann, Brahms, Berlioz, César Franck, Saint-Saéns 
&c.; the great overtures and orchestral suits ; arrangements 
or excerpts from Wagner, Massenet, Reyer Dubois 
Widor, Borodine, Tschaikowsky, Grieg and others 

Concerts are given every evening and on Sunday after 


sizet 


noons, Tuesday evenings being devoted to the classics, of 


which the first brought a program of Bach and Beethoven 
selections 


Sunday last, immediately after the concerts of Colonne 


and Lamoureux-Chevillard, I hastened to attend an “at 
home” invitation of Miss Aldrich, the dramatic and mu 
sical writer, and her sister, Miss Edna Aldrich. I found 
there a delightful company of artistic people, musical 
dramatic and literary, too numerous to mention. Among 


those, however, whose names I recall, besides the host 
esses, were Miss Stevenson-Arnold, a singer I had known 
in Milan, Italy, and her friend, Miss Brooks; Leon Miel 
ziner, the painter and acting president of the American 
Art Association, and Mrs. Mielziner, correspondent for an 
English ladies’ journal; Mrs. McCameron. wife of a rising 
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portrait painter; Miss Brandt, a vocal artist; Mrs. Rich- 
er friend, Mlle. Moos, who spoke Italian beau- 


ards and 
tifully. 

Phe 
most excellent, and the entire company a bright 
the 


Misses Aldrich were delightful hostesses, their tea 
“smart 
shall 


set’ in the better sense of term—whom I be 


pleased to meet again 


es = 


The Grand Hotel (headquarters of THe Musicat Covu- 


Paris) is swarmed just now, for a three days’ visit, 


RIER 
with a lot of well dressed, fine looking Englishmen, mem- 


in 
i 


rs of the City of London International Commercial As- 


France at the invitation of the 


sociation, who are visiting 
Comité Républicaine du Commerce et de I'Industrie 
Their program includes a grand banquet at the Grand 
Hotel, a soirée de gala at the Opéra and another at the 
Nouveau-Cirque, besides visits to the Hotel de Ville, the 
Grand Palais, &c 
Last evening at 8 o'clock, in the Salle des Fétes of the 
Grand Hotel, the banquet was given, attended by the Min- 
ster, the Chamber of Commerce, former ministers of com- 
merce, the presidents of the general and municipal coun- 
the president of the Seine Tribunal de Commerce, the 
resident of the French Chamber of Commerce in Lon 
ie governor of the Bank of France, and the di- 
rectors of large corporations 
he celebrated band of the Garde Républicaine was in 
ttendance, and the banquet was a successful one. 
es & 
For tomorrow night is announced the premiere of “La 
Flamenca” at the Opéra Municipal de la Gaité. The book 
1 four acts by Henri Cain and Adenis fréres, and the 
isic by Lucien Lambert. Distribution of parts will be: 
\MIimes. Marie Thiéry, la Flamenca; Carré-Delorn, Piquita; 
Rup I Rosalia: Lenepven, Léonor; Messrs Leprestre, 
Porre Bouvet, Jakson; Stuart, Tampico; Lavarenne, 


Dei A-HEIDE 








From the Arens Vocal Studio. 
‘ ‘HE two principal women’s roles in Henry W. Savage's 
latest production, “The Yankee Consul,” are success- 
vy played and sung dy Miss Flora Zabelle and Miss Rose 


I}. Bott Miss Zahbelle will be remembered as the dainty 
S oy during the long run of the comic opera of that 
it Daly’s Theatre, while this is Miss Botti’s first 
ince as a principal, she having only recently gradu- 
rom the Arens studio. The subjoined press com 
emts are noteworthy, as they emphasize the good singing, 


factor not looked for usually in soubrettes: 


Flora Zal ind Rose Boiti are a pair of petite beauties who 
how ing and dance we and always look charming 
Herald 
Zabelle was Bonita, the daughter of the duenna, and filled 
g fe ne role. She has a true voice of somewhat lim 
it e handles it with much skill, and all her songs 
t nded.— Boston Post 
1 Zat ¢ Bor and Miss Botti’s Papinta were a dainty 
The singing of each was exquisite, and their dancing, as well 
t | Boston Evening Transcript 
M I Zahe the fascinating Bonita, was a realization 
i Ve juez iintings. She was strikingly beautiful in a 
effective cost e, and her grace, her refinement and 
ner lent delightful distinction to the character Her 
eetly musical, and she sang her several dainty numbers 
le tful manner Miss Botti makes a vivacious Span 
t I i ce of much promise Soston Globe 
i I 1 le success in her part, and shows rare talent 
la edienne Boston Morning Telegraph 
The Morgan Quartet. 
HE Morgan Quartet will give its first concert of the 


resent season in Knabe Hall, Friday night, Novem 
when this program will be presented: 

flat major Dvorak 
Schubert 


Arbos 


DRESDEN. 





FRANKLINSTRASSE 20, ()ctober 25, 1903 
AURA RAPPOLDI and Elsa Wagner, in their 
joint chamber music evening, opened the con- 
cert season on October 7. 
fully equal to the demands of the weighty pro- 
Schumann, Sinding and 
Schubert selections. The Schumann Sonata, 

121, was admirably played. Sinding’s new C major 
Sonata displayed the two artists’ brilliant qualifications. 
vigor, 


gram, consisting of 
op. 


The composition is full of springtide “Stimmung,” 
inspiration and swing. That it is modeled somewhat after 
Wagner does not lessen its merits. 

<S= <= 

Felix Draeseke’s “Serenade,” which was given at the 

first symphony concert by the Royal Orchestra as a nov- 
elty—though it was originally produced here by the 
Tonkitnstler Verein—proved a great success. 

= <= 


At Bertrand Roth’s the performances of contemporary 


authors’ work recommenced October 4. New composi- 
tions by Edmund Uhl, Dvorak, &c., of more or less sig- 
nificance, were brought forward. One of the soloists was 


Frl. Clara von Bronsart, a daughter of Ingeborg von Bron 


sart and the Weimar Court Opera Intendant, Herr von 


Bronsart. She proved to have inherited a goodly portion 


of her parents’ gifts. Beethoven and Bach were her se 
lections, which she carried through admirably 
Se & 
Exceptional success was achieved by Hans Giessen and 


Richard Strauss in their recital on October 14, chiefly so 
by means of the wonderful Strauss songs, which kept the 


hearers spellbound for hours. Through the medium of 
Giessen’s artistic interpretation the great Richard on that 
night won hundreds of new friends. Herr Strauss also 


excelled as an accompanist; in fact, one might stamp him 


almost unrivaled. Strauss at the piano is something we 


shall never forget. Among the selections should be men 


tioned “Caecilie,” a glorious expression of uncontrolled 
passion, which, in its sincerity of expression and = in 
tensity of emotion, carried everything before it. There 
were, too, the songs, “Madchenblumen” and “Junggesel- 
lenschwur,.”’ truly Straussian in color Altogether the 
program included twenty-two Strauss songs 

Herr Giessen, who on September 1 resigned his post as 


a member of the Dresden Royal Opera, is a very prom 
inent He best 
tions suggestive of dramatic verve and in the building up 


interpreter of songs succeeds In composi 


of climaxes rather than in moods of the visionary, dreamy 
According to reports the interesting 
tour, 


clair obscure trend 


singer will now “set out’ upon an extended concert 


visiting, among other places, Helsingfors in Finland, where 


he will be one of the soloists of the Philharmonic concerts 
under Robert Kajanus’ lead 
J € 
In the first Philharmonic concert in Dresden Alfred 
Reisenauer took the public by storm. He seldom played 


better. Putting greatest stress on the development of the 


poetic and melodic vein of his introductory number, Liszt’s 
E flat Concerto, Herr Reisenauer surprised his hearers by 
the quasi tame reading of the The 
meanwhile worked up at the end, displayed in 


climax, 
full 
his magnificent 


beginning 
the 
artist’s exceptional temperament and re 


productive powers. Reisenauer’s soli, despite some man- 


nerisms and _ peculiarities, were gems of interpretation 
Take, for instance, the Chopin E flat Valse! What grace, 
what life, what infinite charm 

Frau Schumann-Heink was to have been the other solo 
ist, but she disappointed us by her non-appearance. Frau 


Herr Ploet 
deserves full recogni- 
in 


Ottilie Metzger. of Hamburg, took her place 
ner, the manager of these concerts 


tion for his artistic taste in the choice of soloists and 


Elsa Wagner proved 





the making of programs. The house was filled to over- 
flowing. 
Ss €& 
Frau Reuss Belce last week received great press praise 
for her impersonation of Ortrud in “Lohengrin.” 


eS e 
— —— 


Emil Sauer, Edyth Walker and Luise Ottermann con 
this More of them 
A. INGMAN 


certized with signal success month, 


anon. 





Edith Milligan's Recitals. 


ISS EDITH MILLIGAN, the talented young pupil 
Carne 


of Leopold Wolfsohn, will. give a recital at 
gie Hall Wednesday evening, November 18. Miss Milligan 
and her teacher opened the season Thursday night of last 
Wissner Hall, Brooklyn. Effim 


Bronston, baritone, assisted in the appended program 


week with a recital at 


Variations, F major, op. 19 Tschaikowsky 
Miss Edith Milligan 
Berceuse, D flat, op. 57 in Chopin 
Etude, G flat, op. 10, No Chopin 
Etude, A minor, op. No. 11 Chopin 
Miss Edith Milligan 
Prologue, Pagliacci Leoncavall 
Effiim Bronstor 
Caprice, Alceste Gluck-Saint-Saéns 
Double Note Study on Chopin's Waltz, op. 64, N Roser 
Rigoletto Ver Lisz 
Miss Edith Milligan 
tecause G Il Harde 
Effim Bronstor 
Concerto, G minor (third movement) Saint-Saéns 
Miss Edith Milligar 
(With second piano in place of or 
Miss Milligan shows progress and in the matter of 
repertory alone what she has accomplished wonderful 
She is only seventeen years old, but looks younger with 
her golden hair hanging down her back in wolgirl 
fashion. Her playing last Thursday revealed much that 


is in her favor, expression, a musical touch and a natural 
winsome manner Above all her teacher deserves succe 

for his skillful and painstaking method Mr. Wolfsohn 
played ithe orchestral part at a second piano, for the 
movement from the Saint-Saéns Concerto \ large an 
brilliant audience remained to the close to ap d an 
recall Mr. Wolfsohn and his pupil 

Dr. Hanchett’s Musical Lectures. 

R. HENRY G. HANCHETT has jumped into the 
D thick of a busy season without waiting for the 
“warming up” that usually introduces the musical year 
He gave a course of four recitals at Columbus Hall in 


October upon the “Materials, the Methods, the Merits, and 


the Masters of Musical Composition.” He played a re 
cital in Virginia, where he illustrated “Certain Tendencies 
in Recent American Composition.” The entire program 
was by American composers— MacDowell, Dyas, Sherwood 


Seeboeck, Mason and Strong—and was grouped under the 
special subdivisions of Classico-Romanti Characteristic 
Humorous; Harmonic; Poetic Bravura The poetical 


prefaces of several of the pieces appear upon the program 
aiding the listeners to accept the music in the proper mood 

Dr. Hanchett will give a of his 
ings this his 
West Eighty-fifth street, beginning Friday 
s| hese 
success 


but 


Beethoven read 
No. 40 
morning, No 
has had very 
At 


or 


course 


winter in the parlors of residence, 


vember 13 are studies with which he 
a large number of repetitions 


like 


is considered, as exemplified in 


conspicuous in 


each reading a single subject counterpoint, 


rhythm, or unity a single 
the reading 


sonata. These readings are for the benefit of Dr. Hanchett’s 


sonata, closing with a performance of the 
pupils, but others may be admitted by personal application 
They constitute a unique form of musical study which Dr 
Hanchett has The course 
continue at somewhat irregular intervals, Dr. Hanchett 


has many engagements for out 4f town recitals and lectures 


made peculiarly his own will 


as 
which will call him away. He goes again into Virginia the 


last of this month 
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THE 


Smith & Nixon 


THE GRAND PIANO 
IN UPRIGHT CASE. 


Bullt on the principle of the 
Parlor Grand, and its equal in 
musical results. This system 
of construction properly pre- 
sented gets other upright pianos 
out of competition. 

asonable inducements 
offered dealers. 


The Smith & Nixon Piano Mfg. “o. 
10-12 East Fourth Street, 
CINCINNATI, OHIO. 
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NE day last week a genuine snowstorm | ig 
‘ us a “winter of discontent ntil we discover 
nature was masquerading, tor ind behold! 
September Anare t of the year, ha ‘ 
turned to wave defiant iming red banner 
m the tack f No eT i rie n la , 
sunshine, like molten gold, streaming throug 
| es, have ed throngs of peopl p 
enade the enue f beautiful « Last Sa 
| rday peo] nust have been re ed of f Dicker 
charactet \W ishtully rt g | Vet eart I 
narked Oh, he a g The a gz 
lie here The Delaware \ver Baptist Church do 
t a ivitingly 1 1 I t 1 howeve 
n matrin ghts intent, but t 1 he first of 
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Mr Mae Patrich Valley teeing aged ne 
uces he is meeting with as teacher of voca s 
Beside Buffaloniar puptis ne er stt 
Delaware avenue from Lockp | , ste 





It may surprise the 

phrey to learn that she had ! \ cape 1! per net 

injury not long ag e descending a ist tl 

Buckingham she slipped and met with a paimtul accident 
which nearly resulted in a broken leg he bruises have 
been very painful, but Madame Humphrey has pluckily 
continued to teach from an invalid chart ither than dis 
appoint and inconvenience the anv church singers wh 
are her interested and enthusiastic pupils. So popular has 
Madame Humphrey become, because of her pronounced 
ability as a teacher, that she is daily receiving applications 
from people who have been on the lyric or operatic stage 


ibroad to study die 


while Madame 


and who realize that one need not go 


tion languages and_= stage business 


Humphrey remains with 
Ze <& 


Griffiths is a harming young 


Miss Fannie 


who has opened 


Louise 


te acher a studio for vocal culture in her 
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oprano. 
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2030 Broadway, .-. NEW YORK. 
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Miss Thekla Adam, of 32 Tracey street, entertains t 
day a dozen guests in honor of Joseph Hartieur, prior t« 
s departure for New York, where he is accepted 
position among the first violins 1 e Metropolitan Op 
era House Orchestra Mr. Hartieur has been the cor 
ductor of the orchestra t the Te rheatre for he pas 
year, but the place was not important enough tor a ma 

whose musical attainments are so fine Mr. Hartfeur 
really the best solo violinist we have in Buffalo, for he 
not only has the temperament but he is a student, and will 
ot condescend to play trashy, meretricious Mpositions 
Mr. Ball, one Mr. Hartfeur’s advanced pupils, has be 
come his successor as the Teck Orchestra leader, and will 
ill heirs t Hartieur’s large class of pupils 


Mr. 





JOSEPHINE Ss. 


JACOBY 


CONTRAL TO. 


ADDRESS 


104 West 58th St.,NEW YORK. 
OSCAR SAENGER, VOCAL INSTRUCTION. 


Teacher of Mme. Josephine Jacoby, cuntralto, the Contied Grand 
Opera Co; Mme. Sara Anderson, soprenuv. Grand Opera Elberfeld. 
Germany ;: Mme de Pasquali, soprano. Grand 0. era. Italy; K Leon 
Rains basso, Roval ‘pera House Dresden. Germany: Joseph Buern- 








stein. bas-o Graud Opera, Elberfeld Germany; Allen C. Hinckley, 
basso, Grand (pera. Hamburg. Germany; Elizsbeth D. Leonard. con- 
tralto, concert oratorio and song recital: Mme Marie Rappold, 
soprano concert oratorio and song recital; Hildegard Hoffmann, 
soprano concert orstoriosnd song recita!; Elsa Marshall, soprano 
concert. orstorio and song recital; John Young. tenor concert 
oratorio and song recital; Henri G Scott. basso. concert oratorio 


and song recital, and other prominent singers now before the public 


Studio: 51 East 64th Street, NEW YORK. 
Telephone: 3669 Plaza. 





Last night ““Hiawatha’s Wedding Feast,” by S. Coleridgs 
Taylor, was presented at the Delaware Avenue Bay 
Church, under the direction of Harry J. Fellows, w 
big chorus of 104 voices Taylor certainly has a prop 
conception ol the true cha cle ics Indiat 
seriousness amounting to solemnity re nding one 
grim countenance of an Indian chiel; there oO a 


deat 


When this cantata is presented wit 


da deep spirit ot meystel 


cidedrhythmi 


full orchestra, there is 


orchestral prelude given by the flutes and tromb 
composer has seized the salient points « Long “ 
por ind united them to music wl 
ory ind satishes some people s ideas 
though it differs radically from anything | 
Ww e composition seems to express the barbar < 
mental and the mysterious Indiar 

1 large, enthusiastic audience present 

ghted w he pres t Hiawatha We 


Mrs Henry Smock Boice'’s Pupils. 


RS. HENRY SMOCK BOICI 

M tu Monday, 11 lay 1S y af 
ind the remainder of tl ‘ I i 
Brooklyn residen ‘ 127 McD Q et M 
Elsie Swe f M rT g { 

ng at a number of concerts during the mer at 5 ter 
Island. Mrs. Lucie Boice Wood has many engag 
for the early winter She ing last mont ta t 
Montclair, N. J. November 17 she t ng 
the Queen ! The Bohe un Girl it 4 ton, Ma M 
W ood ce is purer, more powert g 

n dramatic expression. Miss Susan S. | ibst 
tuted a number of times for Mr Beatrice | 1 sl 
will sing for three months in the choir of the Flatt 


Reformed Church, in place of Mr George | Mor 
(Marion Wa 
s an intelligent artist 

Mrs 
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Boice will give a musicale at her New \ 


afternoon, November 


| city council has decided to mat 
t the St. Li Exp nt 


irtistic and music reputa A « 
leading architects, sculptors, n ciar ! thers | been 
rganized to take the atter han | p to have 
in c hall, in which the « I ind « 
portray Leipsic’s musical history and dev 

Prof. Max Klinger, whose statue of Be ‘ ’ 
exhibited in a number of the largest German and Austrian 
ire centres, and has been pronounced the greatest pi 
German s¢ ture for cer y, W contribute bust f 


lhe 
and 


painter Hans 
Johannes Hartmann 


Schumann 


s of Bach 


lhe plan of the hall is the wor f I YT 
architect The great Leipsic music pu hers will pl 
their exhibits in the hall, where al I y objec fd 
rative art will be d “p iyed 


Recital by Fannie Bloomfield Zeisler. 


iene BLOOMFIELD ZEISLER to give 
piano re itals here th winter in p ‘ t ne 





torme years ihe reas i ‘ 

rity of this most excellent artist ist season, tl g 
recital was postponed at the very t tk ad g 
the early part of May, she cceede n f ge Me 

Hall with one of the large i it g ‘ 
for any concert throughout the i Her i 
winter will be given in Mende | H " 
Saturday afternoons, Dec¢ bet ‘ 
days will be given t ecit n Br } B xz 


Rew Work College of Music 


128-130 East 58th Street. 





ALEXANDER LAMBERT, Director. 





Private instruction in Piano, Singing. Violin, ‘Cello and a!) 

branches of music. by a faculty unsurpassed for its excellence 
SPECIAL DEPARTMENT FOR BEGINNERS. 

All instrumenta! and vocal students receive free instruction ir 
harmony, counterpoint, vocal sight reading, ensemble playing and 
free admission to concerts, lectures etc., etc. 

Students received daily Catalog sent on application. 


BRUNO HUH 


ACCOMPANIST, 
COACH FOR 


REPERTOIRE, STYLE AND FINISH. 
58 West 57th Street, New York City. 
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Hore: Cecit, Lonpon, 
October 31, 1903. 

E all, of course, admire dogged pluck and 
perseverance, and Professor Kruse will 
therefore have the best wishes of all for 
success in his efforts to revive the waning 
glories of the Saturday and Monday Pop- 
ular Concerts at St. James’ Hall. Whether 

his attempt is altogether well advised is, however, quite 

another The “Pops,” as they are familiarly 
called, are of course historical concerts. In the old days, 
when their fame was at its zenith, people thought nothing 
of traveling a hundred miles or so to attend them, and even 
towns so far away from London as Dover supplied their 
share of the audiences which used to fill St. James’ Hall 
to overflowing. But the conditions have changed. Where 
in those days there was one concert there are now twenty 
ind the facilities for hearing music are infinitely greater 
Every suburb of London 





question. 


than they have ever been before. 
and almost every country town has good and cheap con- 
certs, and even the most enthusiastic of music lovers thinks 
twice about undertaking a journey by train for the sole 
purpose of hearing music which he can hear equally well 
without traveling more than a few hundred yards from his 
own front door. 

Moreover, there is a vogue in music, and there can be no 
doubt that at the present moment orchestral concerts are 
attracting all the attention and chamber concerts are a little 
out of fashion. Of course, the pendulum may very well 
swing back again and chamber concerts may recover their 
waning prestige. But even if this is the case, there are so 
many other combinations of players or series of concerts, 
each catering for its own circle, that it is to be doubted 
whether the “Pops” will ever draw again as they drew in 
the days gone by. The Broadwood directors are bringing 
over this year some of the finest combinations of players 
in Europe; the Wessely String Quartet is gathering to- 
gether a clientéle of its own and is providing it with ex- 
cellent programs and good playing, and there’ are plenty of 
other chamber concerts given every year for the benefit of 
those who still have a warm place in their hearts for con- 
certed music. 

In England we cling very closely to time honored institu- 
tions and I have no doubt that there are hundreds who like 
to know that the “Pops” are still going on and that they 
can go to them ii they feel so disposed. But with so many 
counter attractions it is scarcely probable that they will feel 
so disposed, and I fear that Professor Kruse will find that 
his time, his trouble and his money have been wasted. 
\fter all, a time comes to almost every institution in the 
world when its days of usefulness are over and it must die 
the death. The passing may be painful, but it is better to 
get it over and have done with it and there is no object in 


prolonging the agony. Professor Kruse provided us with 


Sosooseosocacooocsocososcecossooeooooc“eos 





excellent programs on Saturday and Monday last. Pach- 
mann charmed his audience with his readings of sundry 
small pieces of Chopin, Miss E. Parkina sang an air from 
Charpentier’s “Louise” and Dell’ Acqua’s “Villanelle” de- 
lightfully, while the Kruse Quartet was quite at its best in 
quartets by Beethoven and Mozart. We could, it is true, 
have spared Schumann’s Piano Quintet, in which Pach- 
mann joined, for 1 doubt whether even the most enthusi- 
astic admirer of the Polish pianist would venture to assert 
that he is an ideal player of concerted music. But, upon 
the whole, the concerts were interesting. The audiences, 
however, were of the most meagre description, and poor 
Pachmann, who is not accustomed to empty halls, gave 
vent to his feelings in agonized dumb show. Perhaps later 
in the season the concerts will attract attention. 
They certainly deserve to do so, for the programs are ex- 
cellent. But the start was not very encouraging. 

One of the most interesting concerts of the week was 
that given by Emil Paur at the Queen’s Hall on Wednes- 
day evening. During Henry Wood’s illness last year Mr. 
Paur came over to conduct one of the Queen’s Hall sym- 
phony concerts, and, though on that occasion he was 
obliged to take his program ready made, so to speak, and 
was not given a free hand in its selection, the excellence 
of the performances that he conducted bred a desire to 
hear him again. On Wednesday he gave a program after 
his own heart. It was quite evident that he was thor- 
oughly in sympathy with Brahms’ first symphony, and he 
gave a reading of it which was both original and exceed- 
ingly interesting. Only too many conductors seem to im- 
agine that unrelieved austerity is the keynote of a Brahms 
symphony, and it is not at all surprising that, in the cir- 
cumstances, the general public should consider Brahms a 
little dull. There was, however, a welcome warmth and 
romance in Mr. Paur’s interpretation. His tempi were 
not always those laid down by the composer, especially 
in the last movement. But the slight changes that he 
made were always legitimate and very effective, and we 
have often heard readings which, though more strictly in 
accordance with the directions in the score, were infinitely 
less interesting. Tschaikowsky’s sombre “Francesca da 
Rimini” Fantaisie was no less admirably played, while the 
program also included a poetic reading of the Vorspiel 
and closing scene from “Tristan und Isolde.” Emil Sauer 
was the pianist, but we would rather have heard him in 
anything than his own second concerto. A worse piece 
of claptrap than this can seldom have been put together. 
The tunes smack of the variety entertainment, which their de- 
velopment is as showy and superficial as could well be 
imagined. Of course the solo is very brilliant and, of 
course, Herr Sauer made the most of it. But the whole 
concerto is nothing but arrant trash, with as much real 
music in it as a coon song. 

On Tuesday evening Herr Egon Petri, a young Dutch 


more 


pianist of evident talent, made his first appearance in Eng- 
iand at St. James’ Hall. He is the possessor of a fine tech- 
nic, and Busoni’s arrangement for piano and orchestra of 
Liszt’s “Scenes d’Espagne” was played with consummate 
ease and neatness. From his performance of Brahm’s D 
minor Concerto, too, it would seem that he has very con- 
siderable intellectual gifts, for his reading was admirably 
clear and thoughtful. But it is, of course, impossible to 
say very much of his gifts until he has given us a chance 
of hearing him in classical music and I will therefore defer 
further comment until after his recitals. 
Another concert of considerable interest 
St. James’ Hall on Thursday evening by Miss Adela Verne. 
Miss Verne made it quite clear long ago that she is a pian- 
ist with a future. During the last few years her talent has 
matured very considerably and to the gifts of a virtuoso, 
which she has always possessed, she has added those of a 
real artist. She was obviously thoroughly in sympathy 
with Brahms’ Sonata in F minor. She understood the 
music and she knew how to make its meaning clear. In 
the hands of many pianists the sonata is often dull and 
lifeless, but this charge can certainly not be laid at Miss 
Verne’s door, and we have seldom heard it better played. 
She met with no less a success in a group of Chopin pieces 
3arcarolle and the C minor Study 
Later in her program 


was given at 


which followed it, the 
being particularly beautifully played. 
she also gave a number of pieces which call for a fine exe- 
cution, and she showed in them that there is certainly no 
fault to be found with her technic. ZARATHUSTRA 


Ratcliffe Caperton Studios. 


N addition to the work of Mrs. Ratcliffe 
Caperton at her studio, 827 Carnegie Hall, we have the 
satisfactory account of her Philadelphia students, who 
come from many States to study with her. Among these 
is Miss Florence Topliff, of Portland, Me., whose beautiful 
contralto voice will place her among the best singers of 
her native city. Miss Sara Miller, another pupil, is a last 
year’s graduate from the New England Conservatory. She 
studied under Charles E. White, who was a pupil of Lam- 
Mrs. Caperton is most appreciative of his work, in 


successful 


perti. 
which there is nothing to undo and no mannerisms to cor 
rect. The most satisfactory recent success has been that 
of Miss Mary Knapp, who has been appointed to fill the 
position of vocal teacher at Eden Hall, the convent of the 
Miss Knapp has a fine so 
its 


Sacred Heart, Torresdale, Pa. 
voice, full and rich in tone throughout 
She is also the solo soprano at the Catholic Church 
Ascension, Philadelphia. 

Caperton’s pupils are successful owing to their 


prano entire 
range. 
of the 

Mrs. 
artistic singing, which is the result of their training in the 
Lamperti method and their extensive repertory, each stu- 
dent being required to study Italian and German opera, 
Lieder, French and English 
the “Lamperti 


oratorio and mass music, 
classics, before receiving the diploma of 


School in America.” 


Cincinnati Programs. 


F gree the symphonies and modern compositions to 
be performed by the Cincinnati Symphony Orchestra 
this winter will be: 
Concerto No. 2, in F.. 
Symphony in C minor.. 
Symphony No. 6, Pastoral 
D minor ‘ 
Wedding) 


Bach 
Haydn 


. Beethoven 


Symphony No. 4, in .. Schumann 
in E flat (Rustic 
Symphony in C minor...... 


Symphony 


Symphony ..Goldmark 


Fantastique.. 








EDWARD ILES’ VOCAL SCHOOL, 


BECHSTEIN STUDIOS, 
Wigmore St., 
LONDON, W. 


*‘Mr. Edward Iles 
has been steadily 
making a name for 
himself in London 
as a teacher, and 
must be said to have 
shown very dis- 
tinctly, during his 
recent series of con- 
certsat the Bechstein 
Hall, that the theor- 
ist whoguides others 
in the way they 
should go is also a 
practical vocalist of 
a high order.” 


—Court Circular. 








Fletcher Music Method 


EVELYN A. FLETCHER-COPP, 


1125 Madison Avenue, New York. 


RARE OLD VIOLINS 


Remarkable values in fine old instruments from $50 to 
$10,000. Largest and finest collection in the world. 
Send for a copy of our ——, just issued, containing 
Biographies, Facsimile Labels, Etc. Easy Terms. 


LYON & HEALY, 133 Adams St., CHICAGO. 


BROAD STREET CONSERVATORY OF MUSIC. 


GILBERT RAYNOLDS COMBS, Director. 
1331 South Broad Street, Philadelphia, Pa. 














ILLUSTRATED CATALOGUE FREE. 


Symphony No. 6, Pathétique . Tschaikowsky 
Don Juan and Liebescene, from Feuersnot ..R. Strauss 
L’aprés midi d’un faune ....C. Debussy 
EAE GOITER. cic ceccseccstnnecccbiscorensvereessseesosas P. Dukas 
La Procession Nocturne H, Rabaud 
Wallenstein’s Camp powees - - ...V. d’Indy 
NE, cc cicgubeceraviads eens omens ; ; F. van der Stucken 
PRODUCTION. STYLE. REPERTORY. 


Mr. HERMANN KLEIN 


gives instruction in 


Che Art of Singing. 


PRODVCTION. 
_ ” ENVNCIATION. 
LIEDER tastahceeal 
: OPERA. 
ORATORIO 
STUDIO; 154 West 77th Street, New York. 


Telephone: 2921 Riverside. 





Studio will re-open Monday, September 21st. 
ARENS VOCAL STUDIO 
Third Edition (Tenth Thousand) 
“My Vocal Method” 
Now Ready. Price 10 cents. 

Address 305 Fifth Avenue, NEW YORK CITY. 
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CLEVELAND. 
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CLEVELAND, October 29, 1903. 


RS. CHARLES HENRY WELLMAN, 
chairman of the active members of the 
Fortnightly Musical Club, was “at home” 
to the active members of the club on Fri 
day, October 9. A number of the mem- 
bers availed themselves of Mrs. Wellman’s 

hospitality and called between the hours of 3 and 5. Sev- 

eral interesting and creditable musical selections added to 
the charm of the reception. The women of the receiving 
party were bidden to a delightfully informal dinner, which 
was followed by an impromptu musicale, at which Miss 

Caroline Harter, Mrs. Charles MacDonald, Mrs. Wellman 

and Felix Hughes contributed vocal and instrumental se- 

lections. Mrs. Wellman’s beautiful home on Lake avenue 
contains a music room of exceptional size and advantage 
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The recital given by the pupils of Miss Caroline M 
Lowe, on Wednesday evening, October 14, was largely at- 
tended. The following program was given with excellent 
effect and finish: 


rhe Star of Love Dudley Buck 
Arion Quarte 

My Jean Edna Rosalind Park 

The Nightingale and the Rose Edna Rosalind Park 

Spring Has Come Maud Valerie White 
Harry P. Cole 

If Laws Severe Halévy 
( 1 B. Castle 

Ihe Mariners Randegger 

M ( ‘ M ( € M Braggin 
I Drear x a 
Miss Cha e M. ¢ r 
When All the World Is Young J. H. Rogers 
The Pilgrim’s Song I'schaikowsky 
Fre W. I ggins 
My Heart Greets the Mort A. Goring Thomas 
M ( ysse and M Cole 
Sweetheart Frank Lyne 
Nita G 4 De Kove 
Mr. ¢ € 

I Long for Thee Hartel 

Father Lullal Wiske 
Arion Quartet 


fhe Arion Quartet assisting are members of Miss 
Lowe's Akron class he recital was given in honor of 
Harry P. Cole, who has left Cleveland to continue his 
work in New York 


‘ 
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Ihe opening of the new Hollenden Assembly Hall 
which is under the management of Miss Adella Prentiss, 
took place on Wednesday evening, October 14, when a 
song recital was given by Bogea Oumiroff, baritone, as 
sisted by Mrs. Seabury Ford, soprano, and Miss Adella 
Prentiss, accompanist. The affair was a brilliant success 
from every standpoint. It was attended by a large and 
fashionable audience. Bogea Oumiroff made a delightful 
impression. Mrs. Ford was in superb voice and won 
easily her share of the honors. Miss Prentiss filled a triple 
role, being impresario, accompanist and, in ‘a measure, 
hostess. The lack of stiffness and formality at the re 
cital contributed largely to the enjoyment of the occasion, 
and promised well for the future of the Assembly Hall 

eS e 

The James Whitcomb Riley entertainment, at Grays’ 
Armory, on the evening of October 16, served to intro- 
duce to the Cleveland public Mme. Louise Dotti, soprano, 
who has opened a vocal and operatic school in the Bangor 
Building, an‘ Miss Alice E. Crane, pianist, who has just 
returned from several years’ of music study abroad. Ma 
dame Dot ne Dotti was accor: ded a flat tering reception, the number 


of encores she was forced into giving attesting to the 
pleasure of the audience in her singing. Miss Crane ex- 
hibited traces of nefvousness in the beginning of her play 
ing, but this soon wore off and her share of the program 
was given with excellent effect. 
Se = 

The Singers’ Club has engaged Bogea Oumiroff, bari 
tone, for its first concert in December. At the second con 
cert, in February, Miss Jessie Ringen, of St. Louis, and 
Miss Caroline Harter, of Canton, will be the soloists. The 
third concert will introduce a new tenor, John Barnes 
Wells, of New York. The club is in superb form this sea- 
son. The rehearsals will be carried on with the enthusiasm 
and interest necessary to the development and progress of 
the ambitious work undertaken. 
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The last of the Twilight Organ Recitals by William B 
Colson was given on Tuesday, October 27, in the Old Stone 
Church. The interest and enthusiasm, as well as the size 
of the audiences, have increased with each of these recitals. 
Mr. Colson deserves the richest thanks of the music loving 
community for his generous and public spirited enterprise, 
the recitals having been entirely free to the public 


Se <= 


Herbert Sisson, organist of Epworth Memorial Church, 
is likewise giving a series of free organ recitals. The first 
of the series was given on Thursday evening, October 15 
Edward Douglass, tenor, and Miss Charlotte Bultman, 


pianist, assisted. 


") 
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The Rubinstein Club, under the leadership of James 
Rogers, is engaged in active preparation for its first con- 
cert in December. The club has been increased numerically 
and the corresponding enrichment in tonal quality augurs 
well for the attainment of the high standard set itself by 


this able organization. 


A large audience greeted Madame Melba and her con 
cert company at Grays’ Armory, Monday evening, October 
26. Encores were numerous and enthusiasm ran high 
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Ovide Musin, violinist, with his concert company, con- 
sisting of Mme. Annie Louise Tanner-Musin, soprano; 
Marion Green, basso, and Wilhelm Koenig, pianist, gave 
the program at the first entertainment in the Temple Course 
on Wednesday, October 21. A large audience was present 
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The second recital in the Temple Course was given on 
Wednesday night, October 28, by William Becker, pianist 
Mr. Becker is a prominent and successful member of 
Cleveland’s artistic contingent. He is rightly considered 
one of the best pianists in the country, and is destined to 
be known as a composer as well 
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It is announced that a series of recitals will be given by 
Charles E. Clemens, of the faculty of Western Reserve 
University, in the Florence Harkness Memorial Chapel 
The public is invited, and programs are as follows: Mon 
day, November 2, 1903, organ recital; miscellaneous pro 
gram. Monday, December 7, 1903, piano recital, with short 
historical lecture; part 1, Scarlatti, Bach; part 2, Chopin 
Monday, February 1, 1904, organ recital—the organ as a 
substitute for the orchestra; transcriptions from orchestral 
scores. Monday, March 7, 1904, piano recital, with short 
historical lecture; part 1, Beethoven; part 2, American 
composers. Monday, April 4, 1904, L. - and orchestra ; 


part I, organ concerto with orchestral accompaniment 
part 2, the organ as an adjunct to the orchestra 
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The first of the series of twelve afternoon concerts to be 
given by the Fortnightly Musical Club during the coming 
season will take place Tuesday, November 3, at 3 lock 
in the afternoon, at Chamber of Commerce Hall The 
services of Miss Marguerite Hall have been secured for 
this opening concert, the program of which promises a 
brilliant beginning for the eleventh season of the club con 
certs 
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Kelley Cole will be heard at the Hollenden Assembly 

Hall early in November 


The Philharmonic String Quartet, under the manage 
ment of Miss Adella Prentiss, gives its first concert this 


season at the Hollenden Assembly Hall, November 5, with 
Miss Marguerite Hall as soloist 


William Harper's Recital. 


ILLIAM HARPER, basso, gave a song recital at 
Summit, N. J., Thursday, October 29, assisted by 
Hans Kronold, ’cellist, and Bruno Huhn, accompanist. It 
is doubtful if Mr. Harper ever sang better than on this 
occasion; he possesses great versatility and sings with 1 
finement and a wealth of expression. His program fo 
lows: 
Come raggio di sol ( j 
Quand’ero paggio (Falstaff 
Air from Alexander’s Feast 
Todessehnsucht 
Aufenthalt 
Die Abloesung 
Ruhe, meine Seele 
Edward 
I'll Sail Upon the Dog Star Purce 
More Love or More Disdain I Cray Pur 
Sylvia, Now Your Scorn Give Over Pur 
Thy Voice Is Heard Home 
The Temple Bells rde r 
Less Than the Dust Wo 
My Heart Buz Pe 
(Dedicated to Mr. Harpe 


Miss Virginia Bailie’s Two Studios. 


ISS VIRGINIA BAILIE is at her Carnegie Hall 
studio Mondays and Thursdays. A fortnight ag 
Miss Bailie opened a Brooklyn studio at 96 Clinton street 
near Remsen street. Miss Grace Marshall, who studied 
with Miss Bailie for three years, is traveling in Europ 
When Dr. Mason heard Miss Marshall play he turned to 
her teacher and pleasantly remarked: “I should like t 
take her from you.’ 

\ tribute from the venerable master was a double com 
pliment intended for Miss Bailie as a successful teacher 
and for Miss Marshall as a talented pupil 

Miss Marshall is one of three sisters, all of them pupils 
of Miss Bailie 
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Named after PROF. THEO. LESCHETIZEY, of Vienna, by his special permission. 


Mme. DE WIENZKOWSKA, >"orR23 oo. 
PROF. LESCHETIZKY’S Sole Principal Assistant in this country, formerly in Vienna; also Concert Pianiste. 
CARPNEBOGIB HALL. Address Communications: 147 W. Bighty-second St., NEW YORK CITY. 


LESCHET™VSE Y—“Madame Wienzkowska’s success as a piano virtuosa and teacher is eminent.’ 
PADEREWSKI—“Madame W ienzkowska is a finisned pianiste and possesses an extraordinary ability of communicating to others a 


complete knowledge of her art.” 


HANS RICHTER—“I consider you an artist of finest esprit and taste, and a representative of a most solid school.” 





=" GLENN HALL 
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Contralto solo, Autumnal Gaic............ Pebene secevescoscdeaee 
Miss Bowman. 

Violin solo, Gypsy Dances........... ghaseaws sovcceces Nachez 
Lawrence Golde 

Inaugural of the Degree: Temple Choir Invincibles, Order of 

Macintosh, and presentation of the Laurel Wreath Pin to 





active members having completed a perfect record in at 
tendance during seventy-two months—twelve periods 
Address by the Pastor 
Grand chorus, The Chariot of Fire (oratorio of Elijah)..Mendelssohn 
The Temple Choir and Temple Orchestra. 
Orchestral selections.. iid ie » ps osnseddbeneaiie 
The Temple Orchestra 
Grand march of the members of the Order of Macintosh of the 
lemple Choir, in order of precedence, the Invincibles lead 
ing, the Crown Templars second and Star Members of the 
Order following 
Installation of the officers-elect of the Order of Macintosh 


Reception by the new officers of the Order of Macintosh 








Retiring (Officers Order of Macintosh Officers-Elect 
Robert N. Hallock Grand Macintosh..... Rufus L. Weaver 
Charles L. Jones Chief of Division I.. Joseph H. Barton 
Frank E. Odell Chief of Division II Emma F. Edmunds 
S. S. Wood Chief of Division IIT... Peter Roff Brown 
Fannie E. Meale Chief of Division IV William H. Adams 
Mrs. W. D. Hohenstein. Secretary of ion [.Anna E. Holbrook 
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—FHIRD EDITION OF ” 
“THE SCIENCE OF THE ART OF SINGING,” ASH ON S RO y AL AGENCY 
ANNA LANE OW , 88 Old Bond St., LONDON, W. 


890 PARK AVENUE NEW YORK. 
On sale at BREITKOPP & HARTEL, 11 East l6th Street, New York, BY APPOINTMENT TO 
and all Music Stores, 
Sean eee ears His [Majesty The King, Her Majesty Queen Alexandra, and Their Royal Highnesses 
Prince and Princess of Wales. 


Representatives of this system: Martha Hofacker, Court Theatre, 

Darmstadt; S. P, Veron, stadt Theatre, Mainz, Germany; Alma 
Webster Powell, now touring Russia and Germany; Edna Stern 

CONCERT, THEATRICAL, VARIBTY. 

Artists Introduced, Tours and Concerts arranged and maraged. 

The Royal Agent for Drawing Room Entertainments. 


ar Andrew Schneider, oratorio and concert, here aud abroad; 
Eladio Chaé in Rome, Italy; Prof. W. E. Heimendehl, Baltimore; 
Adrian E. Freni, Pittsburg Conservatory; Allan Lindsay, Troy, N.Y.; 
W. F. Parsons, Nellie Sabin Hyde, Hartfc rd, Conn ; Herman Hamm, 
Cleveland; Marie Von Gelder, Berlin, Germany, and many others 
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Mr. FREDERIC MARTIN, Basso. The Leading Conservatory of Music, Opera, Oratory, Acting and Languages. 
For terms and dates address j THE EXCLUSIVE TEACHING ENGAGEMENTS OF 


GEO. W. STEWART, Manager Boston Festival Orchestra, FANNIE BLOOMFIELD ZEISLER, CLARENCE DICKINSON, 
120 Tremont Street, Boston, Mass. JOHANNA HESS-BURR, Dr. CHARLES ALLUM, 


ee — ADOLPH ROSENBECKER, | And Forty other Teachers of national reputation. 
ELECTA GIFFORD, 
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For Terms, Dates, Etc., address 
ANNA MILmnAR, 
540 Fulton Street (Wissner Hall), 
BROOKLYN, N. Y. 














The Departments of Public Schoo! Music and Musical Kindergarten are special features of the Conservatory. 


The BUSH TEMPLE, costing $350,000, is tke finest conservatory building in 
America. containing a beautiful theatre, where the concerts. operas and 
plays of the Conservatory are given. New Pipe Organ for students’ practice. 


Fall Term begins Sept. 10, 1908. Write for new illustrated catalogue. Address M. C.SCHMIDT. 
3” Applications for 100 Free aad Partial Scholarships will be received uwatil Sept I. 

















THE MUSICAL COURIER. 











f eighty-five voices will appear \ number of prominent 

oists will assist and the Philadelphia Orchestra has also 
been engaged Che program will contain many novelties 
and will also include the Kaiser Prize song, with which this 


popular society won the prize offered by the Emperor of 


Germany at the Saengerfest in Baltimore rhe prize itself, 
i magnificent statue of solid silver and gold. will be ex 
hibited in the foyer of the Academy during the evening of 
once 
+ — 
rhe first concert of the Quaker City Jubilee Concert 


Company, a body of local colored singers, will be given at 
Odd Fellow remple this evening Robert T. Covington 


merly of the Canadian Concert Company, will direct 
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Just Returned from Successful Appearances in Europe. 
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NEW ORLEANS. 





New Orveans, November 1, 1903. 

HE Choral Symphony Society, which last year was 

a brave but successful venture in its principal 
aim—musical advancement—is starting in this 

fall with every indication of its permanence, and 

with 120 in the chorus, which last year numbered 

101, and the training work is beginning three months earlier 
than last season. The singers have been divided into four 
classes for facilitating the training and making a fair ap- 
plication of the work; the first and second classes, or 
grades, contain those who do not read, or read but little, 
who, of course, are of little use in a chorus without that 
accomplishment. -These will be taken on separate evenings 
and given sight reading lessons, and they will be trained 
for parts of the choral work that need augmentation. The 
third and fourth classes are good readers, the fourth con- 
taining those who are very good in that branch of musical 
learning, and it is flattering to this city to record that there 
were eighty-three good readers in the 120; twenty-six in 
the fourth grade, who can read almost anything, many 
making 100 out of 105 points in time, intervals and sight 
reading. This is an exceptionally good showing, when it 
is considered that New Orleans, unlike most other cities in 
the States, has had sight reading in the public schools only 
within the last few years. The chorus draws largely from 
the choirs in the city, and the fees, which differ in each 
grade, will pay all the incidental expenses connected with 
the spring festival except the orchestra and non-resident 
artists. The orchestra, upon which the success of such a 
works depends so largely, is a matter of no small difficulty 
the peculiar conditions may prevent or materially 
plan for a winter concert to be given for raising 
funds to back the spring festival. The members of the 
orchestra all have permanent positions in the different 
theatres, especially the French Opera, and it is scarcely 
possible to get them for a single night during the season, 
even if the French Opera House or any of the theatres 
could be had, which is a doubtful matter, considering the 
price, up in the hundreds, asked for a single night of the 
home entertainment. It is easy to guess how the officers 
of the society, all prominent business men, feel about such 
an outlay on the house, when there was a deficit last year 
of $1,300, met willingly, however, by the guarantors. The 
Choral Symphony Society is undoubtedly the most solid 
musical educational work ever attempted here, because it is 
participated in by the musical element of the city, and the 
familiarity with great choral works that practice brings is 
a benefit that no amount of mere listenings, no matter how 


here, and 
affect the 


attentive, could approach. 

The works to be studied are Haydn’s “Creation”; ballad 
for chorus and orchestra, “The Wreck of the Hesperus,” by 
Ferdinand Dunkley, director of the Symphony Choral So- 
ciety; Prelude and Angel’s Farewell, from “The Dream of 
Gerentius”; “Blest Pair of Sirens,” eight part ode, by Hu- 
bert H. Parry, and Gounod’s “Mors et Vita,” in English. 
The orchestra will give Mendelssohn’s overture, “A Calm 
Sea and a Prosperous Voyage”; Schumann’s Symphony in 
E flat; the Prelude and Isolde’s “Liebestod,” from “Tristan 
and Isolde,” and fill the usual large place in the choral 
work. 

The French Opera lies in an entirely different line, 
though just as necessary in its way, and without it New 
Orleans would have been indeed all these years. 
rhere is a glamour to opera, and an extra touch to French 
opera, an appeal to the senses that gives it an influence 


poor 


that no other musical venture could hope to have, and you 
will usually find the ascetic and plodding classicist in the 





front row and just as many times a week as he or she can 
afford it. 

When we come to think of it, the originators and managers 
of the New Orleans French Opera have done a great work 
to give people the standard operas and many little operas 
not known anywhere else, in French, which here is almost 
the vernacular—at least nearly everyone understands it. 
The French Opera House has become almost a second La 
Scala, and many a traveling star passed first criticism over 
its footlights. The chorus has hitherto been no agglomera- 
tion of giddy girls posing on their looks (which are some- 
times supposed to take the place of ability to sing in the 
public mind), but a competent association of mature ma- 
trons or maids, as the case might be, nearly all living in the 
city and grown into the French Opera traditions. It is 
said, though, that Manager Charley is making great 
changes, but exactly what they will be a first night will 
reveal better than any interview. It is evident that he has 
secured a good contralto, a Genevese, Mme. Bresler Gionoli, 
twenty-nine years old, who made her début in Geneva, in 
“Samson and Delilah,” and has made a very favorable im- 
pression in the different European cities where she has 
sung. Her Carmen is said to be particularly good. The 
manager is making a point of his contralto, and that rather 
thankless and downtrodden part is putting in a large claim 
for public attention, for real contraltos are becoming so 
rare that managers will soon be obliged to hunt for them, 
as they are now doing for tenors. 

Though the French opera season does not open until No- 
vember 10 and seats will not be on sale until a few days be- 
fore that date there has been a demand for seats that has 
caused the management to open a record list in one of the 
music stores on Canal street. The house itself, situated in 
the busiest part of the French quarter, is undergoing a 
thorough renovation and soon will be ready to continue 
the chapters of intrigue and romance that have always been 
its share and which will only be concluded when its walls 
are leveled or the last Creole departs. Nowhere else in 
this country is such an audience assembled as eagerly 
greets the singers, especially on Saturday and Sunday 
nights, and whether the performance is well or ill they are 
loyal to the end, and it is a brave person who dares to 
criticise French opera in the presence of a French man or 
woman. 

Mr. Pitman, an accomplished baritone, pleased a large 
audience at Sophie Newcomb College Hall, October 27. 
He sang “Why Do the Nations?” from “The Messiah” ; 
Schubert’s “Wanderer,” “Oh, Thou Sublime, Sweet Even- 
ing Star,” from Wagner; “The Rosary,” Nevin; “Oh, Hear 
the Wild Winds Blow,” Mattei; Schubert’s “Who Is Syl- 
via?” for an encore, and a group of freebooter songs by 
William Wallace. Mr. Pitman was accompanied by his 
brother-in-law, Ferdinand Dunkley, director of the Oratorio 
Symphony Society. Though it is the first week of Novem- 
ber, musical work is but just beginning in this dreamy 
city. Mary E. Dunavon. 








Bispham’s Afternoon Recital. 


T his song recital in Mendelssohn Hall, Wednesday 
afternoon, November 18, David Bispham will sing 
numbers from the works of Handel, Giordani, Dr. Arne, 
Schubert, Hofmann, Meyerbeer and Richard Strauss. He 
is also to sing seven songs by Hugo Wolf, who died re- 
cently in London. In that city Mr. Bispham has done more 
to make the songs of this composer popular than has any 
other vocalist. He is doing the same now in this country. 
In every recital which he gives, Wolf is represented on the 
program by at least two songs, and oftentimes there are five 
and six. The Wolf songs which he will sing here are 
taken from the “Italian” and “Spanish” song books 





DETROIT MUSIC NOTES. 





Detroit, Mich., November 7, 1903. 

METROITERS are to hear many singers this 

season. Melba sang here a fortnight ago. 

Sembrich comes Tuesday next, November 10, 

and Patti on December 14. Bernard Landino, 

a tenor, who traveled with Mascagni last 

year, will be heard at the Detroit Opera 

House, Sunday evening, November 22. William Lavin, 
the tenor, is to give a recital later in the winter. 


= = 


Miss Ida B. Heintzen, the harpist, leaves here this 
month for Pittsburg, where she is to study with Victor 
Schuecker. 

== & 

The artistic faculty of the Michigan Conservatory of 
Music continues to wield a potent influence on the musical 
life of Detroit. At the first concert, given at the Church 
of Our Father, the program included novelties by Aren- 
sky. Mme. Elsa von Grave Jonas, and the director, Al- 
berto Jonas, performed Chopin’s Rondo for two pianos. 

Director Jonas and his accomplished wife recently ap- 
peared at a joint recital at Oberlin, Ohio. The News of 
that city referred as follows to the unique concert: 

“It was an attractive audience that greeted Mr. and 
Mrs. Jonas at Warner Hall, and they were evidently well 
pleased with the warm recognition which they received 
throughout their entire recital. They appeared together in 
three numbers, the most enjoyable of which was the 
‘Danse Macabre,’ by Saint-Saéns. The original Theme and 
Variations by Edouard Shut, a composition heard for the 
first time in Oberlin, was also a charming piece of piano 
writing, full of poetic feeling and musicianly workman- 
ship, and was exceedingly enjoyable. Of Mr. Jonas’ group 
of solos the A flat Ballade, by Chopin, was a most notable 


performance. Rarely, if ever, have we heard this well 
known and hackneyed composition played so artis- 
tically. Mrs. Jonas, although not so mature an artist as 


her husband, is not by any means eclipsed by him. She 
possesses a certain piquancy of style and an individuality 
which are altogether captivating. The Barcarolle, by 
Chopin, is one that is seldom played, but was most pleasing 
and acceptable as performed by her.” 


Russell Studio Notes. 


ISS ZELDA PLATT, a promising soprano from the 
studio of Louis Arthur Russell, of Carnegie Hall, 
met with much a recent concert in Newark, 
N. J. The local critic comments as follows on Miss Platt’s 
work: “The florid air, ‘With Verdure Clad,’ is well suited 
to display Miss Platt’s finer qualities as a vocalist, and her 
delivery of the number was a very commendable effort, 
owing to the brightness and purity of her tones, the range 
of her soprano and her facile execution.” 

Miss Elizabeth Walker, after spending several months 
with Mr. Russell during his summer course, has returned 
to her studio in London, Ontario, and is already more than 
usually busy with her large class of vocalists. Miss Walker 
is a warm exponent of Mr. Russell’s method of voice cul- 
ture. 

Miss Edith Magee, soprano, after an active summer in 
Canada, filling concert and church engagements, has re- 
turned to her studies with Mr. Russell and is now prepar- 
ing for a recital, to be given early in the winter. Miss 
Magee won warm praise from the critics during her sum- 


success in 


mer trip. 
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AUGUSTA, GA., NOTES. 
Avucusta, Ga., October 31, 1903. 

AST evening, at Miller Walker Hall, a brilliant 

concert was given by the choir of the First Chris- 

tian Church. Miss Mamie Bearden, one of a 
family of musical geniuses, directed the program, and she 
deserves credit for having given Augusta a musical treat. 
After an inspiring overture by Bearden’s Orchestra, the 
choir sang Righini’s “The Lord Is Great.” Augusta claims 
more musical talent than any city of Georgia. This concert 
demonstrated that she can safely claim the best of vocalists 





and instrumentalists. 

Ihe Christian Church Choir is composed of: Sopranos, 
Misses Dahlia McGinty, Martha Bearden, Josephine Crane 
and Mrs. A. B. Phillips; contraltos, Misses Jennie Cran- 
ston, Daisy Bearden and Minnie Moore; tenors, Lamar 
Crane, Fred Newberry and William Sherman; bassos, Will 
Cranston, Allie Richburg, Louis Evans, Albert Sherman 
and H. R. Barnhurst. The choir had an orchestral accom- 
paniment for each selection. Encores seemed to be in or- 
der, for enthusiastic applause greeted each number 

The singing of Mrs. A. B. Phillips was conceded to be 
one of the gems of the program. Her voice is a brilliant 
soprano, and with the superb orchestral accompaniment 
she won the audience in toto. Bearden’s Orchestra scored 
its accustomed success. It was at its best on this occasion. 

The program follows: 


Overture, Morning, Noon and Night (in Vienna) Suppé 


Orchestra 
-Righini 
Lucatoni 


Chorus, The Lord Is Great.. 
Vocal solo, The Reconciliation 
Miss Dahlia McGinty and Albert Sherman 


Piano solo, Il Tremolo Gottschalk 
Miss Martha Bearden. 
Tell Me ; sidden 
Choir, unaccompanied 
Quartet, Rigoletto Verdi-Moses 
Orchestra 
Spanish Song ‘ Eckert 
Mrs. A. B. Phillips 
Piano duet, Overture (William Tell) Rossini 
Misses Martha and Daisy Bearden 
Song, The Two Grenadiers Schumann 
Henry R. Barnhurst 
A Hunting Scene (descriptive piece) Sucalossi 
Orchestra 
Chorus, With Sheathed Swords (Damascus Triumphal March 
from Naaman) Costa 
Se = 


Recently the Southern School of Music gave a recital in 
its auditorium in the Harrison Building. Mr. S. T. Bat- 
tle, the efficient head of this conservatory, always presents 
attractive programs, and the one given on this occasion 
was no exception. 

He is doing a beautiful work in developing musical 
talent here. The program contained Beethoven’s Sonata, 
7; selections from Nevin, and Lucatoni’s “A Night in 
Venice,” which was sung by Mr. Battle and Miss Dodge 
with a rare interpretation. The program closed with a 
selection by the school’s choral club. A series of recitals 
will be given by the school during this season. 

eS & 

The Andonegui Orchestra has reorganized for winter 

work. The first concert will be given at Miller Walker 


op. 


Hall on November 21. 


The Augusta Lyceum has decided that musical numbers 
are essential to making a lyceum course attractive, so the 
directors have secured Phinney’s United States Band, 
which played at the World’s Fair throughout the term, 
and Rosa Linde, the contralto, who will have a pianist and 
sopfano in her company. 

The Lyceum will present Chas. Dennison Kellogg in an 
illustrated lecture on “Birds and Imitations of Bird Mu 
sic,” Thursday, November 5. 

Ss <& 

The Verdery Club, the most popular musical organiza 
tion in the city, will give its first concert of this season on 
November 9. A beautiful program is being arranged by 
Mrs. Hardwick Jackson and Mrs. Susan Whelers. There 
will be, as usual, a large and fashionable audience in at 


tendance 


Zs € 
Augusta lias had only one grand opera this season. “II 


lrovatore” was presented by the Rose Cecilia Shay Grand 
Opera Company. Charles Nicosias was director of the or 
chestra ANNIE M. SANForD 





SAVANNAH, GA., NOTES. 
Savawnan, Ga., October 30, 1903 
HE season of 1903-4 promises to be even more inter 
esting than that of 1902-3, the close of which marked 
the most successful year in music that (in the recollection 
of the present generation) our city has ever known. 

November 5 the Savannah Music Club will enter upon 
its eighth year. Beginning with eleven charter members 
the club has grown to a membership of over 300. New 
applications are being constantly received, and a member- 
ship in the club is now looked upon as an absolute neces 
sity to musical advancement. 

Arrangements have been completed with Madame 
Bloomfield Zeisler for one of the artists’ concerts early in 
December, and with the Kneisel Quartet for the second 
concert. The third will be announced later. 

The chorus of the club, under the able direction of Miss 
Emma Coburn, with Miss Moynelo at the piano, has 
started in with the season’s work enthusiastically 
‘Elijah” is being studied with much pleasure and interest 

Mrs. T. P. Wickenberg is warmly welcomed back to 
Savannah after an extended absence in Charleston, S. C., 
where she held the position of soprano in St. Michael’s 
Church, 

All the musical people, professional and non-profes- 
sional, have returned to the city after profitable and de- 
lightful vacations. Some new teachers have entered the 
ranks, notably among them John R. Rebarer, who as a 
pianist is well known to the readers of THe Musica Covu- 
RIER through his connection with the Virgil School in 
New York during several past seasons. A public appear- 
ance of this young artist is promised at an early date, and 
many interested friends are looking forward with interest 
to the event. Mr. Rebarer, with Miss Harty, has opened 
a Virgil Clavier School on Perry street, West. 

Mme. Laura Mehrtens, who, with her husband, Leo W. 
Mehrtens, is at the head of the Savannah Conservatory 
of Music, will be heard in public this season. This an- 
nouncement has occasioned great pleasure among the mu- 


sical people, for Mrs. Mehrtens is a delightful pianist, and 
always creates enthusiasm whenever she appears in public 

Mrs. N. J. Ackermann, after some months’ study with 
Oscar Sanger in New York, has returned and resumed 
her position as soprano in the Wesley Monumenta! Church 

It was with regret that the friends and admirers of 
Mrs. Chas. D. Mize received the announcement of her sud 
den passing away in New York last week. Mrs. Mize was 
a woman of admirable qualities, and possessing voice and 
temperament, combined with a perfect knowledge of mu 
sic, she had a great future. Her highly intelligent inter 
pretation of songs was always interesting and beautiful 
She held the position of soprano in the Second Church of 
Christ Scientist, New York, where she has resided for 
the last three years. While in Savannah she held the posi 
tion of soprano in the Wesley Monumental Church, and 
afterward in the First Presbyterian Church. One of her 
pupils, Mrs. John Hopkins, is now soprano in the Trinity 
Church Choir. Mrs. Hopkins owes her entire musical 
education to the kindness and generosity of Mrs. Mize 


who was a woman of noble character and good works 
rhe pupils of Mr W.H leasdale have formed the Men 
delssohn Students’ Choral Club This class has always 
held a chorus practice every Monday evening It has now 
become even more interesting \ period of ten minut 
is given to musical history. The greater part of the even 


ing is devoted to the study of choruses from the great 
rt recreation 


masters and short choral works As a sh 
two vocal selections, either solo, duet, trio or quartet, ar 
given by selected pupils. There will be a “guest evening 


once a month 


Rumors to the effect that Harold Bauer will play to a 
Savannah audience this season are current, also that Schu 
mann-Heink may be a possibility 

Various entertainments requiring the services of local 
singers are being planned, and there is much interest in 


all things musical 





The Broad Street Conservatory. 


PUPILS’ recital took place on Wednesday evening 
November 4, 1903, at 8 o'clock, in the concert hall 
of the Broad Street Conservatory of Music at 1329 and 


1331 South Broad street, Philadelphia, of which Gilbert 
Raynolds Combs is director. The program follows: 


Piano solo, Sweet Flattery Schnecke 
Miss Marguerite Laffert 

Piano solo, Valse Ballet.. Rathbur 
Miss Marguerite Radford 

Vocal solo, Forever Faithfu Greene 


Charles D. Weiricl 


Piano solo, Mazurka . I »wsk 
Keistutis Szlupas, 
Organ solo, Melody in F ‘ Rubinstem 
Miss Emma Zimmermar 
Vocal solo, L’Heure Exquise Hahn 
Mrs. Charles Weirich 
Piano solo, Froleuse, air de ballet Berger 
Miss Sara Hess White 
Vocal duet, Canta d’Amore Hackmsollner 
Mr. and Mrs. Charles D, Weirix 
Piano solos— 
Elektra ..... , ; Jense; 
Wedding Day, op. 65, No. 6 Grieg 
Miss Mabel Haley 
Piano duet, Polonaise, op. 11, No. 1 Moszkowsk 





ps and Miss Mary E. Graff 


Miss Mabel A. Phi 








FIRST AMERICAN TOUR OF 


Dr. THEO LIERHAMMER 


THE EMINENT VIENNESE BARITONE. 


Available for Musicales, Recitals and Concerts. 


January to April, 1904. 


“ Perhaps the only perfect Lieder singer heard in London.”"—Morning Leader. 
ince | 


“It is long since 
* A Lieder singer of rare excellence. | § : 
“ Dr. Lierhammer's singing made quite a sensation by its 


heard any singing so full of poetry and insight "— World. 
More artistic singing of German songs is rarely heard here."—7ruth. 


nished art and excellent versatility.”"— 7imes. 


Under the Sole Direction of N. VERT, 9 East 17th Street, NEW YORK. 





AUGUSTA 


Tour of the Pacific Coast—October and November. 
Middie West—December. 
Other arrangements to be announced later. 
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Management: HENRY WOLFSOHN. 


EDMUND J. MYER 
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Summer Term on Lake Chautauqua. Circular Sent Free. 











NEW YORK MUSIC STUDY. 
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With the MUSICAL COURIER. 
Treasurer Manuscript Society. 
PIANO, ORGAN, HARIONY INSTRUCTION. 

Special facilities for organ practice. Co: densed course for 
teachers. Certificates awarded. ickets to principal concerts and 
recitals, Board secured, home privileges. Leipzig-Berlin Royal 
Conservatory methods. 

Lecturer for the Board of Education. 

Residcace-Stadio: 954 Eighth Avceuc, cor. 56th Street, New York. 
Teleph : 452 Columb 
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THE PHILADELPHIA 
ORCHESTRA. 


>—— 


HE 
the third symphony concert to be given by the 
Philadelphia Orchestra, Friday afternoon, No 
vember 20, and Saturday evening, November 21, 


program for the third public rehearsal and 





opens with Wagner's “A Faust Overture,” and 


the will 
“Pastoral,” his Sixth, includes a Bach Concerto, 


Beethoven's lovely 
No. 6, F 
major, which will be played for the first time at these con 
rhe Hugo Olk, the 
of will 


symphony, which be 


besides 


new concert 
Mendelssohn's 
Mr. Olk 
created a decided impression with his obligato in the Han 
the 
admired his short solo part in that will now 


certs soloist will be 


meister the orchestra, who play 


Concerto in E minor for violin and orchestra 


del Concerto Grosso at orchestra's opening concerts, 
and those who 
have a full opportunity of enjoying his art. He is a vio 
linist of the first rank 

Academy of Music a com 
“Midsummer Night's 
of the Children’s 


David Bispham 


Saturday evening next at the 


reading of Shakespeare's 
Dream” will be given for the 


Medical Ward of the University Hospital 


plete 
benefit 


will be the reader, and the music as written by Mendels- 
ohn will be played by the entire orchestra, under Fritz 
Scheel, and the chorus parts will be taken by a woman's 


chorus now being trained by Mr. Scheel. Never before has 


Philadelphia heard this work in its complete form. Some 
Dr the 


Shakespearian 


years ago Horace Howard Furness, eminent 


scholar, gave it in part, and in this connec- 
tion it not out of place to quote Dr. Furness, who re 
“Everything that has ears, eyes or 


Such 


marked the other day: 


feet ought to go to the Academy on November 14.” 
a performance as this brings one to a full realization of the 
a complete 


The 
Anne Thompson's name 


value of a permanent orchestra, for without it 
work would be impossible 


Mis 
a most promising outlook for the 


presentation of such a 


ladies’ committee, to which 


has been added, report 


success of this concert 


Much interest is manifested in the coming 


lhibaud, the famous French 


appearance 


violinist, with the 


ol Jacques 

orchestra. Young Thibaud created a sensation at his début 
in New York last week, and his appearance as 
soloist at the fifth public rehearsal and the fifth 
symphony concert with our orchestra, on December 11 
and 12, will no doubt mark a repetition of the en 
thusiasm created by him before a large and repre- 
sentative audience in the metropolis. The soloist for the 


fourth public rehearsal and concert, November 27 and 28, 
l Bloomfield Zeisler, the greatest of American 
to Philadel 


- : 
will be Fanni 


women pianists, who needs no introduction 


At the popular concert to be given by the orchestra on 
Saturday evening, November 14, at the Academy of Music, 


the Children’s Ward of the University 
Bispham, the always welcome baritone, 


benefit of 
David 
a role new to Philadelphians 


for the 


Hospital, 


will appear in In conjunc 


Scheel, and a 


tion with the complete orchestra, under Mr 

trained chorus of women’s voices, Mr. Bispham will read 
Shakespeare's “Midsummer Night’s Dream” to the music 
composed by Mendelssohn. The sale of seats and boxes 
for the occasion has already been large, although only the 


has so far such 


list With 


rare combination working for the benefit of so estimable 


patroness been accommodated 


a charity the committee of ladies who have this concert in 
‘ ge are confident that the concert will be a great suc- 
ce 

Philadelphia will have the unusual opportunity within 


earing the three greatest songbirds 


the next fortnight of | 
the day The first to be heard is Mme. Charlotte Ma 
cone younger and not so widely known as the other two, 
ut pronounced by such keen and competent critics as the 
New York body to be the coming soprano in coloratura 
vho will be the soloist at the second public rehearsal 


cond symphony concert of the Philadelphia Or 


the s¢ 





chestra, Friday afternoon and Saturday evening next. Mme. 
Maconda’s latest laurels were gained last summer at New- 
port, New York 


Philadelphia society with her matchless voice. It is pleas- 


where she enthralled fashionable and 


ing to note that at her two appearances here she will sing 
sell in 


vaice of her calibre excels. 


the famous Song from “Lakmé,” a composition 


which a This fascinating bit 
of music is one of the most exacting ever written for the 


soprano voice, and only a flawless organ dares attempt it. 


Madame Maconda’s other number will be a Mozart aria, 
and altogether she will have excellent opportunity of dis 
playing her superb voice ito Philadelphia music lovers. 


Mayor Weaver has accepted the invitation of the Philadel 
phia Orchestra Association to be present at this concert 


“THIRTY YEARS OF MUSICAL LIFE.” 
HE 


nearly 500 pages with an exceedingly valuable in 


Century Company has published a volume of 





dex—a book with over 100 illustrations and pho 
tographs—a_ book written by Hermann Klein called 
‘hirty Years of Musical Life in London, from 1870 to 
1900 The work is dedicated to Signor Manuel Garcia, 
“the most illustrious singing teacher of the nineteenth cen 
tury,’ Mr. Klein being a pupil. And here it is well to 


mention that Signor Garcia is nearly 100 years old today, 
good 


of 


and is living in London where he enjoys fairly 


health and still gives lessons. Signor Garcia is a man 


broad intellect, who was interested in the contemporaneous 


politics of his times, exceedingly so, and intensely inter 


ested in the musical movement, especially in the question 


of the voice in its relation to music. He was an authority 
always. Through him Mr. Klein has by artistic heredity 
attained the strength and position associated with his 
reputation that naturally comes from experiences of his 
own and from independence of thought due to his own 
literary attainments. Mr. Klein tells us that Garcia (who 
has given the name of the Garcia method to the Italian 
system) never forced the voice; the old Italian school 
(emphasizing the old), of which Garcia was the last of 
the great teachers, being diametrically antagonistic to any 
such method. There is no forcing of the voice in the 
Garcia or Klein system. 

It is not our intention here to get into any vocal con 
troversy in connection with this book, but to speak rather 
of its construction. It has as a frontispiece a picture of 
Adelina Patti at the age of nine. Included in these per 
sonal reminiscences of Mr. Klein are such celebrities in 
music as Jenny Lind, Spohr, Julius Benedict and Tiet 
jens; Joseph Joachim in his early days, Alboni and the 
late critic, James Davison. Of course in England it could 
not have been otherwise than that Mr. Klein should have 
been thoroughly well acquainted with the late Carl Rosa, 
and certainly his wife, Parepa Rosa. Then there is a 
reference to Sir Michael Costa and Augustus Manns An 


interesting feature is a story regarding the début of Jean 


de Reszké as a baritone. It was in 1874 or 1875 (and it 
is a matter now of twenty-nine years) when a young 
Polish singer appeared there in the Italian opera and he 
made a particular effect in two baritone characters, Don 
Giovanni and De Nevers \t that time he was called De 
Reschi. When he came back twelve years later he ap 
peared as a tenor singer, and was then known as Jean de 
Reszké People are still interested in his age; so if he 


baritone in London 


appeared twenty-nine years ago as a 
less than thirty years 


much 
a reproduction of a certificate 


could not have been very 


This paper published 


he 
old 
of birth from Warsaw showing that he was born in Jan 
If he was born in January, 1851, he appeared 
London, at 


uary, 1851. 


as a baritone at Drury Lane, twenty-three 


That might possibly be so, too 
Klein met Wagner, Verdi, Hans Richter; 


and 


years old 
Of course Mr 


all those people, including Rubinstein, Liszt heaven 


knows how many more because we cannot possibly guess, 


even with this book at our hand} who the people were he 
has met. But if there is any man at all living today who 


has had opportunities not only to shake hands but to get 


into the confidence of great musicians, great composers, 


great conductors and singers of all kinds, it is Hermann 
Klein. 


ing and with his reputation he had access to the highest 


Very naturally, with his authority, with his stand 


circles of society, and met everyone from the queen down, 

Mr, Klein is about 
to all these ad 
heres strictly to the truth, not permitting any prejudice, or 


including the present king. modest 


his statements in reference matters, and 


any feelings, or inclinations to influence him, giving to the 


great 
esting narratives, a literary product which must be 


world in a readable manner and with a many inter 
ot in 
well 


to 


tense interest, as as of lasting value 

He gives de 
Beresford for their assistance in putting forward the opera 
Che 
a great deal of support, and while 


credit Lady Gray and Lady Charles 


naturally 
the 


standard in London English composers 


come in for book 


itself does not claim to give more than merely the memoirs 


of a musical life, it adds, by reason of its scholarly style 
ind its atmosphere, considerable influence in the direction 
of certain musical tendencies. Speaking of Patti he writes 
“Baroness Cederstrom is as truly attached as ever to her 


mountain home, and when she is not traveling abroad or 


professionally she spends practicaliy her whole time there 


She sings from twenty to twenty-five concerts every yeat 


three or four in London, the rest in the provinces, and 
is received with oldtime ecstasy and enthusiasm. Nor can 


one feel astonished at the assemblages that gather at these 


familiar functions, since Adelina Patti yet retains her tith 
the ‘Queen of Song,’ by virtue of tones still pure, rich 
vibrant and exquisitely musical; by the magic of an art which 
no other singer of her day has exemplified with the same 
wondrous measure of beauty and perfection. This ex 
traordinary survival of power and popularity makes it diff 
cult to foretell even approximately when the great prima 
donna will bring her unexampled career to a close 

hen he tells further ot Patti is always Patti We 
print this apropos of the presence of the prima donna in 


the United States 





Mr. Klein did not require the publication of his memoirs 
to impress himself upon the musical public as a personage 
of great importance to the art here The book, however 
will be of such interest as necessarily to increase the cit 
cumference of its influence through the fact that it will 
reach a great many people who otherwise would not become 
thoroughly acquainted with the diversity of his experiences 


for it is doubtful if there is another man living who 
through temperament, culture and ambition, and through 
the stimulus of his own heart, has been so successful in 
meeting people of importance in the musical world for the 
past thirty years. Many of his recollections and exper 
ences have been published in numerous important papers 
of Great Britain, in London particularly, where he was for 
many years an active journalist. When he does not wield 
the voice he can wield the pen with equal versatility 

\ British edition of Mr. Klein’s book is published in 


London by William Heinemann 


Jacques Thibaud’s First Recital. 
ACQUES THIBAUD give his 

in Carnegie Hall on October 20 
bers on the program will be the César Franck Sonata ane 
the hibaud 


ond appearance in this city on Friday afternoon and Sat 


will first olin recital 


Che principal nun 


Sec 


Zach Sonata for violin alone makes 


urday evening next as the soloist of the first Philharmonik 
concert. With the orchestra he will play the Lalo Con 
certo 
Mme. Isabelle Bouton Goes West. 
ME. ISABELLE BOUTON, one of the contraltos of 


the Metropolitan Opera Company, left yesterday for 
West. 


she is to 


She will be gone until the 17th, during 
Cleveland, Rockford, Minne 
Madame will 


her début during the first week of the opera season 


a tour in the 


which time sing in 


apolis, Duluth and Superior Souton make 
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a 
Rocuester, November 3, 1903 

HE Rochester Madrigal Club must have been 
gratified at the size and enthusiasm of the 

audience which greeted its first appearance in 

the ballroom of the Eureka Club. Of course, 

the main attraction was David Bispham, an 

artist in every sense of the word. His pro 

gram was varied, the numbers most admired being the 
Scotch ballad “Edward,” by Loewe, and “The Pirate's 
Song,” by Gilbert Notwithstanding the be auty ol all of 


audience clamored for Danny Deever ¢ 


ad to 


his work 


and poor 


the 


Danny h ‘hang” (by request). I wonder 


why there is such a fascination in that gruesome refrain 


‘And they're hanging’ Danny Deever in the morning’.” 





Orlando Lassus’ composition Matona, Beautiful 
Maiden,” was well sung, and it was the one example of 
the real madrigal Many do not enjoy part song 
capella, and it is a trial of one ortitude to listen unl 
the parts are well balanced In th particular instance 
the result was pleasing and harmonious, The other nun 
ber well received, because well sung, was Elgar My 
Love Dwelt in a Northern Land 

Stewart Sabin to be congratulated upon his selection 

good material, and as he 1 thorough musician, thers 

o question but that he will so thoroughly drill | 
forces that there will be steady provement until perte 
tion reached. The Madrigal Quartet, comprising Mrs 
( <. Rampe, Mrs. S. B. Sab W. W. Sprugge and H 
L.. Chapin, w dow r three selectior but as Mz 
Sprugge wa I place w aken on short n y 
Harry Thoma e well know 1 te her 
J 

\ ng ri y pup 4 lary Vog ) x 

gether e audi r n M vce Hall last evening 
Those wh k part were Ant Esterheld, Kathryn 
ru ‘ (ren CVE Po rie K it é Fit we d | 
Leidecker, Marie O'Leary, Peter Froe Mrs. John 
Dunn, Mrs. J. G. Merce New York ty; John Klu 
bertanz, Willan Shiefen, ¢ ‘ Biesenbach, Edward 
Vogt, Mary Scl Mailene Thomas, Otto Frankenstei 
There ‘ dan gz alter € 





open t ming a ill-pa 10 
progr ws 
Ir e (S M \ g 
Valtz \ k k 
, i i 
\ Mel 
S \ | 
H 
\ c ! M 
Mr I 
2 I f I Sy 
a & g if b—D ur \ I 
J << 

he {f Edge H. Sherw 

f this ¢ nd described as a 
ul eter for e plan Almos 
issical d construction, it has a 






































melody of rare beauty supported by delicate harmonic DENVER. 
structure It is not technically difficult, but like most of 
Mr. Sherwood’s compositions, requires deft handling > 
=! e& Denver, Co October 24, 1993 
Phen are me former Buffalonia now living in T the joint meeting of the finance and execu 
Rochester. Heit h Jacobsen ha { 235 Main tive committees of the Denver Orchestral 
street, and is a very busy teacher. Under |! le leadership Association last week final arrangements 
the Tuesday Chorus has done very excelle work Last were completed for the series of symphony 
May. during the federat ,; abs 1 rus concerts to be given during the winter 
sang very acceptably the music Hiawatha’s Wedding rhe enterprise starts out with a _ strong 
Feast.” and the always an ng bberwocky.” in which backing and splendid prospects for success [hese con 
Mr. Jacobsen continued with cor e sk » make certs will be one of the social features of the winter Many 
the punishment fit the 1 by having the musical s¢ of the prominent people of the city are becoming interested 
ng grotesque ssmMorot s are the w f Lew n the undertaking, so that at the first concert it is ex 
Carrol’s absur por pected a representative audience will be in attendance 
ae <= In order tha association shall have a solid financial 
Mr ee ey Om I Ciinte). Sima ot Waiie support and ¢ mand of sufficient funds to be able to 
sa very agreeable p ities ond . Veweadil nee expense yt the series “ concerts, a guarantee 
her esliensions Agr: ( “Ss Lake und eing raised amount more 
PS Sle ae re i : ’ quired in order t upporting 
Mi " , sia Tek te ‘ a he various con the leading 
Pars ae er ph ai ae tt Maa - people of financial and . 
Signor Rafaello Cava will direct the orchestra, which 
<< €é de up of the very be musicians obtainable The 
I hear tha — — | — ’ c 1 in its ent y will consist of forty musicians 
| wn Chure the att e the as A uments so arranged that the finest symphonies 
wr ve wy . - y be properly rendered 
‘ On & tle « At the various ncert vi W be given November 
g al ot i pt 20, December 11, January 15, February 12, March 11 and 
- \pr 8 the very bes 1 to be | ned will assist 
‘ ming ve \ ‘ pr g ! M Or B. Spence 4 
in ae loubtedly the j essor of e of the finest voices in 
_ ™ West, will a 
e R te Sy p ny WU r | he ceme ] he w s t t t concert 
rangemet f f t f edu W add a litt the I he iudience m Ni 
for e Lyce I i é evening, December 20 
In « v | re te () et ) ‘ re ; n ; 
chestr v1 g r r I \ g r r er Mr pe t 
ng , I ert En singing 
sone ; ; dies — Ne The following is the program to be given on that dat 
York M K I l t : 
Ss t \ Beet < 
I ul n ‘ Dect ] ) ‘ ( | S I's kowsh 
and March 1 g ‘ ex \\ g I ‘ g \ Bulow 
pected tha e ¢ { ' R Oo Schul 
given ‘ ‘ I ‘ ‘ 1 P Che ¢ ege of Mi e University of Denver has 
é shit ig S P Ml ' 9 en entirely r g ed The faculty, which is a ng 
pra ‘ ' g f g ‘ posed of the f wing well } wn n 
vork at f é arg t Schweiker, Ida B. Blakesk Frank H. Ormsby 
Mecl S gs | \ Gene Wate Bal Alpheus M. Elder, Evalyn Craw 
t ehe i g Sche va y Josey M Florence M. W fenden, Mrs 
Buff: i ‘ é Ge Spa ng, B e Fox D ind Horace E. Ture 
f the Buff S ; | 2p , r 
His suces ‘ c I : M \ The fi fa ert W given at the Central 
Lathrop S fA enue On Mr. S ( in Chur few ¢ ig Chere will be a series 
Bi al \I ge G “ ‘ g r winter d we cer V 
T king f ‘ ‘ ere W be t ere it the people of Denve 
Mr. Schen . ~ £ I ippre ‘ t gta y th splendid 
I Miss G ‘ ¢ possesses, al f er the musical interests of 
VIRGIN KEENE é 
Franl McKnig { estab elf a an artis 
ee SALE—At a sacrifice fine Erard harp TY He expects to book artists, act as their local rep 
grand Address H. Cotiins, 2006 Indiana a é tive, & Hi fhee will be at Knight-( ipbell 
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EREWITH is given a translation of the text of the Klingsor— 
second act of “Parsifal.” The first act was pub- Ha ha!—there with the knights unsullied? 
lished last week, and the third and last act will appear in Kundry— 
I—I—served them. 





these columns next week: 





Klingsor— 
CHARACTERS. Aye, aye! To make some reparation, 
For the arrant wrong thou hast wrought. 
They give thee no help; 































































AMFORTAS. 


TITUREL. 

GURNEMANZ. All may be purchased, 

PARSIFAL. When I but bid their price; 
KLINGSOR. The firmest one fails, 

KuUNDRY. When thy arms are around him: 


And so he falls by the spear, 
ACT II. Which from their chief himself I purloined. 
The most dangerous must today be withstood. 


‘lingsor’s Magic Castle. In the inner keep of a tower open ‘ 
Whom sheerest Folly shields. 


above; stone steps lead up to the battlemented sum- 


mit and down into darkness below the stage, which Kundry— 
represents the rampart. Magical implements and Be I—will not !—Oh!—Oh! 
necromantic appliances. Klingsor sits at one side on Klingsor— 
the rampart before a metal mirror. . Well wilt thou, for thou must. 
Klingsor— Kundry— 
The time has come! Thou—never—canst—hold me. 
Lo! how my magic tow’r entices Klingsor— 
Yon Fool who neareth, shouting like a child. But I can force thee. 
Kundry— 


A deadly slumber lays its hold on her 
Whose anguish I can chase away. Thou? 
Up then! To work! 
(He descends somewhat lower and lights incense, which 
immediately fills part of the background with a bluish Kundry— 
vapor. He then reseats himself in his former place, And by what pow’r? 
and calls toward the depth with mysterious gestures: ) Klingsor— 
Arise! Draw near to me! Ha! Because against me 
Thy Master calls thee, nameless woman: Thine own pow’r—cannot move. 
She-Lucifer! Rose of Hades! Kundry (laughing harshly)— 
Herodias wert thou, and what else? Ha, ha! Art thou chaste? 
Gundryggia there, Kundry here: Klingsor (wrathfully)— 
Approach! Approach then, Kundry! Why askest that, thou outcast wretch? 
Thy Master call—appear! (He sinks into gloomy brooding.) 
(In the bluish light rises the form of Kundry. She ts Awfullest strait! 
heard to uiter a dreadful cry, as if half awakened So laughs now the Fiend below, 
That once I sought the holier life! 
Awfullest strait! 
Awak’st thou? Ha! Irrepressible yearning woe! 
To my spell again Terrible lust in me once rife, 
Thou succumbest now the time befits. Which I had quenched with devilish strife; 
(The figure of Kundry gives forth a sudden shrick of Mocks and laughs it at me, 
anguish sinking ta a frightened wail.) Thou devil’s bride, through thee? 
Say, where has thou been roving again? Have a care! 
Fie! There with the knights and their crew, One his contempt and scorn hath repented; 
The stern one, strong in holiness, 
By whom I once was spurned 


Klingsor— 
Thy Master. 


from a deep sleep.) 
Klingsor— 


Where as a brute they regarded thee? 
With me art thou not far better? 


When once their chieftain thou hadst allured me— His stock I’ve ruined: 
Ha ha!—the spotless knight of the Grail— Unredeemed 
What drove thee again from my side? Shall the Relics’ curator soon languish; 
Kundry (hoarsely and in broken accents, as tf striving And soon—I feel it— 
to regain speech) I shall possess the Grail. 
Ah!—Ah¥ Ha! ha! 


Dismal night— How suited thy taste Amfortas the brave, 
Frenzy—Oh !—Fear !— Whom to thee in rapture I gave? 
Oh anguish !— Kundry— 
Sleep, sleep— 
Deepest sleep! Death! 


Oh !—Mis’ry—Mis’ry ! 
Weak e’en he! Weak—all men! 
By my curse and with me 
Hey? All of them perish! 
Oh, unending sleep, 
Only release, 
When—when shall I win thee? 


Klingsor— 
Some other there has waked thee? 
Kundry (as before)— 
Yes!—My curse— 
Oh! Yearning—yearning! 


The Text of “Parsifai.”’ 


Klingsor— 
Ha! He who spurns thee setteth thee free; 
So try’t with yon boy who draws near! 
Kundry— 
I—will not! 
Klingsor 
Lo, where he climbs to the tow’r! 
Kundry— 
Oh, woe’s me! woe’s me! 
Awakened I for this? 
Must I—must? 
Klingsor (who has ascended to the wall) 
Ha! He is fair, the stripling 
Kundry— 
Oh!—Oh!—Woe is me! 
Klingsor (winding a horn toward the outside) 
Ho! ho! My watchmen! Soldiers! 
Heroes! Up! Foes are near! 
(/ncreasing clash of weapons heard without.) 


Hey! 


How they haste to the ramparts, 
The deluded garrisoners, 
To guard their engaging she-devils! 
So! Courage, courage! 
Ha ha! He is not afraid: 

From bold Sir Ferris he’s wrested his weapons ; 
And flashes them fiercely now at the swarm 
(Kundry begins to laugh gloomily.) 
Flow ili doth his zeal agree with those sots! 

That one’s lost an arm—-that one his ankle 

Ha ha! They waver—they’re routed: 
With their wounds they are all running home! 
What weicome I'll give them! 
lruly I wish 
That all of the rabble of knights 
So might destroy one another! 
H{a! How proudly he stands on the rampart! 
His countenance how smiling and rosy, 
As childlike, surprised 
On the desolate garden he looks! 

Hey! Kundry! 

(He turns round. Kundry, who has gone off into more 
and more ecstatic laughter which at last culminates in 
a spasmodic cry of anguish, now suddenly vanishes 
the bluish light is extinguished; complete darkness 
reigns in the depths.) 

What! Gone to work? 
Ha ha! the charm I know full well, 
Which ever compels thee to do my behest 
Thou there, babyish sprig! 
What—though 
Wise redes thou hast won 
Too young and dull, 
Into my power thou'lt fall 
When pureness has departed, 
To me thou'lt be devoted. 

(He sinks slowly with ihe whole tower; at the same time 
the garden rises and fills the entire stage. Tropical 
vegetation; most luxuriant wealth of flowers; at the 
back st 1s bounded by the battlements of the castle 
wall, on to which give sideways abutments of the castle 
itself—florid Arabian style—with terraces. 

On the wall stands Parsifal looking down on the 
garden in astonishment. From all sides, from the 
garden and from the palace rush in mazy courses 
lovely damsels, first singly, then in numbers; their 
dress is hastily thrown about them, as if they had been 
suddenly startled from sleep.) 
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Damsels (coming from the garden)— Handsome stripling, Kundry’s Voice— 








Here was the tumult; I'll be thy flower! Parsifal !—tarry ! 
° Weapons, wild exclaimings! Sweetly dancing and rippling (The Damsels are startled and pause—Parsifal stands 
Damsels (from the castle)— Bliss unshadowed I'll shower. arrested.) 
Horror! Vengeance! Up! Parsifal (standing in their midst in quiet enjoyment) Parsifal 
Where is the culprit? How sweet is your scent! ! Parsifal . ? 
Several— Are ye then flowers? . So once, when dreaming, my mother called me 
My beloved is wounded! The Dameels (still sometimes severally, sometimes to Kundry’s Voice— 
Others gether) Here bide thee, Parsifal! 
Where is my lover? The garden’s pride Where joy and gladness on thee shall fa 
Others— And odor we've given Ye frivolous wantons, leave him in peace 
I wakened alone- In spring time we were riven; Flow’rs soon to be faded 
Where hath he fled tu? We here abide, He came not here for your delight! 
Still Others— Through sunlight and summer, Go home, tend the wounde 
There in the palace? To bloom still on each comer. Lonely awaits you many a knig 
They’re bleeding! Horror! Oh be but kind and true, The Damsels (tremblingly and resistingly departing 
Where is the foe? And grudge not the flowers their duce from Parsifal) 
There stands he! See If thou wilt not fondle and cherish Thus to leave thee, thus eve 
"Tis my Ferris’ sword We swiftly must wither and perish Alas, Alas, what pain! 
I saw’t, he took us by storm First Damsel From all we'd gladly part forever 
I heard, too, the master’s horn Unto thy bosom take me! With thee but to remain 
My hero rushed on: Second Farewell! farewell! 
They all assailed him, but each one Thy hot brow, let me soothe it! Thou fair one, thou proud one! 
Encountered a bloody repulse lhird— CThou—Fool! 
What boldness! What virulence! Turn thy fair cheek that I smooth it! (With the last words they disappear into the castle gent 
All of them fled from him Fourth— laughing.) 
Thou there! Thou there! Thy mouth give to my kisses! Parsifal 
Why shape for us such distress? Fifth— Was all this—nothing but a drean 
Accurst, accurst mayst thou be! No, here! ’Tis I am the best. (He looks timidly to the side from whence Kundry’s 
(Parsifal leaps somewhat lower toward the garden.) Sixth— voice came There is now visible, the branches being 
Damsels— No, I! I am the sweeter. withdrawn, a youthful female of exquisite beauty 
Ha! bold one. Dar’st thou approach us? Parsi (gently repulsing thei eager advances) Kundry. in entirely altered form n a flowery couch 
Why hast thou slaughtered our lovers? Ye wild crowd of beautiful flowers and in light drapery of fantastic, somewhat Arabian 
Parsifal (in greatest astonishment) If I am to play, ye must widen your bowers style.) 
Ye lovely maidens, had I not to slay them, Damsels— Parsifal (still standing aloof) 
When they endeavored to check approach to your Why quarrel? Calledst thou me, who am nameless? 
charms? Parsifal Kundry- 
Damsels— "Tis your riot I named thee, foolish pure one 
To us camest thou? Damsels Fal parsi,” 
Sawest thou us? We quarrel for thee Thou, guileless Fool, art “Parsifal 
Parsifal Parsifal So cried, when in Arabia’s land he expired 
I've seen nowhere yet beings so bright: Then quiet Thy father Gamvret unt 
If I said fair, would it seem right? First Damsel (to the second) Who then the daylight had not greeted 
Damsels (changing from surprise to merriment) Sack with you! See, he wants m¢ "Twas by this name he, dying, called thee 
Then wilt thou not treat us badly? Second Damsel Here have I tarried this but to disclose 
Parsifal— No, me! What drew thee here, if not desire to know? 
I could not so Phird Parsifal 
Damsels— Me, rather! I saw ne'er, I pictured ne'er what here 
But sadly Fourth I see, and which impresses me with awe 
What thou hast done has annoyed us; No, me! And bloomest thou t in this flower garde 
Our playmates thou hast destroyed us: First Damsel (to Parsifal) Kundry 
Who'll sport with us now? Thou shunnest me? Nay, Parsifal, thou foolish pure one! 
Parsifal— Second Far—far from hence my home is 
That well will I. Flyest me? For thee to find me, I but tarried here 
Damsels (laughing)— First— I come from far lands, where I’ve noted much 
If thou art friendly come more nigh. Art with women so wary? I saw the child upon its mother’s breast; 
Let kindness be accorded, Second— Its infant lisping laughs yet in my ear 
And thou shalt be rewarded: Of thy favor chary? Though filled with sadness, 
For gold we do not play, Several Damsels— How laughed then even Heart’s Affliction 
But only for love’s sweet pay. The cold trembler! See how he cowers! When, shouting gladness, 
Wouldst thou console us rightly Others— It gave her sorrows contradiction ! 
Then win it from us, and lightly Wouldst see the butterfly wooed by the flowers ? In beds of moss ‘twas softly nested 
(Some have gone into the groves and now return in First Half— She kfssed it till in sleep it rested 
flower dresses, appearing like flowers themselves.) Fool! We refuse him! With care and sorrow 
The Adorned Damsels (severally)— One Damsel- he timid mother watched it sleeping; 
Touch not the stripling! He’s for none but me. I’m willing to lose him. It waked the morrow 
No!—No!—Me!—Me! Others— Beneath the dew of mother’s weeping 
The Other Damsels— We others will choose him All tears was she, encased in anguish, 
Ah, the minxes!! They’ve slily adorned them. Others— Caused by thy father’s death and love 
(They also withdraw and return similarly dressed.) No, we!—draw near! That through like hap thou shouldst not languish 
The Damsels (while, as if in merry childish gambols, No, I—here, here! Became her care all else above 
they press round Parsifal in mazy figures and softly stroke Parsifal (half angry, turns away and seeks to fly) Afar from arms, from mortal strife and riot, 
his face)— No more! You'll catch me not! Sought she to hide away with thee in quiet 
Come! Come!! (rom a flowery arbor at side is heard) (Continued on page 18.) 
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(Continued from page 17.) 
All care was she, alas! and fearing: 
Never should aught of knowledge reach thy hear- 
ing. 
Hear’st thou not still her lamenting voice, 
When far and late thou didst roam? 
Ah! how she did laughingly rejoice 
To welcome thee hastening home! 
When her wild arm thee was 
Wert thou of kisses so much afraid? 
But thou didst not behold her pain, 


(While 


around laid, 


Her features anguish ridden, 


When thou returnedst not again, 
And ev'ry trace was hidden. 


For days and nights she waited, 
And 
Her 
And gently ebbed life’s tide; 
The anguish broke her heart, 
And—Heart’s Affliction—died 
Parsifal (always earnestly, finally terribly affected, sinks 
down at Kundry's feet, painfully overpowered ) 
Woe’s Woe's me! What did I? 
[? 


Sweetest, 


then her cries abated; 


pain was dulled of its smart, 


Where 


me! 
was 


dearest mother! 


be 


shallow 


Mother! 
Thy son, thy ? 

Oh Fool! Thoughtless, Fool! 
Where couldst thou have roved, thus to forget her? 


son must thy murderer 


brained 


Thus, oh thus to forget thee, 





Lamentation ! 


[I saw thy wound a-bleeding 


My 


It bleeds now in myself— 
Here—here ! 
Kundry siares at him in wonder and alarm, he 
continues madly.) 
No, no! This is not the spear wound: 
Let it gush blood in streams if it list. 
Here!—here! My heart is ablaze! 
The passion, the terrible passion, 
That all my senses doth seize and sway! 
Oh! 
How all things tremble, heave and quake 
sinful! . . 


Love’s delirium! 


With longings that are 
(Terribly quiet.) 
frozen glance stares on the sacred Cup: 
The Holy One’s blood doth glow; 
Redemption’s rapture, sweet and mild, 
Is trembling far through ev’ry spirit; 


3ut in this heart will the pangs not lessen. 


The Saviour’s wailing I distinguished, 
g £ 
ah! the wailing 


sanctuary : 


The wailing 
For His polluted 

“Recover, save me from 

The hands that guilt has sullied!” 


Thus—rang the lamentation 
Through my soul with fearful loudness: 
And I—oh, Fool!—oh, coward! 


To wild and childish exploits hither fled. 
(He throws himself despairingly on his knees.) 


Redeemer! Saviour! Gracious Lord! 


gaara : : ; What can retrieve my crime abhorred? 
Faithful, fondest of mothers! ——_— : ; 14 ; teal 
» ° ° . ; , Nundry (whose astonishment has changed Oo sorrowful 
Kundry (still reclining, bends over Parsifal’s head : : ; 
; aa j he j j J j wonder, tries tremblingly to approach Parsifal) 
gently touches his forehead and wreathes her arms con pa 
bth My noble knight! fling off this spell! 
fidingly round his neck) i . ¢ 
si Had : u | Look up! nor Love’s delights repel! 
adst thou neer been distrest, 
a Parsifal (still in a kneeling posture, gazing blankly up 
Then consolation i ae ‘ er : 
—— at Kundry, while she stoops over him with the embracing 
Could not have cheered thy breast apes whe 
? movements which he describes in the following) 
Let now thy bitter woe a a : mage 
bea; Aye Thus it called him! This voice it was 
Find mitigation sae ? , : a ss 
: And this the glance: surely I know it well 
In joys that Love can show ane . : ; 
: ad The eye glance which smiled away his quiet 
Parsifal (sadly) . P 1 . 
‘ i a a ee , ‘ These lips, too—aye—they tempted him thus: 
My mother, my mother! Could I forget her? : . 
fia ae So bowed this neck above him 
\h! must all be forgotten by me? i 2 
; . ; So high was raised this head; 
What have I e’er remembered yet? - 2 : , - ‘ 
bi A ; ; So fluttered these locks as though laughing, 
But senseless Folly dwells in me : ' ' 
é ke So circled this arm round his neck 
(He droops still lower.) , ; ; 
So softened each feature in fondness 
Kundry In league with Sorrow’s dismal weight, 
Transgression This mouth took from him 
} > Ss . 5 od! ’ 
When « wned is quickly ended His soul’s salvation straight 
( tess 1 ] 
Confession Ha !—with this kiss 
sth Foll fte audio , ' : 
Hath Folly often mended (With the last words he has gradually risen, and now 
Of Lo ol the fashi , ’ a 
f Love, oh learn the fashion springs completely up and spurns Kundry from him.) 
ich Gs ce ~kne f 
Which Gamuret once knew, Dicmtstnen onet Gal thee tom wel 
s i * : 
1¢ > Ss t vg s ass 1 . 
When Heart Affliction’s passion Pee Sa ey ee 
: 1 1 S S 
Had fired his bosom through Kundry (in intense grief) 
is tite. al ; 
The life thy mother Cruel one '!—Ha! 
save thee cz Ss . ’ . 
Gave thee can smother Bele o'er thy tiatar 
:"@ oot ‘ rn o- a : ‘ 
E’en death, and dulline too remove For one fellow creature. 
lo thee Then feel now my desolation! 
; Now she Wert thou the Saver 
S s be : above , ' 
Sends benediction from above Flow wouldet not waver. 
; , 
nN nis Ss ss , 1 1 : 
In this first—ki of Love But with me unite for salvation ? 
(She has wed her head quite over his, and now presses Through endless ages for thee I've waited 
. 1 oO his p ong kis& pe “ 
her lips on his in a long kis§.) The Saviour—ah. so late! 
Parsi tart ! anth a ace re 4 » ; 
Parsifal (starts up suddenly with a gesture of intense As sailaais Facade. teats 
error; his looks alter fearfully, he presses his hands Oh! 
ghily against his heart, as if to repress an agonizing pain; Couldst thou know the curse. 
finally he bursts out) , 
my Re US OM Which through me, waking, sleeping 
a 7 e- 
\mfortas Through death and lifetime, 
The spear wound!—The spear wound! Joy or weeping 
In me I feel it burning While ever steeled to bear fresh woes 
Oh, horror! horror! Endless through my being flows! 
Direfullest horror! I saw Him—Hin 
hrieks from out the depth of my soul And—mocked Him! 
1! ' 
Oh !—Oh I caught then His glance 
; . ' e 
Misery I seek Him now from world to world, 


Once more to stand before Him: 


In deepest woe 








Sometimes His eye doth seem near, 
His glance resting on me— 
Returns then th’ accursed laughter on me— 
A sinner sinks in my embraces! 
Then laughter—laughter— 
Weep I cannot; 
But only shriek 
And rage 
In night and madness never slaked, 


and wallow 

From which, repentant, scarce I’d waked. 
Thou for whom shamed to death I've bided, 
Thou whom I knew, and, fool, derided, 
Let me upon thy breast lie sobbing, 

But for one hour together throbbing; 
Though forced from God and man to flee, 


Be yet redeemed and pardoned by thee! 
Parsifal 
Eternally 
Should I be damned with thee 
If for one hour 
I forgot my holy mission, 
Within thy arm’s embracing! 
To thy help also am I sent, 
If of thy cravings thou repent. 
The solace, which shall end thy sorrow 


Yields not that from which it flows 
Salvation 
Till that 
Far other 
For 
That 
Their 
But 
The 
Oh mis’ry! 
Oh 


such a 


spring 


canst thou never borrow, 


same in thee shall close 


tis 
which I 


spring 
other, ! 


lat aye 


saw, with pitying 


distrest 


eyes 


brotherhood and pining, 


lives tormented and declining 


who with certain clearness knows 


whence true salvation flows? 


What a 
hallucination ! 


sacred bliss 


damnation 


source 
course is this! 
wild 
In 
Thus to desire the soul's 


Kundry 


And was it my k 











This great knowledge conveyed ‘ 
If in my arms I it take thee 
Iwould then a god surely make thee! 
Redeem the world then, if ‘tis thy aim 
Stand as a god revealéd 
For this hour let me perish fla 
Leave iye the wound un eK 
Parsifal 
Redemption, sinner, | offer e’en the 
Kundry 
Let me, divine one, but love thee 
Redempti n then should I see 
Parsifal 
Love and Redemption thou shalt lack 1 
If the way 
lo Amfortas thou wilt show 
Kundry (breaking into a rage) 
Thou—never shalt find ! 
Let the doomed one peri foreve 
rhe shame seeker 
Joy destitute, 
Whom I have laughed it laughed al laughed at! 
Ha ha! He fell by own good spear 
Parsifal 
Who dared raise against him the holy gear? 
Kundry 
He—he 
Who puts my laughter to flight 
His curse—ha—doth lend me might 
For thyself the Spear doth await 
If thou dost pity the sinner’s fate! 
Ha! ll adne s! 
Pity! pity me, pray! 
One single hour with me 
One single hour with thee 
Then, the wished for 
Path thou shalt straightway see! 
(She seeks to embrace him; thrusts her from him.) 
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Parsifal— 
Begone, detestable wretch! 
Kundry— 
(Beats her breast and shrieks in wild frenzy.) 
Hither! Hither! Oh help! 
Seize on the caitiff! Oh help! 
Ward all the ways there! 
Ward ev'ry passage! 
For, fled’st thou from hence, 
All the ways of the world, 
The one that thou seek’st, 
That pathway ne’er shalt thou pass through! 
All paths and courses, 
Which from me would part thee, 


and foundest 


Here—I curse them to thee: 
W ander—wander— 
Thou whom I trust— 


Thee will I give as his guide! 

(Klingsor has appeared upon the castle wall; the Damsels 
also rush out of the castle and seek to hasten toward 
Kundry.) 

Klingsor (potsing a lance)— 

Halt there! I'll ban thee with befitting gear: 

The Master’s spear! 

flings the spear at Parsifal; it remains floating over 
his head; Parsifal grasps it with his hand and brand- 
ishes it with a gesture of exalted rapture, making the 


Fool shall perish by his 
(He 


sign of the Cross with it.) 
Parsifal— 
This sign I make, and ban thy cursed magic: 
As the shall 
Which 
To wrack and to ruin 


wound be closed, 


thou with this once clovest— 
Falls thy unreal display! 


(As with an earthquake the castle falls to ruins; the 
garden withers up to a desert; the Damsels lie like 
shrivelled flowers strewn around on the ground. Kun- 
dry has sunk down To her turns once 


more from the summit of the ruined wall the depart- 


with a cry 
mg) 
Parsifal— 
Thou know’st— 
Where only we shall meet again! 
(He disappears. The curtain closes quickly.) 
[Enp or Act IL] 


Program for Bispham’s Recital. 


A r his song recital in Met Hall, Wednesday 
ternoon, November 18 spl 


idelssohn af 


David B im will sing the 
I ving t of songs 
N I ) G. F. Handel 
( ged Pa r. Giordan 
| I Dp Air Dr. Arne 
D { F. Schubert 
I) I M Heinrich Hofmann 
Monk G. Meyerbeer 
i \ 2 Hugo Wolf 
Z R Hugo Wolf 
I Lied Hugo Wolf 
Ding 
I > i« r c cl zu br nger 
k © Tod Hugo Wolf 
S I Hugo Wolf 
\\ n | en g t 
\ 2 nen I n 
H eA rderung... ; Richard Strauss 
N tgang Richard Strauss 
Breit ‘ r mein H pt Richard Strauss 
Caecilic Richard Strauss 
I Song (R. L, Stevenson) H, F. Gilbert 
Auf Wiedersehen (Lowell) Max Bendix 
Lady Moon (Adrian Ross) Arthur Bruhns 
Gomph-Fellows Free Recitals. 
GOMPH, the organist, and H. J. Fellows, tenor, 


the Delaware Avenue Baptist Church, of 


both of 


WwW. 


Buffalo organ and vocal 


gave the first of a series of tree 


numbers com- 


recitals Saturday, October 31. The organ 
p d Elgar’s military march, “Pomp and Circum 
) 

ince two short pieces by Lemare, and the overture 


‘Semiramide.” 

“The 
Cornelius’ 
“Ein Thursday 
evening the dramatic Wedding 
was sung by the choir of the church, 100 singers, 


‘In Native Worth,” 
Thou Wert Blind,” 
“Adoration.” Last 


“Hiawatha’s 


The tenor pieces were from 


Johnson's “Ti 


I ieber’s 


Creation” 

Ton” and 
cantata 
Feast” 


conducted by Mr. Fellows 
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Management HENRY WOLFSOHN, 131 East 17th St., New York. 


Fermata. 
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Mme. Paula Woehning, contralto, will be the soloist at 
the first concert of the New York Arion, Sunday evening, 
November 15. 

Severn have sent out invita 
tions for a musicale at their New York studio, 131 West 
Fifty-sixth street, Monday November 16. At 
the concert which the Severn Trio give in Newark, N. Y., 
23, Mrs Graham, sing 
some new songs by Mr The trio will play among 
Arbos, the 


new concertmeister of the Boston Symphony Orchestra. 


Edmund Severn and Mrs 
evening, 


November Jessie soprano, will 
»evern 
novelties a Fernandez 


other Solero, by E 


Oscar N. Field, a pupil of Edmund Severn, has been en 
of the at 


Northampton, Mass. This makes seven pupils 
New 


as director orchestra the Academy of 


gaged 
Music 
holding leadership in 


in 
England towns 


Homer Lind’s Liederspiel Company has in preparation 
for early production at the Manhattan Theatre a one act 
Japanese opera, written by Miss Anna Alice Chapin, with a 
musical setting by Harry Rowe Shelley. It is entitled 
“Lotus San.” Miss Maude Lambert, who heads the Lieder 


spiel Company, will create the title role 


Miss Ida Le Poiderin, the coloratura soprano and pupil 
will sing at the benefit concert for tl 


ne 


of Enrico Duzensi, 
German Hospital, in Hoboken, on November 24 


of Homer Lind’s Liederspiel 


rformance 


The first pe 
Company, which was to have been given November 10, has 
been postponed until Tuesday afternoon, November 17 


Three performances are to be given Tuesday, Thursday and 


Friday afternoons at the Manhattan Theatre 


William Lavin, the tenor, will be under the manage- 


ment of Henry Wolfsohn this season 


Mrs. Elizabeth Ha rd has not yet fixed the date for her 
ong recital to be given in the assembly room of Ardsley 
Hall, Central Park West and Ninety-second street. The 


announcements that stated the third week in November are 


The recital will be given later in the season, and 


incorrect | 
the program will include five or six settings of “Thou Art 
Like Unto a Flower,”. the Rubinstein, the Schumann and 
the Liszt, and probably two more modern composers. 


Id mu 
separated owing to “unhappy private 
London Academy. Mrs 


recitals on the virginals, 


Dolmetsce 


have 


Mr English players on 
sical 


and Mrs 


instruments, 





circumstances,” says the Dolmetsch 


will henceforth give 
l hord e harpsichord 


her own the 


and th 


Miss Amy Murray. 


annual concert 
Monday 


ISS AMY MURRAY will sing at the 


M of the St Society 


Andrew’s in Ottawa, 


November 30. Two years ago Miss Murray gave a re 
cital in that city and recently she received a letter from 
the secretary of the society, H. H. Rowatt, in which the 
writer paid a warm tribute to Miss Murray’s charm as a 
singer. In his letter Mr. Rowatt said: 

“Since it has become known in Ottawa that you are to 
sing at St. Andrew’s concert I have received many con- 


gratulations and a number of special requests for songs 


which your many admirers heard you sing on different 


at popu 


the 


occasions. I must congratulate you on your gre 


larity in Ottawa, or rather the society on securing 


services of one who is so popular in the interpretation of 
Scottish song.” 
Following the Ottawa concert Miss Murray will give 


_* = 
Middle- 
No- 


in Malone, N. Y., December 3; Plattsburg 
December 4 Additional November 
town, N. Y., November 23, and at Montclair, N. J., 


vember 27. 


recitals 


dates aré¢ 





Mrs. Helen Rhodes in Toledo. 


HE Toledo (Ohio) 


limes, of October 20, says, in { 


regarding Mrs. Rhodes’ recent lecture in that city 
“The Ursula Walcott Chapter of the D. A. R. gave a d 
lightful entertainment last evening at the Collingwood t 








the visiting daughters of the chapter 

“Mrs. Charles W. Rhodes gave a lecture illustrated with 
stereopticon views on Wagner and the Bayreuth Festiva 
Ihe lecture last evening was a musical event in | 
that will long be remembered by those who heard it. Be 
ginning with a brief glance at the earlier | ry Wag 
ner and the operas, ‘The Meistersinger,’ ‘ user’ and 
‘Lohengrin,’ Mrs. Rhodes passed on t ig 

“Mrs. Rhodes led her te into the the at Bay 
reuth, and then began the description of he Ring ( 
‘Rheingold, ‘Die Walkiire Siegfried 1 ‘Gott 
dammerung.” It can be said of Mrs. R l witl S 
perfluous praise that her descriptions of these four opera 
and the following brief sketch of ‘Parsifal’ did mors 
enlighten her audience in regard to the gnificent b s 
of Wagner’s music than volumes of reading iter « é 
have done 

“While telling the story The Ri Mrs. Rhod | 
her large audience entranced and that altl gh 1 ny vn 
were there have 1doubtedly d tha Wag r was unin 
telligible Following ‘The Ring’ Mrs. Rhodes gav 
yrief but beautiful sketch of ‘Parsifa 

“The end of the lecture was most artist g as it 


did with a picture of Wagner's grave hile f I i 
the curtain came again the ‘Magic Fire’ music And « 
pecial mention should be made of e playing of Hert 
Glose, who interpreted with much power the leading them: 
of all the operas under discussion 

“Mrs. Rhodes’ work is a great one The most liffer 
ent person, even the scoffer at Wagner, could not hear her 
lecture and go away the same She ght be « 
dicator of Wagner. She does not speak f hit nly 
she presents him in so true a lig that he spea for hin 
self 

“Mrs. Rhodes’ lecture is enjovable to the ne wl I 
heard all the opeTras co ered in it, but wi be « | 
\ iluable in those cities wl h are t ] t T 
ent to justify the giving in the f Wagen | 
was a notable 1 cal event in Tole 1 it ] J 
t may some time be repeated here under conditions that 
will make available to the general p i 

The Brooklyn Quartet Club, 
HE Brooklyn Quartet Club will g a 
chestral concert Sunday night, November 15 

Prospect Hall, South Brooklyn The soloists will be 
Percy Hemus, baritone, and Carl Fique, pianist An 
usually fine program has been arranged from the work 


Beethoven, Mozart, Mendelssohn 
some living composers 

Dr. Hanchett’s Beethoven Readings. 
HENRY G. HANCHETT begins 


D* 





Beethoven readings on Friday, November 13, 1 
a. m. at his residence, 40 West Ejighty-filt! reet, f 
benefit of S pupil ind others. to ¢ ue irregu y 
through the season 
en ll — * + 


AE — 


- 560 
lourth Are 
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DOUARD COLONNE, the Parisian conductor, who will con- 
duct the first New York Philharmonic concerts of the sea- 
son on Friday and Saturday, arrived last Sunday on the Deutsch- 
land. This is M. Colonne’s second visit to America. He is staying 
at the Hotel Netherland. 
R. LEOPOLD SCHMIDT, of the Berlin Tageblatt, thinks 
that what we ought to desire most in the musical world is 
“fewer concerts, fewer concert halls, smaller halls, smaller cho- 
ruses and orchestras, fewer music teachers and conseq: ently fewer 
pupils.” How about critics? 


E UGENE E. SCHMITZ, the former violinist, last week was 
re-elected mayor of San Francisco by a plurality of more 
than 6,000. What with its new permanent symphony orchestra 
and its musical mayor, San Francisco is looming up large on the 
Western edge of our artistic horizon. New York please copy. 


EO STERN, the ’cellist, husband of Suzanne Adams, returned 

to England last Saturday after a three weeks’ stay in this 

country. Mr. Stern has been very much broken in health since his 

severe illness last summer in Switzerland, and felt that he could 

not undertake the long concert tour which had been booked here 
for Madame Adams and himself. 


A> Indianapolis girl “raised” $1 notes to the value of $10 by 

clever pen and ink forgery. Arrested, the young woman 
said that she “needed the money for music study.” Our Wall 
Street magnates reverse this process and escape scot free. They 
‘water” millions of dollars’ worth of stock to the value of nothing. 
And they do not even need the money for music study. 


Seiten 2 See 

HAT is it that Richard Wagner himself says? “What serves 

it us that Shakespeare, like a second Creator, has opened 

for us the endless realm of human nature? What serves it that 

Beethoven has lent to Music the manly, independent strength of 

Poetry? Ask the threadbare caricatures of your theatres, ask the 

street minstrel commonplaces of your operas: and ye have the 
answer!” 


2 a 


HE Brooklyn Eagle says that the Boston Symphony Orchestra 

has a new “kappelmeister.” This is new. We thought it 

was the same old Gericke who conducted the concerts in this sec- 

tion last week. Evidently, whenever the Brooklyn Eagle uses the 

term “kappelmeister” it means to say “concertmeister.”” German 

is a beautiful language except when it is written in American 
newspapers. 


T HE jury in the Sonzogno competition—Massenet, president ; 

Humperdinck, Jan Blockx, Homerich, Breton, Calea, Cam 
panini and Galli—has reserved three scores from among the 248 
sent in. The three compositions thus selected are “La Cabrera,” 
by Gabriel Dupont ; “Manuel Menendez,” by Lorenzo Liliasi, and 
“Domino Azurro,” by Franco da Venezia. Four other works re- 
ceive honorable mention, namely, “Christiana,” by M. Roux; “II 
Fuorusci,” Ferrata; “Oriana,” Delvalle de Paz, and “Perla Nera,” 
Boceardi. The three reserved compositions will be performed at 
the International Lyric Theatre of Milan in May next, and then the 
victor will be announced and receive the prize of 50,000 francs 
$10,000. 


HE Boston Symphony Orchestra was on its first circuit tour 

for this season last week, and therefore did not perform in 
Boston ; hence we are unable to print an article from the pen of 
Philip Hale in this issue of the paper. It was asking too much of 
Mr. Hale to expect him to write on the same subject about the 
same time for two papers. In the Boston Herald his articles are 
unsigned, therefore in their reproduction in THE MusicaL Cov- 
RIER they become more valuable by being credited to him. The 
daily papers should always have the names of their critics signed 
to their criticisms, especially in New York, because here some- 
times criticisms are written which might be credited to the baseball 
reporters, or to the golf reporters, or the yacht reporters. As it 
stands now, whenever THE Musicav Courier reprints the Boston 
Herald criticisms it brings into prominence the fact that Philip 
Hale is the recognized music authority of that paper. 
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“Parsifal” and Panama. 








HE “Parsifal” hearing, which had been adjourned from Octo- 
ber 30 to November 6, was again adjourned on that date to 

next Friday, November 13. It is probable that the case will be 
argued without any further delay next Friday, notwithstanding 
the law’s delay, which has been amply demonstrated in this single 
instance. After the arguments on both sides have been put in it 
probably will take another week before the judge will hand down 
his decision. In the meantime Tammany has won its election in 
this city over what is facetiously called “the better element,” and 
we say “facetiously” when we take into consideration, for exam 
ple, the attitude of the Evening Post in the “Parsifal” case, which 
is a Tammany attitude. It was admitted on the day after election 
that the daily papers of New York—all of which, with the excep- 
tion of Mr. Hearst’s paper, opposed Tammany—had manifested 
their absolute impotence as factors of influence in this community. 
The Tammany theory is exactly the same theory that the daily 
papers present in the “Parsifal” instance—of course ethically 
speaking. Tammany does not disguise its aims and purposes, and 
Tammany, through its chiefs, through its leading members, admits 
that politics is a matter of business. The daily papers of New 
York admit that music in the “Parsifal” instance is a matter of 
business, and manifest no consideration for the ethical rights of 
the owners, just as little as Tammany manifested the slightest 
consideration for the ethical question of statesmanship or politics 
or municipal government. There is nothing emotional about Tam- 
many, and there is nothing emotional about the daily papers in 
their attitude toward Cosima Wagner and her property. Tam- 
many gets the votes, many say that it buys the votes ; and Cosima’s 
property is taken from her because the publication itself is not 
copyrighted, which has nothing whatever to do with the rights of 
performance, which are specially restricted in each copy of the 
score, which says that the rights of performance belong to the 
That makes no difference to the daily papers. The daily 
“Parsifal” case as Tammany is in 


owners, 
papers are just the same in the 
politics. Get there if you can—it makes no difference, but get 
there.- None of those daily papers could influence public opinion 
in New York, as we have just seen. 

On the same day a violinist and musician, Schmitz, the pres- 
ent mayor of San Francisco, was re-elected with 6,000 plurality, 
Republican and Democratic candidates running against him. All 
six of the great daily papers of San Francisco opposed his candi- 
dacy. We have therefore the evidence of the two great cities of 
the coasts—New York and San Francisco—that public opinion is 
10t swayed by the editorial opinion of the daily press, which means 
that the daily press does not represent public opinion. It has not 
even the ability to tap it, to gauge it, and that is due to the fact 
that the public has seen through the schemes, propositions, aims, 
combinations, speculations and “private rackets,” as they are 
called, of the daily press. They have watched the New York Sun 
in this Shipbuilding Trust exposé, and, notwithstanding the chal- 
lenge of the Evening Post, the Sun has expressed no editorial 
opinion on this swindle. And why? Because it is generally un- 
derstood that Mr. Morgan controls the rationale of the Sun. The 
public understand the daily papers, at least in New York and San 
Francisco. Tammany’s victory and Mayor Schmitz’s victory, with 
all the daily papers, nearly the complete list of daily papers, op- 
posed to them, are a defiance of the public against an expression 
of opinion as we see it in the daily press and against the conduct 
of the daily press. 

Now comes the next thing that has created such terrible an- 
guish with some daily papers, and that is the Panama loot, as some 
of them call it—this terrible activity of President Roosevelt and 
Secretary Hay in quickly recognizing Panama. What does the 
Evening Post say about it? 

The thing to insist upon is that the nation should act like a 
gentleman, not a sharper. Let the canal go, if we have to 


sacrifice a good conscience to get it. In this time of outcry 
and gathering conspiracy, it is the duty of every man who 








es 


vb. 








ieels a stain upon the national honor as a personal hurt to 
speak up for such action by our Government, in dealing with a 
shall as the day 
and free from a single suspicion of bending right to selfishness 
“Parsifal”? Why should the Evening 


“Parsifal” which it is doing with 
4 


very complicated matter, as leave us open 

Why not apply this to 
Post not do the same thing with 
“The thing to insist upon is that the nation should act 
That is right; but if it should 


Panama ? 
like a gentleman, not a sharpe:.” 
not be a sharper in the Panama case why should it be a sharper 
What is the difference between Panama 
We steal Panama to get the 


in the “Parsifal” case? 
and “Parsifal,” ethically speaking? 
canal through, and we steal “Parsifal” to get the opera through. 
‘anama belongs to the free Republic of Colombia, a sister repub- 
ic, having a governmental system that is like our own, notwith 
standing all adverse criticisms, and we stand in the light of pro- 
tecting that Republic of Colombia against European invasion on 
Notwithstanding this protec- 


C 
I 
i 
1 
i 


the basis of our Monroe Doctrine. 
tion which we theoretically give to the Republic of Colombia—the 
United States of Colombia, as it is called—we jump at the first 
opportunity to recognize the Revolutionists there in order to get 
possession of our canal route; for there is no other reason what- 
ever for recognizing them. There would have been no recogni- 
tion if there had been no canal proposition. We are doing exactly 
the same thing in the “Parsifal’’ case. It is absolutely the same 
theoretically. We rush in to take advantage of an absence of copy- 
right of the printed score in order to apply this technicality, if we 
can succeed, as a right to the production of the opera in which the 
money making possibilities rest. There is no money in the score 
or in the copyright, but there is a great deal of money in the pro- 
duction. All we ask is that the Evening Post be consistent. It 
had no influence in the case of Tammany, but it might have some 
influence in the ‘‘Parsifal’’ case; but it loses that influence also by 
reason of its inconsistency. 

Another daily paper that wants 
This paper starts out and calls the Panama business a 


“Parsifal” produced is The 


Times. 
national disgrace. It says: 

That it is a dishonorable business in which we are 
that we should 


in visible 
danger of becoming engaged; expose our 
reproach; that 
ignoble, that with the would be 
charged against us must be plain to everyone take 
the trouble to consider for a moment our relation to the pres 


selves to just our motives would be called 


aud collusion insurgents 


who will 


ent outbreak on the Isthmus 

Yet let us remind the Times that this is exactly the same in 
the “Parsifal” case. It is dishonorable business, in which we are 
in visible danger of becoming engaged, always ethically speaking, 
as the Evening Post and the Times do. They do not quote law ; 
they simply quote the ethics and how European civilization will 
look upon us, and that is all THe Musicat Courter is doing in 
the case of “Parsifal” ; it is asking those very papers: “What will 
civilization do with us in the matter of our ‘Parsifal’ transaction ?” 

Those who are engaged in the Panama scheme assume an 
attitude of egotism. They say it would be foolish to permit this 
opportunity to go by when we can without danger secure Panama. 
Then why do the papers oppose the action of Russia in securing 
Manchuria? It is the same thing. Why should we try to prevent 
Russia from securing Manchuria—from securing the whole oi 
when we want the whole of Panama? That is the 
Some papers are already calling for annexa 





Manchuria 
obvious intention. 
tion. England annexed Egypt; Italy annexed portions of the 
north coast of Africa; France is after Morocco under an agree- 
ment with other Powers ; Germany took a big slice of China—sim- 
ply took it. The United States bought with cash the people of the 
Philippines—paid cash for them, just as you pay cash for slaves, 
notwithstanding their desire for independence, as we desired it in 
1775; but we hold on to them. Chamberlain took the Transvaal ; 
the European countries are dividing Africa and are now after 
China. Why should not the United States grab the whole of 
Panama while it is grabbing “Parsifal”? That is the intention, 
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and everyone knows that we have this up our sleeve 
we call it, and hence this strenuousness on the 
subject of the Monroe Doctrine. 

\s we are all doing these things on a grand scale 
as compared with the former miniature scale, why 
should not an intellectual and artistic property be 


as 


stolen? The papers are inconsistent, the public sees 
through it and therefore they have no further 
weight with the public. There was no necessity for 
lammany to buy votes. People simply read the 
daily papers and took no stock in them and voted 
the other way because they understood the press 
motives, which are nearly always hypocritical. It 
The people in 
The Labor 
They 


is the same way in San Francisco. 
San Francisco did not purchase votes. 
Unions there have no money to buy votes. 
simply took the daily papers at their own estimate. 
Jf a European agreement could be made without 
danger the whole of China would now be divided, 
for the psychological moment has nearly arrived; 
hat beautiful phrase! “the psychological moment,” 


when robbers get together and say, “We are ready.” 
Probably the psychological moment has arrived for 
stealing “Parsifal.”” There were no more stars to 
be had in Europe that would draw here and so the 
opera had to be made a star proposition to draw, and 
that is the “psychological moment.” It is just the 
same as when a music critic of a daily paper gets 
the job to write the programs for an orchestral or- 
ganization. That is the psychological moment with 
hm when his opinion regarding performances is 
changed and made compatible with the program 
notes. There is no harm in all these things from 
he 20th century point of view—for us to claim hon- 
truth and ethics when our hypocrisy is so 


esty, 
transparent, 

When nations act in this manner and when news- 
papers are conducted on such a basis there is no 
reason whatever to expect any exceptions; but we 
must not look upon the people as fools and think 
that they are unable to see through these things. 
rhey demonstrate that they can see through them. 
So far as we are concerned we see no reason to con- 
demn the Metropolitan Management for its anxiety 
This paper has not condemned 
It only 


to make money. 
them, and it has taken no such position. 
laims that it is in consonance with modern ethics 
that things should be done as they are done, and 
that the daily papers should not attempt to conduct 
the.r hypocritical policy with the expectation of not 
being discovered. Mayor Schmitz, the musician 
Mayor of San Francisco, and Tammany of New 
York are good examples of how people view these 
l‘or their own sakes the newspapers should 


ters 


Inat 


not start out with ethics wherever interested and 


then defy ethics where interested again in other di- 
rectii Consistency thou art a paste diamond! 


But Panama and “Parsifal” are exactly on the same 


ns 


same thing to a P. 


ievel , 
The Bayreuth Festspiel. 
he prospectus for the Bayreuth Festspiel for 
igo4 has heen issued, the performances are to con- 
sist of “Parsifal,” “Der Ring des Nibelungen”. and 
Fannhauser”; and we herewith reproduce the 


, «ke 
PHI 


dates 

BAYREUTH FESTIVAL 
PARSIFAI 

Der Rinc pes NIBELUNGEN. 
lANNHAUSER 


PLAYS, 1904. 


DATES OF PERFORMANCES 


g des Nibe 
Das Rheingold 
Die Wa 


Siegtried 


] 
iungen: 


1 
Yer Rut 


Ikire 


lammerung 


August 1 
. August 
. August 


us 


. August 

. August 

... August I 

x enetoen® August 


vr ON 


lrannhauser 


Das Ring des Nibelungen : 


Das Rheingold.......... eowicibede . August 14 
ST IN 65:5 09090660 00deebens .-August 15 
I bata vo btn 40 aca nd dee oe August 16 
Oe errr rere August 17 
ROI POE Ce August 19 
a eee ee .... August 20 


The performances of “Das Rheingold” begin at 
5 p. m., those of the other works at 4 p. m., there 
being intervals of about an hour between each act. 

Numbered and reserved seats can be booked on 
applying to the Verwaltungsrat der Biihnenfest- 
spiele, Bayreuth, Bavaria (telegraphic address, 
“Festspiel Bayreuth”). 

Tickets for the “Ring des Nibelungen” will be 
issued for the complete cycles only. Price L. 4 
each, for the four days together. 

The price of tickets for “Parsifal” and “Tann- 
hauser” is L. 1 for each performance. The allot- 
ment of seats will take place in March next; appli- 
cations for tickets can be made now. 

Applications must comprise the same number of 
tickets for “Tannhauser” as for “Parsifal,” when 
the dates are successive, as it is impossible to book 
seats for “Parsifal” alone and thus destroy the 


continuity of the various series. Tickets for single 


performances cannot be considered until after 
March 1, 1904. 

Apartments at various prices can be secured 
without extra charge through the Wohnungs- 


comité, the office of which during the performances 
is at the railway station. 

Telegraphic address for apartments, “Wohnung 
Bayreuth.” 

The theatre is situated 
easy walk from the railway station. 


fifteen minutes’ 


Two restau- 


within 


rants are in the immediate neighborhood of the 
theatre, where dinners, suppers and light refresh- 
ments can be had at fixed prices. 

After each performance, at 11 p. m., special trains 
will run in all directions. 

For further information apply to the Verwalt- 


ungsrat der Buhnenfestspiele Bayreuth, Bavaria. 





om Sun.—* * * His intona- 


tion was almost invariably 


Arbos’ 
wolully 


Tribune.—* 
periormance was 
impure in intonation. correct. 

i not this a pretty thing to set before the New 

York musical public? These two excerpts were 
culled from the Tribune and the Sun the morn- 
ing after Arbos’ first appearance here with the 
Boston Symphony Orchestra. 

Now, did Arbos 
with pure or impure in- 
tonation? The 
would like to know, and 
we would like to know, and it seems not at all im- 
probable that Mr. Arbos himself would like to 
Who is right, the music reporter of the 
Which 


of these two men is tone deaf, consequently un- 


play 
A PROBLEM 


FOR THE PUBLIC. public 


know. 
Tribune, or the music reporter of the Sun? 


musical, consequently incompetent as a music re- 
porter, and consequently guilty of spreading in- 
formation which on the face of it is false, and per- 
haps even libelous? One of these two men must in 
the nature of the evidence adduced be wrong. Which 
one is it? Ifa thing is plain blue, it is not red, nor 
is it green, unless the eye of the onlooker be color 
blind. 
be out of tune, and vice versa, unless the listener 


If a violin performance is in tune it cannot 
be tone deaf. Is the music reporter of the Sun tone 
deaf, or has the sense of pitch been denied his col- 
league on the Tribune? Here is a profound puzzle 
for the student of such matters, and we shrink from 
expressing any hasty opinion. 

It is certain that one of these men is wrong, and 
the other is right, although we are by no means con- 
vinced that the man who is right is not wrong, and 
she man who is wrong is not right. This is a puzzle 
in itself, mayhap, but these music reporters are very 
puzzling creatures. The puzzle is how a tone deaf 
man could ever have acquired a position where he 
is allowed such a reckless use of adverbs and adjec- 
tives on musical subjects? A candidate for an 
active position with a railroad company is at once 
rejected if he is found to be color blind. This is a 
duty which the railroad company owes the public. 
Similarly, should a newspaper not discharge a music 
reporter who is found to be tone deaf? That is a 








duty to the musical public which pays money for its 
newspaper and should not be imposed upon. A man 
who cannot hear properly is a bad music reporter, 
for he is compelled to guess at things and thus fre- 
quently is put in the position of bearing false wit- 
ness in print against an innocent artist. 

If one of these men is not even able to determine 
pitch—the fundamental basis of all music—how 
then dare he have the hardihood to flounder about in 
discussions of musical zsthetical questions, and to 
presume to dictate to composers how they shall com- 
pose, and to players how they shall play? What iota 
of value have the collected writings of such a man 
when he is unable to tell whether a violinist plays in 
or out of tune—a feat that we have actually seen 
musical babies perform correctly! 

The parallel at the head of this article has been 
made mentally by nearly every musician in town 
this week. It caused so much mirth that the report- 
er of the Sun felt himself called upon to make the 
following explanation in his Sunday column: 

There was almost as great a difference of opinion ex 
pressed about E. Fernandez-Arbos, the new concertmaster 
of the Boston de 
clared that his intonation was excellent, and others that it 


Symphony Orchestra. Some persons 


was painfully bad. Now this question of intonation is very 
uncertain. What one man hears in one part of an 


is not always that which another man hears in a different 


auditorium 


part. Acoustics play weird tricks on hearers. Sometimes 
at the opera people in different parts of the house cannot 
agree at all as to the quality and power of certain voices 
The truth is that tone colors are affected by varying con 
ditions of acoustics and there has never been any question 
Hall re 
joices in the possession of notoriously bad acoustics. The 
Arbos play sadly out 
of tune in certain passages of Mendelssohn 
but in others he heard the gentleman play with absolutely 
perfect intonation. Mr. Arbos was so painfully 
that the writer thought this must be the cause of the nu 
merous slips, while he judged that extended 
which he played in accurate tune represented the norma 


Is it possible that he was in his 


that pitch is very susceptible to them. Carnegie 
writer of this department heard Mr 
the Concerto, 


nervous 


passages 
] 
performance of the artist 
normal state when he played out of tune and that he was 
overcome temporarily by nervousness when he played in 
tune? 

It is hardly necessary to dissect this limping 
twaddle at great length. Acoustics have nothing 
to do with the question of intonation. 
halls a tone may sound large when it is small or 


In some 


small when it is large, but it could under no con 
ceivable circumstances sound false when it is pure, 
or pure when it is false. We 


prise that the Sun reporter’s acoustic phenomena, 
the 


must express sur 
if true, have never been discovered before by 
thousands of persons who have been listening to 
concerts at Carnegie Hall for many years. 

“What one man hears in one part of an audi- 
torium is not always that which another man hears 
in a different part.” Quite true. But if a man be 
tone deaf it would make no difference whatever, for 
no matter where he might sit he would always 
Several 


nothing. persons 


hear the same thing 
of our acquaintance sat on the left side of Car- 
negie Hall, three rows behind the Sun reporter, 
and they heard Mr. Arbos play out of tune almost 
incessantly. So it would appear that persons sit- 
ting in the same part of the auditorium do not 
necessarily hear the same thing. 

Here is another parallel wherein the Sun music 
reporter contradicts himself: 

Sun (Friday)—* * * His 
almost in- 


Sun (Sunday )—* * * The 


writer of this 
heard Mr. Arbos play sadly 


intonation was department 
variably correct. 
out of tune. 

This makes the problem more picturesque, but 
not more difficult. The question still faces us: 
Which of these two men, the Sun reporter or the 
Tribune reporter, is tone deaf? 


HERE is a rumor that Dr. Edward Elgar con- 

templates a visit to the United States before 

the close of the present musical season. This will 

enable certain Americans who do not believe that 

there is a great English composer to get a good look 
at one. 
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HE daily papers are filled with Patti, They 
are discussing the situation from the points 

of the music critic, none of whom have had any- 
thing to do with the Patti proposition from a busi- 
ness standpoint. It is therefore impossible to look 
upon these articles of the critics as un- 

PATTI. biased opinions. ‘The artists that were 
engaged by the management of Adelina 

Patti for her tour in this country were secured 
without any consultation with the critics of the 
daily papers here, which, to begin with, is an of- 
lhe programs were 
consultation the 


Lheir profound judgment 


fense as they look upon it. 


arranged without with music 
critics of the daily press. 
in these matters was not weighed in the balance, 
and therefore they stand in the attitude of censors 
who are discussing problems in connection with 
her voice and her appearance in this country under 
the influence of disconcerted promoters. One pa- 
per editorially states that her appearance is a pub- 
lic offense and that she has committed not only an 
offense against her fame but also an offense against 
Most fearful! Other daily pa- 
pers are telling us that her programs are a dis- 


her art. Terrible! 
grace to the musical people, and she is treated as if 
a great art principle were at stake here which has 
been injured and seriously affected by her con- 
duct; and yet the houses continue to be crowded 
at high prices, 

This particular fact that the houses are crowded 
and that money is taken in in large sums is espe- 
cially mortifying to the critics of the daily press, 
for there is no percentage of this income divided 
among programmatical annotators and annotating 
She is not singing any of the 
songs in which certain famous musical litterateurs 


programmatsts, 


are interested; no excerpts from operas for which 
they are writing the librettos; and she is not giving 
anyone a commission to write her biography or the 
introduction to a work of hers and to translate it 
into the English language, as is the case with Lilli 
Lehmann’s work on the voice, which was translated 
for an American edition and the introduction writ- 
ten and the book edited by one of the critics of the 
daily press who has since been engaged in boom- 
ing it, although the other critics are silent on that 
book, 


of the orchestra, Mr. Sapio, evidently has not read 


naturally or unnaturally so. ‘The conductor 
any of the books of these critics on orchestral con- 
ducting and how to listen to music. Consequently, 
this is an offense against musical criticism in New 
York that cannot be forgiven, and so he does not 
know how to conduct, poor man, after having con- 
ducted operas probably a thousand times and 


Mr. 


Sapio to study with the music critics of the daily 


concerts several thousand times. We advise 
press before he goes ahead in his career as a mu- 
sician, or at least to have programmatical notes 
written by them. 

Furthermore, Madame Patti is not giving dinners 
in cheap restaurants to the music critics, nor invit- 
ing them to her rooms at the Savoy to be inter- 
viewed, nor sending souvenirs to their houses to re- 
member her after her last farwell; and so Madame 
Patti must, of course, subject herself to diatribes and 
criticisms which, under ordinary circumstances, are 
not uttered by the critics of the New York daily 
press. 

And the public does’ not know all this? 

And the musical public of New York has not 
And the edit- 
ors of the daily papers do not know that the public 


understood this for some time past? 
is aware of all this? Not until this is changed will 
THe Musical 
ters so that the truth of all these movements can be 


COURIER cease to discuss these mat- 


€ National VOnServatory OF MUSIC OF America, 
SUPPLEMENTARY ENTRANCE EXAMINATIONS: 

SINGING, OPERA, PIANO, ORGAN, VIOLIN, 'CELLO AND COM- 

POSITION—October 22 (Thursday), 10 a. Mm. to12 m 


CHILDREN’S DAY—October 24 (Saturday), PIANO AND VIOLIN, 
10 a. m. to 12 mw. and 2 to 4 Pp, mu. 


Artistic Faculty Consisting of 

HENRY T. FINCK, 

MAX SPICKER, 

CHARLES HEINROTH azp oruzns. 


LEO SCHULZ, 
EU"ENE DUFRICHE, 
IRAN: BERGE 


RAFAEL JOSEFFY, 
ADELE MARGULIES, 
LEOPOLD LICHTENBERG, 


laid bare and every motive exposed for the purpose 
of securing the truth and having it thoroughly 
understood. One of these days the music publishers 
will also realize that their publications can be sold 
much more rapidly and with better results when 
they cease that transparent method of employing 
critics of daily papers to “edit” their publications. 
The editing of musical compositions belongs to men 
Von Bulow 
an editor; Kullak was an editor; Klindworth is an 


who are authorities as musicians. was 
editor; Riemann is an editor; Sternberg is an ed- 
itor; Vogrich is an editor; men who wielded the 
batons, who were instructors in great musical insti- 
tutions, who were composers themselves, who are 
analytical musicians theoretically and practically— 
these are the men that should edit musical composi- 
tions for publishers; and then with such authorities 
those editions would sell. But to place them before 
the public with the names of critics as editors must 
naturally lead the public to conclude that there was 
another motive for the engagement of such editors 
other than that which should underlie the publica- 
tion of all 
United States certainly do not consider the critics of 


musical works. ‘The musicians of the 
the New York daily papers as competent musicians. 


Pue Musicat Courter, which is the musical au- 
thority of the country, certainly defies them to prove 
in any direction that they are musicians. They 


never answered our catechism of 13 questions. 
Moreover, it is unjust to place any composition with 
music critics who are simply writers of their opin- 
ions, and are generally swayed by their interests, 
and who do not figure at all in the world of music as 
capable analysists of musical works; particularly 
theoretically and naturally, of course, practically, be- 
cause none of them can play, and when they do at- 
tempt to play they are criticised so severely that 
they retire, which is an evidence that they are not 
satisfactory even if they can do such a thing as to 
perform upon an instrument. 

Patti may therefore very well content herself with 
her present condition, for she is not a hypocrite and 
does not make any effort to hide her age; nor does 
she pretend to sing anything else but what is within 


her genre, which has always been the same. 


W 


the fact that they display beautiful ignorance and 


ILL the of the New York 


dailies allow us politely to point out to them 


music reporters 


cause much misunderstanding when in describing a 


violinist’s performance they confuse the words 


“stopping” and “double stopping’? To say that a 
violinist’s “stopping is accurate” is arrant nonsense, 
for the technical meaning of the word “stopping” is 
“the act of pressing the strings.” Every layman 
knows that all tones on the violin (excepting those 
on the open strings) are produced by pressing or 
“stopping” the strings at various points on the fin- 
ger board. ‘Therefore, to use the expression, in 
speaking of a violinist, “his stopping was accurate,” 
would be equivalent to saying of a pianist “his strik- 
ing of the keys was accurate.” It is a confusion of 
the itself 
What is meant in this misuse of the word 
ping” 
on the violin. 


act with its concomitant tonal results 
“stop 
is “double stopping” or the playing of inter- 
vals “Stopping” and “double stop- 
ping” are therefore two totally dissimilar things. 
Besides, even “double stopping’ is a term never 
used by musicians or violinists, to say nothing of the 
general musical public. The sentence, “his stopping 


was accurate,” undoubtedly led many readers to 
suppose that the music reporter was referring to the 
pauses in the concerto. Looked at in any light the 
word is out of place in a musical criticism and im- 


plies ignorance on the part of the user. 


JEANNETTE M. THURBER, PRESIDENT. 


HE Intendant of the Court Theatre of Munich 
has announced the program for the festival 
that is to take place in 1904. It will last from 
August I to September 10, and a Mozart cyclus 
in the Residenz or Court Theatre will precede the 
Wagner performances at the Prince Regent 
Theatre. 
I. Ten festival performances of Mozart’s works 
in the Residenz Theatre and Court and National 


theatres. 





From AuGust I To AUGUST II 
Residenz Theatre 
Le Nozze di Figaro Monday t I 
Entfithrung aus dem Serail luesday, t 2 
Don Giovanni Wednesday, st 3 
Cosi fan Tutti Thursday, z t4 
Court Theatre 
The Magic Flute Friday, August 5 
Residenz Theatre 
Le Nozze de Figaro : Sunday Aug 7 
Entfihrung aus dem Serail Monday, Aug 8 
Don Giovanni Tuesday, August 9 
Cosi fan Tutte Wednesday, August i 
Court Theatre 
The Magic Flute Thursday, August 11 


II. Twenty festival performances of Wagner's 


works in the Prince Regent Theatre. 








rristan and Isolde Friday, August 12 
Der Fliegende Hollander, new scenery. .Sunday, August 14 
Die Meistersinget Monday, August 15 
I. Nibelungen Ring 
Rheingo!d Thursday, August 18 
Walkure¢ Friday, August I9 
Siegtried Sat lay, Aug 20 
Gétterdammerung Sunday, August 
rristan and Isolde Wednesday, August 24 
Der Fliegende Hollander Friday, August 26 
Die Meistersinger Saturday, August 27 
Der Fliegende Hollander. ...Monday, August 29 
II. Nibelungen Ring 
Rheingold , . Wednesday, August 31 
Walkiire.... Thurs I 
Siegfried Frid 2 
Gotterdammerung Saturd 3 
Der I rende H lander Mor S 
Third cyclus of Nibelungen Ring. .Wedn r 
7, to Saturday, September 10 


Sale of tickets of admission begins 1st of Novem- 
ber of the present year. For performances of the 
“Nibelungen Ring” only tickets for the whole cyclus 


will be sold. 


ENRY T. FINCK writes in the New York 

Evening Post: 

In twenty-two years Herr Mott! conducted at 
Carlsruhe 313 Wagner performances, including 
fifty-five of “Lohengrin,” forty-six of “Tannl 
cr,” forty five of “Die Meistersinger,” forty-three 
of the “Flying Dutchman,” thirty-nine of “Dx 
Walkiire,” twenty-four f Gotterdamm g 


Siegfried, 


twenty-three of teen of “Rhein 
gold,” fifteen of ristan,” five : “a i 
rhree other composers for whom he has done sp 
cial missionary work are Beethoven, Berli d 
Liszt. He made the Parisians go to Carlsruh 
hear the operas of their serlioz Like all great n 
sicians of our time, he adores the works of | t 
whose superb Thirteenth Psalm he placed on 
farewell program at Carlsruhe It is to be hoped 


that he will conduct this work and others of | 


n New York, too 


admit, but we 


This is a strenuous record, we 
wonder how it will look to Herr Mottl after he 
finishes one New York season at the 


Metropolitan 
Opera House, with trips to Philadelphia and Sun 


day night concerts thrown in 


Marie Nichols’ London Debut. 





ISS MARIE NICHOLS, the 1erican violinist, re 
M peated her Berlin success at her London debut last 
week. The English critics unanimously praised 
and wrote their opinions in glowing words. Miss N 
will sail for New York, Tuesday, November 17 


128 East Seventeenth Street, 
NEW YORK. 
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N these days of cynicism and indifference polemic 
lost the heat of inspiration, and 
controversy is no longer a fine art. Argument has 
fallen 
edge and clothed in 


writers have 
and abuse is dulled of 
caution. There are left only a 
hot who fling defiant 
artistic horizon and flaunt dar- 


into grooved ways, 


passing few of the brained 


messages across the 


ing banners in the faces of the Philistines. But 
how feeble the front of these who once were strong. 


How weak-kneed their line of argument, how dole- 
ful their contentions, and how witless. Are they 
“thought sick and tired of 
in the art world no 


7, as 
the gentle Lamb said, 


itroversy, or is there now 


the foemen’s steel? In music 
‘tis true; but have 
with mission new and 


long live Richard”—the 


one thing worthy of 


Wagner is dead (and yet alive) 


not we Richard Strauss, 
large? “Richard is dead, 


device of the few who still press onward, the chal- 


lenge to the Philistines. Where is the answering 
ry, the artillery of dissent, where the stern array of 
force that made men fight, “till the war drum 
throbbed no longer, and the battle flags were 
furled’? Where are the play and counter play of 


intellect and wit that flashed from the hosts of Wag- 
Liszt, Brahms, Hanslick, Bruckner, Meyerbeer, 
Bulow, Nietzsche and the other mighty 
Where are the brilliant thrusts and parries; the vi- 
where are 


ner, 
ones? 


vid lightnings, and the rolling thunders, 


they? The first fierce onslaught of the latest Rich- 
ard cleared the field. The spirit of the foe was 
broken, and all ashake from war with Wagner’s 
friends they roomed the fortress and accepted 
Strauss’ flag. Here and there arises some flat critic 
of the new regime, but melancholy sounds his lay 
and profitless is his protest. There is a dreary 


peace o’er all the music land, a peace “so wretched 


as not to be ill exchanged for war.” This grim old 
had the proper spirit. And the Teutons 
too, Tacitus loved to write. The 
Teutons of yesteryear, the Teutons of the time of 
Wagener, the Teutons who had convictions and who 
spoke them with no puny voice nor mincing phrase. 
Richard Strauss is a lucky genius. He has escaped 
the feudal times in music; the days of derring do, 
and of the critics who could guide a pen as jousters 
a lance. What matter that the valiant Wag- 
the end unhorsed them all? ’Twas merry 
sport while it lasted and it lasted long. Oh, for a 
man, a real man, to tilt with Richard Strauss! Oh, 
for a knight to smite him to the ground or to draw 


Tacitus 1e 


had it, of whom 


dr ve 


ner in 


uch sparks from the great one’s shield as shall be 
beacons to the innermost recesses of his art! Alas! 
the call there to heed. With 
pomp and circumstance the daring Richard goes his 
and every critic of the land with lowered quill 
Tempora mu- 


is useless; is none 


way 
and bended knee acclaims him lord. 


tantur, et mutamur in illis—the times are 


nos 


changed, and we are changed with them. 
Let us how they did these things in Richt 
ard Wagner’s day. 
=S <= 


W. 
the 


Siegel, the Leipsic publisher, has just 
put on second edition of “Richard 
Wagner being a “Dict 
tionary of Impoliteness, containing rude, sneering, 


market 
Mirror of Criticism,’ 


a 


in the 


— 


” 
jnecessary too. 





spiteful and libelous expressions used against 
Richard Wagner, his works and his friends, by their 
enemies and other unbelievers.” The author, or 
rather the collector, Wilhelm Tappert, adds this 
characteristic note on the title page: “Compiled 
during leisure hours as a spiritual treat.” Tappert, 
a retired Berlin music critic, was once an impetu- 
ous Wagner lieutenant, and led many a brave 
charge over the walls of Bayreuth. Later, when 
the cause was won, Tappert fought against medi- 
ocrity and charlatanism in the Berlin concert halls, 
and he amply proved his prowess by lining the 
columns of his paper with the charred effigies of the 
junworthy. Tappert must in very deed get much 
“spiritual satisfaction” from this “Dictionary.” 
There probably is no more grateful reader of it 
than the old gentleman himself. 


f 
Tappert calls the atmosphere of Wagner’s time 
“miasma of rudeness,” and in truth the contents 
f the “Dictionary” do not belie this opinion. 


Se & 


a 
\o 


In the preface there is quoted a portion of a let- 
ter from the late Prof. Max Miiller, of Oxford, 
written in answer a put by the 
Deutsches Wochenblatt (1899) regarding Wag- 
ner’s worth as a poet. Miiller writes: “Wagner 
proved that he is no poet by his maltreatment of 
the Nibelungen and Parsifal cycles (!). #or this 
he deserves what happened to Homer in the nether 
world, according to Diogenes Laertius, VIII, 21. I 


to question 


but such chaps are 
charitable 


suppose I am a Philistine, 
This is an extremely 
‘wish, considering the fact that in Hieronymus’ 
tale Pythagoras saw the shade of Hesiod tied to an 
iron post, and the soul of Homer hung from a tree 
surrounded by hissing snakes. Tappert asks of 
Miller: “Are such chaps really necessary?” 


<= 


_-* 
ve 


Here are extracts from the “Dictionary,” whose 
writers scour history, rend mythology and turn the 
German language topsy-turvy in the accomplish- 
ment of their cavalier enterprise: 

The Berlin Echo starts the ball a-rolling by calling 
Wagner’s followers Abderites.” ‘This is 
rather an equivocal compliment, for it might mean 
either a race of stupid persons or a band of philos- 
Hanslick refers tersely to the “Tristan” 
“alliterations- 


“modern 


ophers. 
“Rhinegold” poems as bombastic 
gestotter.” The Echo praises Joseph Joachim for 


refusing to join a certain committee which included 


and 


Wagner, and more or less correctly calls him a ‘“‘no- 
torious person.” To Max Kalbeck Wagner is “the | 


personified Antichrist of Art.” The Leipsic Ton- 
halle must have caused a smile with its name of 
“aquarium” for the first scene of “Rheingold.” Fer- 
dinand Hiller, who wrote dreary piano music, refers 
“the craziest attack that ever 
Ina 


) “Meistersinger” as 
was made on art, culture, music and poetry.” 
brochure on the first Bayreuth performances H. W. 
Schletterer finds the second act of “Walkiire” to be 
“a very tapeworm” of length. The Allgemeine Mu- 
sik Zeitung praises Saint-Saéns for not being an 
imitator of Wagner and Liszt, and adds: “To enter 
the Opéra, under the patronage of these two men, is 
like presenting oneself before St. Peter at the gate 
of Paradise, accompanied by Beelzebub and his chief} 
minister.” H. W. Schletterer was much disturbed 
by the constantly recurring ‘““Walkire” motive (G— 
D sharp—G) and writes that “it sticks in the ear 
like a leech.” MHanslick dubs the “Meistersinger” 
Vorspiel “bloodless” and “Rienzi” is found by the 
Echo to be “bombastic.” The role of Fafner fares 
ill at the hands of the critic from the Signale. He 


says: “Herr R. roared as realistically as the part 


i him to be 


H. Dorn, J. Kasten and H. Truhn, re- 
spectively, found “brutal” music in “Tannhauser, 

*Meistersinger” and “Tristan.” Speidel contemptu- 
ously refers to the Festspielhaus as ‘that hut on the 
| Wagner hill in Bayreuth.” Karl Gutzkow wonders 
“the Cagliostro of his day’ rose to fame so 
quickly. Kalbeck calls him the “musical Helioga- 
balus.” Franz Hille asks frankly: “Is he not a 
demon, who poisons all budding artistic life?” Paul 
Heyse hid himself under a thin disguise when in his 
“Die Kinder der Welt,” he makes the 
“Tristan—eternal sighing, coo- 


emanded.”’ 


|how 


famous novel, 
cavalry officer say: 
ing, yearning, longing—four or five hours, no rest, 
no satisfaction, no resolving of the dissonances, 
* * * a leading about by the nose, of all the 
coarse senses, an appetite made keen, * * * a 
sort of pathetic can-can, a musical hasheesh mist.” 
The word “chaos” was a great favorite in Wagner 
literature. Fétis, Gutzkow, Stettenheim and Gum- 
precht all showed a marked preference for the term. 
A. W. Ambros discovers himself to be of a keenly 
sensitive nature by “suffering real pain over the 
tonal charivari of ‘Meistersinger.’’’ The memorial 
medal struck in Bayreuth after the first festival per- 
formance calls forth this caustic criticism from the 
Schlesische Zeitung: “Malicious persons say that 
the medal, worn over the stomach, like a cholera 
charm, will protect one against all reactionary at- 
tacks of classical music, modesty and common sensé 
—maladies which have appeared in rare and isolated 
form among a few Wagnerians of late.” 
= <= 

Some of the pet names here grouped together in 

a paragraph for convenience are: Pigmy, barba- 


Saracen, Norman, scandal. mongers, 


rian, vandal,. 
addlepates, charlatan, literary lackeys, wolves of the 
North German a band, religious 
atheists (!), amateur, fanatic of realism, Will-o’-the 
wisp, fool, myrmidons, bleaters, mamelukes, valets, 
stupid heads, thickheads, hirelings, 
ridiculous exaltados, claqueures, 


pages, 


school, low 


weakheads, 
zealots, Hussites, 


churners of phrases, footmen, hysterical 


maenades, &c. 


A gentleman named P. Scudo, writing (1861) in 
the Revue des Deux Mondes, finds as follows: “M. 
Wagner et ses partisans, qui sont pour la plupart 
des ecrivains médiocres, des peintres, des sculpteurs 
sans talent, des quasi-poetes, des avocats, des demo- 
crates, des républicains suspects, des esprits faux, 
des femmes sans gout,” &c. H. Dorn accuses Wag- 
ner of considering himself the Dalai Llama. Hans- 
lick (1858) denies that the arch fiend Wagner is 
“either a great poet or a great musician,” but admits 
“merely a decorative genius.” A New 
York correspondent of the Echo complains of Theo- 
dore Thomas’ “new German” 
particularly to the music of Wagner, 
lirium.” Victor, in the Paris Presse, 
the second part of the ‘ ” overture as 
exalted charivari in which the violins seem to have 
delirium tremens, and to be playing an accompani- 
ment to the St. Vitus’ dance.” Otto Henne-am- 
Rhyn objects to the way in which the Rheingold 
He says: * 


programs and objects 
“filled with de- 
describes 


“Tannhauser “an 


Saga was handled. ‘The idea would not 
be bad were the nixies treated more like magic fig- 
ures of folklore and less like demi-mondaines * * * 
less like these Wagalaweia chansonettes.”” H. Dorn 
“bold brewer of benedictines, one for 
forgetting and one for remembering.” Siegfried’s 
entourage is referred to pleasantly as “a pack of 
gods.” Schumann thought some of Wagner’s mu- 
sic “amateurish” and Laub used the same expression 
“Meistersinger” libretto. Otto 
Rellstab, Gumprecht, 


dubs Hagen a 


in criticising the 
Jahn, Hanslick, the Signale, 


Mohr, Speidel, Kalbeck and Nietzche (in his later ) 
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period) were all of Schumann’s opinion. Tschai- 
| kowsky wrote to Frau von Merk, in 1877: “What a 
He offers up all his 
* * a 


| Don Quixote is this Wagner! 
strength in the chase after the impossible. 
According to my opinion Wagner is in reality a 
symphonist.” And how hard Tschaikowsky tried to 
be a great opera composer! The Allgemeine Zei- 
tung runs afoul of the “Tannhauser” overture in 
this fashion: “It is a hedge of thorns, lighted by red 
The gentle Scudo is represented again with 


’ 


fires.’ 
this contribution: “Wagner et Berlioz sont de la 
meme famille: ce sont deux fréres ennemis, deux 
enfants terribles de la vieillesse de Beethoven, qui 
serait bien étonné s'il pouvait voir ces deux merles 
blancs sortis de sa derniére couvée.” Several writ- 
ers. of a medical turn of mind see in the Wagner en- 
thusiasm a “pest” and an “epidemic.” The-Berliner 
lFremdenblatt regarded it as a “farce,” as late as 
1870. D. Spitzer, who was evidently not invited to 
the Bayreuth opening, alluded to that occasion as 
the “olympic festival convulsions.’ Hippolyte Pré- 
He wrote 
*~ *” *’? 


vost (1869) was very much to the point. 
simply, “Richard Wagner est un fou. 
Hanslick spared none of the Wagner characters, 
“a baggage,” a conclusion 


The Berliner 


and regarded Ortrud as 
shared by many of the Wagnerians. 
Fremdenblatt marvels that “such vulgarity as the 
plot of the Nibelungen dare be produced.” C. Koss- 
maly is not impressed with the size of the “Meister- 
He says: “I should call it not thick, 
A novel view of “Tristan and Isolde” 


singer” book. 
but swollen.” 
is presented by H. Dorn: “After the cup scene the 
lovers are marionettes, pulled hither and thither by 
a string steeped in spirits.” H.M. Schletterer was 
not much impressed with the doings at Bayreuth 
and quite comprehends after his own martyrdom 
there, why the “Wagner hill is so often compared to 
Golgotha and Calvary.” Otto Lessmann jauntily 
refers to Fricka’s chariot as “the cab of the gods.” 
Moritz Hauptmann wrote to Spohr: “The ‘Tann- 
* * * jnconceiva- 
bly clumsy, long and wearisome Richard Wuerst 
read Wagner's “Judenthum in der Musik” and 


promptly declared that the author belonged in an 


hauser’ overture is frightful 


insane asylum. Gustav Dullo notices a haut-gout in 
the “Nibelungen” operas and claims that it comes 
from Briinnhilde’s horse and stable. Robert Lie 
nau compares Wagner and the musical world to “a 
pickerel in the gold fish pond,” and dismisses the 
“Tristan” text with the words “brainless phrases.” 
G. Stradina recognizes in Wagner “the executioner 


of modern art.” 


\) 
h 


= 
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We abbreviate again, without comment: Adven- 
turer, hell noise, hocus pocus, humbug, dog music, 
Jesuit, Jew, teapot music, cacophony, cantharidic 
music, caricature, tinpan music, katzenjammer mu- 
sic, cat music, cat serenade (“Song to the Evening 
Star”), plague, leviathan, the Magus of Bayreuth, 
malicious music, the Marat of music, elephant 
grown from a mouse, un méchant petit homme de 
talent ( Paris Figaro), cette tete de Méduse ( Jacques 
Offenbach), megatherion, miscarriage, neither fish 
nor flesh, mollusc music, murderous harmonies, the 
Moloch of music, moon calf, monstrosity, motif 
fever, Munchhausen, pope of music, imitator, idiot, 
viper, ox, spider, octopus, stuck pig, earsplitting 
howls, opium dreams, orgies, paroxysms of musical 
nervousness, wooden music, phylloxera vagnatriv 
plagiarist, pseudo poetry, mummery, doll’s comedy, 
salto mortale verse, a Pyrrhic victory, tortured mu- 
sic, music that is dirt and dust, quasi poéte, the 
rabbi of Bayreuth, rancid music, the rat king, a 
desert of ideas, a musical sand heap, satyr, impos- 


| tor, beggar, a beginner in music, a schoolmaster, 


trash, shoemaker, natatorial opera, slime, seasick 
harmonies, skeleton, sophistry, spider’s web, blas- 
phemy, treadmill music, sterile, operatic Heros- 
trates, stuttering poetry, straw sentiment, tempest 
in a cuspidor (H. F. Chorley, London), Rabbi 
Wagner, Elisa-béte, devil’s music, musical Ther- 


| sites, monster, musical weeds, unmusical, indecent, 
| ridiculous, irresponsible, puerile, vague, vampire, 
Venus vulgivaga, moonstruck, bestial, Wagner I, 
| Wagneritis, Wagneropsie, Wagner _ sickness, 
Wahnsing, wasp, wishwash music, pretender, churl, 
dwarf, musical convict, dolt, thief, musical czar, 


exile, knave, Nero. 
fe 
If after all the foregoing you should feel inclined 
to wade further in these rivers of abuse, then I 
must recommend you to Wilheim Tappert’s book, 
You will find there many notable sayings which aré 
too robust for translation in this gentle column. 


fe 


Wagner’s opponents were wrong, but at least they 
were courageous. Words were not minced in that 
long and memorable battle and a man could be rea- 
sonably sure that he got as good as he gave. Most 
of the host are now gathered in a better land where 
Wagner probably is with them. Let us hope that 
his calumniators meet with no worse fate than to be 
compelled to sing eternally the “Pilgrims’ Chorus” 
from “Tannhauser” as a litany for the salvation of 
Wagner’s soul. It would be a sentence middling 
just. LEONARD LIEBLING. 


BOSTON SYMPHONY CONCERTS. 
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FIRST CONCERT, THURSDAY EVENING, NOVEMBER 
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SECOND CONCERT SATURDAY AFTERNOON NOVEM 


BER 7 
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These annual New York concerts of the Boston Symphony 
Orchestra have in time come to be regarded as among the 
most important musical events of our metropolitan season 


It has long been customary to class this splendid organiza 
tion with the best orchestras in the world, and it is a cus 
tom which seems justified in almost every respect. A 
large and representative following attends the concerts 
here of the men from Boston, and on Thursday and Sat 
urday of last week Carnegie Hall saw all the old familiar 
faces and a goodly sprinkling of new. The attendance must 
have cheered both the players and the manager 

There is at this late day no special reason for going 
very deeply or analytically into the playing of the Boston 
Symphony Orchestra. This body was long ago letter pe 
fect in everything that pertains to orchestral routine, anc 
there was no cause to suppose from the playing at the con 
certs last week that the leader has lessened his v gilance 
or the orchestra its earnestness. We have heard the Boston 
Symphony in nearly all the classical works, and we have 
many times bestowed on them the large measure of prais¢ 
and the small share of adverse criticism their work warrants 
It remains but to say that the widely advertised changes in 
the personnel of the body were without any audible effect 
on its playing. There were the same suavity, the same ele 
gance, the same even balance of tone, that have always 
distinguished the Boston Orchestra from our local organi 
zations. The first violins played with more elasticity and 
with better bowing under the new concertmaster, but that 
is a question of temperament rather than of musicianship 
The first ’cellist had little opportunity to display any ind 
vidual prowess, but his tone was sympathetic, even if 
small. 

The Weber, Wagner and Brahms numbers of t 


concert need only general comment. Mr. Gericke’s merits 


he first 


and demerits are familiar to all readers of THe Musical 
Courter and they are familiar, too, to the persons who 
year in and year out have heard Mr. Gericke’s readings of 
the standard score. It seems superfluous therefore to state 
that the Weber number was done con amore, that the 
“Waldweben,” though a technical delight, lacked freedom 
and warmth, and that the Brahms Symphony was austere« 
and correct. It is not the Hamburg master’s greatest crea 
tion, by the way 

The soloist of the Thursday concert, E. Fernandez 
Arbos, made a favorable impression on the whole, though 
following so closely on the heels of Thibaud it was inevit 


able that the Spaniard should suffer by comparison. Such 


25 


violin playing as Thibaud’s is not heard often in a decade, 


and it was certainly not heard in the performance of Mr 


Arbos. It is not quite just to pass a final opinion at this 
moment on his solo playing. Mr. Arbos was plainly so 
nervous that he could not do himself justice. His intona 
tion was lamentable and his phrasing unnatural for such a 
good musician as we know him to be. His tone wavered 
and wanted in warmth. His left hand speedy, but er 
this criticism 


ratic However, as was remarked before 
must be taken with reservations, and it is to be hoped that 
it may be revised when Mr. Arbos plays in New York 


again, later in the season 


At the Saturday matinee Mr. Gericke read the Goldmark 
Overture without spilling any surplus pa m. He g 
color from the score, but it was not the purple and gold of 
Goldmark. It was rather the gray of Gericke It is this 
lack of temperament which prevents the Boston leader 
from ranking with the great ones of his craft, and makes 
of him an artisan where other men are artists. It is this 
lack of temperament, too, which prevented Mr. Gericke 
from getting an engag¢ n | | fter he left Boston 
S e years ag nd we y ] l | 
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Theodore Van Yorx Dates. 


Tz important dates for Theodore Van Yorx, the tenor 
for November and December include Scrantor N 


vember 2; Springfield, Nove rl H N 
ber 16 and 18; Newarl Novembx 20 New Rochelle, De 
cember 1; Brooklyn, December 2; Milwaukee, De« 

15; Oberlin, December 17 and 18; (¢ g Decetr 

Cle veland, December 29; Hamilton, Ont December 20 
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Suerman, Cray & Co.’s, 
San Francisco, Cal., October 30, 1903 


AN FRANCISCO has been lively enough to sat- 
isfy the most exacting during the past week. 
We with Nor- 
dica, the Queen of Song, and Katherine Fiske, 


have had the Duss Orchestra, 
whose sympathetic contralto is always enjoyed, 
and it festal 


) have had to do without so much that by right should 





has been an almost time for us, 


come our way. Nordica holds her own as the peer of vocal 


ists and never disappoints. She is an artist to her finger 


tips, and one never tires nor fails to have one’s expectations 


fulfilled to the letter. There have been two concerts, and a 
farewell matinee will be given this afternoon, with Nor- 
dica as soloist. 


Ss <& 


rhe organ recital given by Louis H. Eaton, of Trinity 


Church, this city, at the Stanford Memorial Chapel, at 





Palo Alto, was a tremendous success. The recital was 
heard by an immense audience, and a most enthusiastic 
one. The program as rendered was as follows: 
Hymr 
I ‘ 
Add 
ORGAN NuMBERS. 
I 1e in D minor Bach 
I nd Cradle Song $etoddsdvde Wdee Ces evenrdenwaneen Guilmant 
I M h and Hymn of Seraphs............. x Guilmant 
( Cvestate Th F sesicevivcsess nowt Faulkes 
Q i NNN aad cage dieps cde cbenekieodereceuneeese™ Wolstenholme 
( to Tannhauser.. saaiekateamiae paleaaaaleseeinem endo Wagner 
P. J. Oksen, a pupil of Louis H. Eaton, who has been 
dying with Mr. Eaton for the past two years, sang a 
aritone solo last Sunday morning, and the congrega- 
1 were delighted, at Trinity Episcopal Church. The St. 
Helena Musical Society, of which Mr. Eaton is the musical 
dire has decided to give the “Don Munio” of Dudley 
Buck this season. Mr. Eaton, who is the regular director 
the society, will direct. 


Ss <= 


monthly musical program of sacred music 


given at St. Dominic’s Church, October 18, with the 
ng numbers 
( Excelsis (from the Mass in A..... ; .-César Franck 
\ Verun ngaeveueces eveveseche GL Beeee 
Miss Ella V. McCloskey 

© »> Ss r y Liszt 
It Is Er gh (Elijah) -- Mendelssohn 

Benjamin Baruch 
S The W De -SUidnccn cde Recondnsuvvdesensasecsatvons Stewart 

\l L. C. Stone. 

( R e, and « Lacryn i (Requiem Mass)..Mozart 
S ~ e Regin ‘ ieecelnuee Von Wilm 
Mi Camille Frank 
Ar BENEDICTION 
! ‘ Stevenson 
Erg pies -+...-Gluck 
D cians Stewart 

Dr. H. J. S rganist and director of the choir 


J €& 
tainment of the Polyglot 


Club took 
ll on October 28, at 9 p.m The enter 


——— 


tainment was called “An Evening with the Troubadours.” 


Those who took part were Miss Grace Llewellyn Jones, 
Miss Emma Bazet, Dr. O. N. Orlow, Royden Williamson, 
Signor Domenico Russo, Signor Ricardo A. Lucchesi and 


L. D. Ventura. 
J € 


A concert of the faculty of the California Conservatory 
of Music was held at the Conservatory Thursday evening, 


with the followoing program: 
movement, for 
Otto 


Sonate and violin Raff 
Nathan Landsberger, 
BOL Cicvecaceseeenes 


Allegro moderato. 


Chromatique in one piano 
Bendix 


isaeeeeasneereowers .. Beethoven 


Concerto in G, 
Andante. 
Rondo. 

Otto Bendix. Mrs. 

Two Cadenzas by d’Albert. 


R. N 


Aylwin, second piano 


f 


Mrs. W. D. Buckingham recently gave before the Ebell 
Society an entertainment in which she portrayed Shake- 
speare’s ““Winter’s Tale,” and in such a worthy manner that 


she won the commendation of the press and the audience 


assembled. The Oakland branch of the San Francisco 
Sulletin has this to say of her rendition: 

Society in all its array turned out yesterday at the invitation of 
the Ebell Society to witness Mrs. W. D. Buckingham render two 
scenes from Shakespeare's ‘“‘Winter’s Tale,” and at the conclusior 


yuld contained in the remarks 


Scupham, 


all present ce but echo the sentiment 


of Mrs. J. R. 


who 


creator of the Shakespearean section of the 
student of 
fitted 
Mrs 


before a 


introducing the distinguished 


“A woman by 


society, said, in 
with 


Buck 


critical 


Shakespeare to the vast audience nature 


the temperament to interpret Shakespeare’s heroines.” 


ingham’s recital was an entire success, and that 


an audience of social leaders who have studied for them- 


of the Bard of Avon 


who was there and who presided, 


audience, 


selves the works 


It was but w 
the 


1 ’ 
ingham’s 


not 
affair can only be recorded am« 
Ot an 


her personal magnetism 


program, and the ng 





many other triumphs imposing presence, 


and 


grace 


once captivates her audience by 
a splendid physique, her hand 


Her « 


of carriage. Being the possessor of 


some gowns are displayed at the best advantage. ountenance, 


naturally sympathetic, seemed adapted to the part of Hermione, 
which character she interpreted yesterday without the slightest 
effort. 

Mrs. Buckingham rendered two scenes. The first was the scene 
of the court of justice from Act III, Scene 2 Entering the stage 
in a purple robe and carrying herself with a majestic air, yet com 


bining withal an air of dejection, the Shakespearian scholar, in her 


magnetic and dramatic manner, recited the pathetic pleadings of 
the accused queen in a most feeling manner, When, in a tone of 
absolute despondency and dejection, she spoke the lines in refer 
ence to the Emperor of Russia, Hermione’s father, not a muscle 


close of the dramatic 


seemed to stir in the audience, and the scene 
was most liberally applauded. 

The second scene, from Act V, Scene 3, that laid in the home of 
Paulina, in which Leontes gazes upon the supposed statue of his, 
as he imagined dead wife, did not call for the dramatic effect and 
rendition as the previous scene, but Mrs. Buckingham did not 
neglect a line Every word written by the poet was given its full 
measure of expression in this connection. The sham of the kind and 
sympathetic Paulina was well maintained in the rendition, and 


met with the hearty approval of those intelligent and apprecia 
tive listeners. As Mrs. Buckingham has a full feminine voice, ex 
cellent method of delivery and rare grace, the characters were 
given a splendid interpretation. The delighted audience showered 


congratulations upon the artist at the close of the program 


Mrs. Buckingham is herself a prominent clubwoman of 
San Francisco, and has done much to promote good music 
here. 

P——4 


— 
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Mrs. Arthur Fickenscher gave a novel entertainment be- 
fore the San Francisco Musical Club, ai Century Hall, on 
Thursday morning, in which her program was made up 
entirely of the “Music of the Child World.” Mrs. Fick- 
enscher is a soprano of local note and the wife of Arthur 
Fickenscher, the pianist and composer. The program was 
most enjoyable. 


=a = 
- > 
The Papyrus Club, of this city, had a social day on 


rhursday afternoon, October 22, which was held at 


Utopian Hall, on Sutter street, and delighted a very large 


audience with the program given. After the program light 


refreshments were served and a general social time enjoyed 


between guests and club members. The following pro- 


gram was rendered: 





Wit and Humor. 
By club members. 
Soprano solos ’ 
Making the Hay........... jidsetadeawabetis Liza Lehmann 
Aria, Rigoletto : ... Verdi 
Mrs. Fred A, Gardner 
Short talk, Women’s Cluhs. 
Wm. Greer Harrison 
Monologue. 
Miss Jenne Morrow Long 
lenor solo, An Evening Blument} 
Frank Onslow. 
Accompanist, Mrs. Helen .Sutherland 
Arranged by Miss Ella N. McCloskey 
aS & 

A reception and promenade concert was given by the 
bankers of San Francisco to the delegates and invited 
guests attending the twenty-ninth annual convention of the 
American Bankers’ Association. The reception was given 
at the Mark Hopkins’ Institute of Art on Wednesday 
evening, October 21, and the affair made enjoyable with 
much good music. A promenade orchestral concert was 


given in the Mary Searles Gallery, alternating with a vocal 


and instrumental concert in the House Gallery. The orches 
tra numbered thirty pieces and was conducted by Sir Henry 
Heyman, who also had the direction of the music of the 








vocal and instrumental concert he following interesting 
programs were enjoyed by those present: 
March, King John. H child 
Overture I auser Wagner 
Melody, Solitude Ole 
Harmonized for string by Svendsen 
Selections, Faust G 1 
Serenade (horn solo 1 flute blig ) ritl 
Waltz, Artist Life Strauss 
Song 
Serenade (cornet s ) S bert 
Am Meer mt ‘ ) S ibert 
bize 
sioconda) Por elli 
( re 
Batkin 
oO H ert W 
econd r D. B. Cra first 
A. I en, second | 
Organ, Marche Trior ale Lemmens 
Song, Hosanna Granier 
S. Homer Henle 
Aria, Pagliace Leoncavallo 
Mr Gr Davis Northruy 
Organ, Largo. ‘ Handel 
Recitative and aria, My Heart Is Weary Goring Thomas 
Mrs. Carroll-Nicholson 
Song, If I Were King -eeeeeL. Campbell-Tipton 


S. Homer Henley. 


Duet, The Gypsies J 
Mrs. Northrup and Mrs, Nicholson 
Quartet, She Is Mine ° ; Dudley Buck* 
Knickerbocker Male Quartet 
Organ, Au Revoir Wilson 
Otto Fleissner, organist and accompanist. 
ea € 
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lhe Metropolitan Opera House Orchestra, under the di 
rection of J. S. Duss, has been playing to crowded houses 
during the at the 
Madame 


Tuesday night 


the 


last week. 
Nordica 


in this city 


opening concert was vocalist, as at 


CALIFORNIA ADVERTISEMENTS. 





Von Meyerinck School of Music 


841 Fulton Street, San Francisco. 


Under Direction of MME. ANNA VON MEYVERINCK. 
The largest and best equipped school on 
the Pacific Coast, offering all the advan- 


CALIFORNIA 


Conservatory of Music, 


OTTO BENDIX, Director. 
1329 Sutter Street, cor. Franklin, 


H. J. STEWART, 


San Franciace, Cat. 





tages of Eastern and European Conserva- 
tories for a thorough musical education, 
under guidance of a carefully selected staff 
of prominent teachers. 

PROSPECTUS UPON APPLICATION. 


HARRY BARNHART, 


CANTANTE. Soloist Trinity Episco- 
pal Church. Concert, Oratorio and Opera. oice 
Culture, Coaching. Studio and Residence: 
Blanchard Building, Los Angeles, Cal, 


BASSO 





LOUIS H. EATON, 


Concert Organist and Director. 

Organist and Musical Director Trinity Episcopal Church 
VOICE CULTURE, REPERTOIRE, Etc. 
RESIDENCE AND STUDIO: 

1676 Broadway, SAN FRANCISCO, CAL, 


CHEAPER EDITION. 


THE VOICE 





Oakland Stud 





; TEACHER OF SINGING. 
Pianoforte, Organ, Harmony and Composition. 
Address: 1105 Bush Street, San Francisco, Cal. 


al HAVE THE KEY’”’ 
To Thrill an Audience. 


By Mary Fairweather. 


Address Res. 660 Waller Street, 
San Francisco, Cal. 


Art of Singing 


Percy A. R. Dow 


1511 Larkin St., San Francisco, Cal. 
+ Mesonic Temple 


CARL SAWVELL, 


SKILL OF SINGING. 

Tone Placing. Choral 
841 Street, 

San Francisco, Cal. 


Frederick Zech, Jr., 


PIANIST AND COMPOSER. 
Director of Zech’s Sympheay Orchestra. 
1ROK Pine St.. San Franeican. Cal. 


Conductor 


Hyde 





ONE DOLLAR. 


Address: 


EDWARD XAVIER ROLKER, 


Specialist in the Development of the Voice. 
Complete course for Opera, Concert and Teachers 
Home Studio: g1o Sutter Street, 
n Francisco, Cal. 
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the farewell concert on Friday afternoon, and proved that 
not alone is her voice still supreme but Nordica has the 
favor of the people undiminished and loyal as ever. She 
was in glorious voice, and it did one’s soul good to see that 
even on the concert stage, so entirely does the spirit of her 
theme take possession of her, she involuntarily acts out her 
part in entire forgetfulness of the existence of her audience. 
The applause that followed her last song on Friday after- 
noon was so insistent that she returned and gave an encore 
song with Mr. Franko playing a violin obligato. Storms 
of applause followed, and the lovely diva bowed her ac- 
knowledgments, but would not be persuaded to sing again. 
Mr. Franko’s violin numbers were greatly enjoyed. He 
shows the artist in all he does and is a great favorite here. 

At the Wednesday matinee and the Thursday night con- 
cert Madame Fiske and Mr. Franko were the soloists. At 
the Thursday night concert Richard Strauss’ “Don Juan” 
was performed for the first time in ’Frisco, and was re- 
peated by general request at the Friday matinee. The 
company is under the management of Will S. Greenbaum 
on this coast. 

At the Sorosis Club this afternoon the music, under the 
direction of Mrs. Oscar Mansfeldt, the chairman of the 
music committee, will be given by Mrs. J. E. Birmingham, 


contralto, and Natorp Blumenfeld, violinist 
eS & 


Music for the coming week will be a song recital at the 
Heine music rooms by Miss Logan Tooley, pupil of Alyce 
Gates, who is in turn a pupil of George Sweet, of New 
York, and the Italian Band, which will play a two weeks’ 
engagement at the Alhambra Theatre. 

SE <= 

At the last guest day of the Sorosis Club the musical 
program, under the direction of Mrs. Oscar Mansfeldt, 
chairman of the music committee, consisted of selections 
on the violin by Otto Spamer, who was enthusiastically 
received by the club and won continued applause. Mr. 
Spamer’s numbers were taken from Wieniawski, Ernst 
and Bach. He was accompanied by Mrs. Oscar Mans 
feldt. This afternoon the club held its regular monthly 
guest day, with Mrs. J. E. Birmingham, contralto, and 
Mr. Natorp Blumenfeld, violinist, as soloists. Mrs. Bir- 
mingham was in splendid voice and gave the Romance 
and Recitative from “Orpheus” (Gluck) and Schubert's 
“Geheimes.” Mr. Blumenfeld’s numbers were from Bee- 
thoven, Haydn, Wieniawski and Vieuxtemps. He was 
encored at the close of the last number, and responded with 
Moszkowski’s “Serenata.” 

eS <= 

Madame Schumann-Heink is announced as one of the 
concert attractions at Lyric Hall in the near future, under 
the management of Will S. Greenbaum. It has also been 
decided that we are to hear Harold Bauer, for which all 
the local pianists are giving thanks. 

Mrs. A. WepMorE JONES 





J. Jerome Hayes’ Pupils. 


HE musicale given by the pupils of J. Jerome Hayes 
at his studio in the Van Dyck, Tuesday evening, 
attracted a large gathering of musicians and friends of the 
pupils. Those who sang were Mrs. Luella A. Coburn, 
Mrs. John B. Huggins, Mrs. Mary Cahil Weed, Miss 
Charlotte V. McCartie, Miss Mary Lewis Haley, Miss 
Ella Marie Jepson, Miss Maude Ambrose Reeves, Mr. 
Koelble, Mr. Phillips and Mr. Clarke. Later in the sea- 
son Mr. Hayes expects to give another recital, probably 
at Mendelssohn Hall. 





baritone for one of the leading concert male quar- 
tets. Those able to play piano accompaniments preferred. 
Long season guaranteed. None but experienced solo 
voices need apply. Concerts will be closed by January 1. 
Address Quartet, care THE MusicaL Courier. 


eo season 1904-5 first class tenor and 





ARTISTIC SInGInNG. 
NO NECESSITY OF TRAVELING ABROAD TO BECOME A SINGER. 


M. ELFERT-FLORIO, 


585 FIFTH AVENUE, Between 44th and 45th Sts., 
the distinguished tenor and teacher, whose success in opera in the 
srincipal theatres of Europe and leading vocal instructor of Berlin, 
oe transferred his activities from Europe to this country, will accept 
pupils, also professionals, to teach true 
ART OF SINGING. 

Perfect voice placement, according to the best Italian method, in ten or 
twenty lessons; excellent results assured; FACTS PROVEN; study 
of opera in modern !anguages, concert, church and drawing room; 
my method highly indorsed by Frau Cosima Wagner and Professor 
Kniese, of Bayreuth. 


ANTON HEGNER, 


VIOLONCELLO VIRTUOSO. 
Touring with 


ADELINA PATTI. 


Address care PATTI TOUR. 





Open for special engagements. 


“RED FEATHER.” 





Reginald De Koven’s Best Opera Given Its First 
New York Presentation—Grace Van 
Studdiford’s Success. 

HE first presentation in New York of Reginald de 
Koven’s romantic opera “Red Feather” took place 
Monday night at the Lyric Theatre in the presence of a 
large audience. It proved a quick and distinct success, 
and no doubt will enjoy a long run 
“Red Feather” has only two acts. The book was written 
by Charles Klein, and Charles Emerson Cook contributed 
the lyrics. Louis Gottschalk was the musical director. 
The company is exceptionally strong, as the following 
cast shows: 
Countess Hilda von Draga, “Red Feather 


Mile. Fifine, a fashionable milliner Mile. Elise De Vere 
..Olive Celeste Moore 


Grace Van Studdiford 


Anita, a Spanish girl, 


Prada, an Australian girl, Lillian Sefton 
1 oss . International 
Daphne, an English girl, 7 | Margaret Hubbard Ayer 
Victorine, a French girl, Gils, Floye Redledge 
4 Baroness, iateciee Louise Hollister 
A Duchess, Fiancées S wesswogdees ; Dean B. Dulany 
A Marquise, f{ of Diplomats, | Cora Tracey 
A Countess, Daisy R. Fugue 
Cara, Mona Desmond 


Rita, | Four Mina Rudolph 


Nana, { Milliners, } Grace Kimbal 
Maria, | Dorothy Maynard 
Captain Trevors........ pwecgeweoes George L. Tallman 
H. R. H. Crown Prince of Romancia Stan'ey Hawkins 
Baron Bulverstrauss, Thomas Q. Seabrooke 
Colonel MacPatrick, \ Friends of ) .....Louis Casavant 
Bagstock Bowler, \ “Red Feather / ...---F. Stuart Hyatt 
Colonel Furbis, ) Royal Guards ( .-Benjamin McGahen 


Thomas E. Whitbread 


( 
Colonel Neva, , of Romancia, ’ se . 
{ ...Myron P. Davis 


Count Zeegan, 


Lieutenant Reger, | Diplomatic William J. Sullivan 
Captain Baget, f Corps . Philip Connor 
Sefior Romboza, , J. Frank Gibbons 
Chief of Police re . --++++Fred, J, Titus 


Lieutenant Detrich... .«--Charles Fitz 


SOUMIONNEG soc ccocscceceseeses 

The choruses are carefully trained and their singing was 
spirited, smooth, well balanced. 3etter chorus singing 
rarely has been heard in New York in either grand or light 
opera. Mlle. Elise De Vere, Olive Celeste Moore, Lillian 
Sefton, Margaret Hubbard Ayer, George L. Tallman, Louis 
Casavant, F. Stuart Hyatt and several others sang and 
acted their respective parts intelligently. The two stars, 
however, were Grace Van Studdiford and Thomas Q. Sea- 
brooke, whose work was justly appreciated by the audience. 
Miss Van Studdiford’s success was unequivocal. After 


..-Messrs. Brown and Speck 


several of her songs she was given three and four recalls 

The verdict of the audience, which was decidedly a mu- 
sical one, was that “Red Feather” is De Koven’s master- 
piece—the best thing he has accomplished. It is full of 
melody from beginning to end, at least half a dozen of the 
songs being highly meritorious. Some of the ensemble 
numbers, too, are excellent, while the choruses, marches, 
etc., are full of spirit and melody. There is nothing com 
monplace or dull about “Red Feather,’ which, however, is 
wholly devoid of coarseness. It cannot be classed as 
“comic” opera; it is something higher than that. It pos- 
sesses all the essentials of a romantic opera and is wanting 
in all the objectionable features which mar so many of the 
light operas. Mr. de Koven has proved himself a master 
craftsman, full of resources, and originality. He has 
handled his materials most skillfully. In a few words, 
spoken from the stage, the composer declared that the 
libretto furnished by Mr. Klein was stronger than any upon 
which he had ever constructed an opera. A word should 
be said just here about the brilliant setting, the luxurious 
furnishings and the magnificent costumes. Rarely has any 
opera produced here exceeded “Red Feather” in the bril- 
liancy and completeness of its presentation 








A SKETCH OF MISS VAN STUDDIFORD. 

ISS GRACE VAN STUDDIFORD was born in In- 
diana, and at a very early age gave evidence of ex- 
ceptional talents for music. When a little girl she sang as 
naturally as a bird, and the beautiful quality of her voice 
arrested the interest of all who heard her sing. It was de- 
cided that she should have the best possible musical educa- 
tion, and her training should be committed to the care of 
the best available teacher. Consequently she matriculated 
in the Chicago College of Music. Dr. Ziegfeld soon recog- 
nized and marveled at the remarkable voice possessed by 
Miss Van Studdiford, and took a personal interest in its 
development. Under his painstaking and capable tutelage 
the young lady made astonishing advancement. Her ac- 
quirements were as sure as her progress was rapid, and she 
easily mastered the most difficult tasks in vocalization. Her 
voice was placed most skilfully, and developed in the most 
systematic and scientific way. Dr. Ziegfeld declared that no 
singer comparable to her had come under his notice in many 
years, and it was a labor of love with him to lead the 
gifted young prima donna in the path she should tread. 
While she was cultivating her voice she was also receiving 
instructions in acting. Her histrionic talents were as pro- 
nounced as her musical gifts, and scon she became an ef- 


fective actress in lyric parts. She was a most diligent and 
industrious pupil, and her whole heart and soul seemed 
wrapped up in her art. In a few years she had learned 
more than many other pupils would not have been able to 
acquire in twice as long. The consequence was that she 
won the very best position in the College of Music, and re- 
ceived the highest honors that could be bestowed upon any 
pupil. 

After her graduation from this institution she immedi 
ately joined the “Bostonians,” and assumed the most promi 
nent soprano roles in the operas that this company pro 
duced. Her success with this organization was brilliant and 
sustained. Wherever she sang the music critics bestowed 
upon her the most graceful eulogiums, some of them going 
so far as to declare that she was naturally the greatest 


singer that America had produced 


It should be borne in mind in this connection that Miss 
Van Studdiford is an American singer by birth and educa 
tion, her only teacher being Dr. Ziegfeld After filling an 
engagement with the “Bostonians,” she sang for a season 
with the Grau-Savage Company, taking prominent parts in 
the operas produced and winning new laurels every time 


she sang 


Miss Van Studdiford is a beautiful woman of mos 


t tT 
pressive stage presence, the very incarnation of grace. Her 
voice is a singularly pure and powerful soprano—a genuine 
dramatic soprano—a type of voice which is exceedingly 
rare. Its compass is unusual and its quality is purity itself 
She possesses a great deal of magnetism and easily sways 
her audiences. Monday night she was easily the star of the 
company that produced “Red Feather.” The music of this 
) her flexible and brilliant 


‘ 


tuneful opera lends itself readily t 
voice, and she acted and sang her part in a most artistic 
way. It was evident that this singer was molded in the 


grand opera pattern, and that grand opera will be her ulti 
mate destination. Nature and art have combined to qualify 
her for the leading soprano roles in grand opera, in which 
she could shine even now. It is her intention, however, to 
appear in lighter opera this season, and she will probably 
devote all her time to “Red Feather,” for this fascinating 
work bids fair to have a run which will carry it through the 
season. Among the American singers who are achieving 
distinction there is none whose promise is more brilliant 
' 


than hers. Her career will be watched with deep interest 


MISS ANITA SOCOLA. 
ISS ANITA SOCOLA, of New Orleans, is here this 
season to study with Alexander Lambert at the 
New York College of Music. Saturday night of last week 
Miss Socola assisted at the students’ concert given in the 


hall of the college. She played the third movement from 
Mendelssohn’s G minor Concerto, Mr. Lambert performing 


the orchestral part at a second piano. The young pianist 
was very cordially received by a large and highly musical 


audience 





The Myer Studio. 
HE studio of Edmund J. Myer is a ver 
these days. Many fine voices are heard there and 
many new ones. Mr. Myer will begin his normal class 


busy place 


course after the holidays. This course is a practical study 
of the art of singing and teaching from the other side of 
the question, or by a study of other voices. It is an ob- 
jective study by lecture and practical illustration. The 
fifth edition of Mr. Myer’s book, “Vecal Reinforcement,” 
has just been issued. The book is much improved in size 
and appearance 





Thirty Years 


MUSICAL LIFE 
in London. 


By HERMANN KLEIN. 


Mr. Hermann Klein was a musical critic in London for 
over thirty years, during which time he came to know more 
or less intimately all the prominent peop e in the musical 
world The book is illustrated from over one hundred 
photographs, and is full of interesting anecdotes of Patti, 
the De Reszkés. Wagner and others. 


8vo, 483 pp., $2.40 net (postage 19 Cents). 


THEODORE 


LESCHETIZKY. 
By COUNTESS ANGELE POTOCKA. 


This is a rarely entertaining volume, containing the life- 
story of the greatest living piano teacher as told by himself 
to his sister-in-law. the Countess Potocka, and by her set 
down. It is richly illustrated, and the narrative introduces 
many prominent people 


Tall 12mo., 307 pp., $2.00 net (postage 14 Cents). 


THE CENTURY CO., Union Square, New York, 
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Boston, Mass., November 7, 1903. 


HE program of Thibaud’s first concert in this city at 


Jordan Hall, Saturday afternoon, November 7, was: 
César Franck 


ee nae ee ietidardcvessavevecsebeveds 
Messrs. Thibaud and Benoist 

First Sonate, G minor 3ach 

Prelude 

Fugue. 

Thibaud 
Piano solo, Polonaise, E flat ooo skseut 
André Benoist 


Rondo Capriccioso weoeeze ..++..Saint-Saéns 
Thibaud 
Sérénité .-+..Wieuxtemps 
Scherzando 
Polonaise : iaeend 
Thibaud. 


Mr. Thibaud will give a second recital in Jordan Hall 
on Tuesday evening, November 24. 
Ss & 
Mme. Fannie Bloomfield Zeisler will give her first re- 


cital in this city on Tuesday afternoon, December 1, in 
Steinert Hall. 
= €& 

Mme. Alexander-Marius and Mme. Dehes-Balval gave 
on Monday last, November 2, an “at home” in honor of 
Pierre Riviere, tenor of the Savage Opera Company. The 
spacious rooms of the Arlington on Arlington street were 
thrown open for the occasion, and a large number of 
guests assembled during the afternoon. All those present 
were well known people in the musical, literary and social 
world 

Among the 


f Sigurd of 


Mr 


Reyer, which is 


Riviere sang was the aria 
said to be the first 

Miss Alice Cummings. 
who studied with Siloti, being in fact his only 


numbers that 
time 





that it has been heard in Boston 
pianist 
at a moment’s notice, as 


pupil, accompanied Mr. Riviere 


the accompanist who was to have done so was prevented 
Madame the Sonnet o 


one of 


from Marius 


Mas 


attending gave 


ich her great successes a few 


Miss Jansen, a 


wh 
at 


Swedish pia 


senet was 


ago one of her recitals young 


years 
nist, also played 
Bos 


Ma 


consul at 
Longy, Madame 
Lebaill, Mr. and Mrs 
Gargon, the Misses Brown, 
Miss Sherwood and Mr 


were the French 
Madame 
Lenoir, Madame 


Thos J 


Torrey 


Among those present 
mm, Bailly Blanchard, 
tre, Madame 
Stockbridge, Mrs 
R. Hall, Miss 

Mrs. Van Vliet 

the young tenor, is a native of Toulouse, 
Mme. Marie Rose, to whom he gives 
credit of his singing. At the Conservatory in Paris 
the mise-en-scéne of Mr. Riviere is 
New York, where it is expected he will 


and 


Mrs 
Mr. Riviere 
ind studied with 
all the 
he studied operas. 


soon to sing in 


his 
afternoon was a delightful one, 


repeat success 
The 
is made many friends in this city 


= 


and Mr. Riviere 


as 
vw 


two Henry D 
W. Surette, is to be given in Belmont 
of November 19 and 20. The soloists 
are Eugene E. Peirce, Frank E. Conant, Charles Jenney, 
Robert H. Hernandez, H. Scott Dennett, Florence Stowe, 
Elisabeth W. Adams, Mrs. Torrance Parker, Adaline M 
Swift and Clara L. Ross. 
Chorus—Helen Arenstrop, 
Helen W. Ball, May E 
Alice T. Chenery, Mary E 


by 


Priscilla ym opera i acts, 


Tho 


evenings 


Coolidge and 


, 
ym tie 


Elizabeth C. Arenstrop 
3ateman, Margaret Buckley, 
Clark, Annie G. Davis, Elinor 











BW England Conservatory, 


SCHOOL OF OPERA. 


Sig. ORESTE BIMBONI, Conductor, 











SUPERIOR ADVANTAGES FOR STUDY AND 
PERFORMANCE, 


PUBLIC 


Huntington Avenue, BOSTON, MASS. 

















M. Humph- 


Dodge, Lena Drolette, Mary Drolette, Edith 
rey, Mary R. Hunt, Jessie Husband, Margaret Johnson, 
Rachael Johnson, Mary R. McGinnis, Mary A. Quigley, 
Annie C. Reed, Olive H. Reed, Ella M. Ryan, Jenny G. 
Swift, Nancy Swift, Alice C. Underwood, Theodora Wal- 


cott, Alice L. Winn, Harry H. Baldwin, Jr., Arthur P. 
Brown, Harold I. Brown, George W. Davis, Thomas H. 
Kimball, Henry L. Lincoln, William Louis O’Brien, Ed- 
ward Ryan, Lawrence M. Ryan, Patrick T. Shean, Jr., 


J. G. Stone and Frederic Tibbetts. 
= & 
Edouard H. Darmand, who has recently come to this 
city, has taken a studio in Steinert Hall, where he will 
teach singing. Mr. Darmand is a graduate of the Na- 


tivunal Conservatory, of Paris, and has been for the past 
two years a member of the French Opera Company in 
New Orleans. Previous to that time he sung in opera 
in all the principal cities of France, and always with suc- 
cess. At the Conservatory in Paris, where he studied 
for three years, he gained a first prize. Mr. Darmand 
was soloist in the Church of St. Roch, in Paris, and is 
now a member of the quartet at the synagogue in Union 
Park, in this city. Mrs. Darmand is associated with her 
husband in his work, and teaches diction and the French 
language. 
=sS = 

At the first*concert of the Hoffmann Quartet, Thurs- 
day night, Mr. Bauer will make his first appearance here 
this season in chamber music. Mr. Bauer’s second piano 
recital will be given in Steinert Hall on Saturday after- 
noon, December 5 

este <= 

The seventh of the Steinert piano player concerts takes 
place in Steinert Hall next Saturday afternoon, Novem- 
14. Carl Peirce, violinist, will be the soloist. 


= <= 


ber 


Heinrich Gebhard will have a piano recital on December 
3 in Steinert Hall 
SS 

Madame Franklin’s pupil, Mrs. Helen A. Hunt, recent- 
ly gave a song recital at Portland, Me., under the patron- 
age of Mrs. Boothby, wife of the mayor of that city. The 
critics of Portland had nothing but pleasant and compli- 
mentary things to say about the concert. Mrs. Hunt's 
voice, a contralto, was warmly praised for its range, 
quality, flexibility and color. The audience was very en- 
thusiastic, and Mrs. Hunt acknowledged it by three en- 
After the concert Mayor and Mrs. Boothby 
entertained Mrs. Hunt, Miss Low, the young ladies who 
ushered and Miss George and Miss Abbott, of Zanes- 
ville, Ohio, at a supper at the Cumberland Club. Miss 


i 


cores 


Lida Low was the accompanist 


es <= 


Mrs. Lucy E 
a feature of this winter’s work, has her studio at Hun- 
Mrs. Pillsbury has booked a number 
appear before clubs in one or more 


Pillsbury, whose lecture recitals will be 


tington Chambers. 
of engagements to 


JULIAN WALKER 


BASSO. 








of her recitals. Her subjects are “Women in Music as 
Composers,” “Scotch Music,” “English and Irish Bal- 
lads” and “History of Song.” 

J & 

Miss Clara Sexton, Miss Adah Campbell Hussey and 
Stephen Townsend, of Boston, with John Young, tenor 
of New York, will be the solo singers in the performance 
of Sullivan’s “Golden Legend” under the direction of 
E. G. Hood, at Nashua, N. H., Thursday evening, De- 
cember 10. The orchestra will be the Boston Festival, 
Mr. Crowley concertmaster. 

Ss = 


Mrs. Helen Allen Hunt is to give a recital of the songs 


of Debussy, with Heinrich Gebhard at the piano, at 
Chickering Hall, Tremont street, December 10, at 2:30 
p. m. Mrs. Hunt’s program will include a work with 


women’s chorus and solo voice and songs never before 
heard in America. 


Ze 
—— 


= 


Messrs. Devoll and Isham have arranged for two inter- 
esting song programs for their forthcoming recitals, one 
of foreign songs and the other of American compositions. 
At the first recital, which takes place at Steinert Hall on 
Tuesday afternoon next, November 10, Germany will be 
represented by Richard Strauss, the Russian by 
Rimsky-Korsakoff Rachmaninoff, the French school 
by Massenet, Chaminade, Pierne and Amhersi Webber, 


school 


and 


and there will also be songs by the Norwegian Halfdan 
Kjerulf, and the William Wallace. 
Besides old Italian 
will be represented by a song of Donati’s, two duets by 
Cherubini and a Handel aria from the set of twelve edited 
by the late Otto Dresel and only just issued. 


—— 


English composer, 


these modern composers, the school 


Frank O’Brien has a piano recital in Steinert Hall next 
Wednesday evening, November 11. 


“J 

The operas for the fourth and last week of Mr. Savage’s 
English Grand Opera Company will be “Aida,” Monday 
and Friday and Wednesday “Tl 
Trovatore” on Tuesday and Thursday nights and at the 


<= 
i 


evenings afternoon; 


Saturday matinee, and Gounod’s “Romeo and Juliet” on 
Wednesday and Saturday evenings 


ee 


z -_s 
_—— ve 


¢ 
The pupils’ recital at the New England Conservatory of 


Music on the 7th will be given by Albert F. Gardner, Miss 
Kate Teachout, Miss Pearl Blackman and Miss Grace 
Mahle. On the 14th there will be an organ recital in 
Jordan Hall 
J << 
Tht Bostonian Sextet Club, C. L. Staats director and 


clarinet soloist, will make its fifth annual tour of Pennsyl 
vania and Ohio, commencing February 15 
— <= 
Pupils of the Faelten Pianoforte School will give a re 
cital in Huntington Chambers Hall on Wednesday evening 


", 


J €& 
Madame Vars has begun teaching at her studio in the 


Pierce Building, and says the season is already a busy 
one, her time being well occupied. Madame Vars is th 
author of “The Vars New Interval Method of Sight 
Singing.’ 

fe € 


Bertha Cushing Child will sing with the Vocal 
De 


Mrs 
Club at Northampton, Ralph Baldwin conductor, on 


cember 6 


_-* 
v= 


— 

The new departure of the Cecilia Society with regard to 
season subscriptions is meeting with great approval In 
stead of including four seats in one subscription as for 
merly, each seat will now be 
which will include the opening concert, ‘““The Damnation 


sold singly for the season, 


of Faust.” with Melba, Gilibert and Van Hoose and the 
ADDRESS: 
150 W. 94th St., New York. 
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enlarged chorus of nearly 400 voices, the Cecilia chorus 
augmented by voices chosen from the Apollo Club and 
other choral clubs. This plan opens the concerts to the 
general public as never before. The Cecilia has been busy 
for weeks upon Elgar’s “Dream of Gerontius,” which will 
be given at the January concert. The soloist, Mr. Van 
Hoose, has been working at the role of Gerontius with the 
composer himself. Richard Strauss will, it is hoped, be 
present at the third Cecilia concert and conduct his own 
work, “Taillefer.”’ 
= <= 

Georges Longy, whose club for the performance of com 
positions for woodwind instruments is well known, has 
chosen as novelties for this season Serenade No. 2, by Mo- 
zart, an octet by Haydn, a rondino by Beethoven, a carna- 
valesque by Loeffler, a sonata for flute and piano by Rein- 
ecke, an octet by Laihyer, a trio by Herzogenberg, a sextet 
by Lacroix, the Suite, op. 4, by Ques, and Gounod’s “Petit 
Symphonie.” 

Js & 

Soloists already engaged for Miss Terry’s Lenten con 
certs are Miss Lena Little, Mrs. Wyman and Clayton 
Johns. These concerts wiil be given in the afternoon this 


season instead of evening 


Ss & 

A corrected announcement of the program of Carl 
Faelten’s recital, November 25, is as follows: Sonata, F 
major (Mozart); Impromptu, op. 142, No. 4 (Schubert): 
Allegro Vivace, op. 17, No. 5; Andantino, op. 2, No. 2; 
“Album Leaf,” op No. 2 (Kirchner); “Scottish 
Legend,” op. 54, No. 1; “Gavotte Fantastique,” op. 54, 
No. 2 (just published ty A. P. Schmidt, Boston) (Mrs 
H. H. A. Beach) ; “Valse Caprice,” op. 11 (Raff) ; Sonata, 
op. 101 (Beethoven) 

Ss & 

At Jordan Hali on Wednesday, November 11, the first 

concert of the Apollo Club, Mr. Mollenhauer conductor, 


will take place Mrs. Wyman will sing 
J €& 


Miss Rosamond Brockway and Arthur H. Sawyer an 
ounce a dramatic recital at Potter Hall, Wednesday 
artists are Miss 


evening, November 18. The assisting 
Anna May Howe, ’cellis:, and Clarence B. Shirley, tenor 


Francis Rogers, the well known baritone, will give a 
song recital in Steinert Hall on Wednesday afternoon, De- 
cember 2. 

J €& 

Giuseppe Randegger, the Italian pianist who made his 
first appearance in this city last season, announces a piano 
recital to take place soon in Steinert Hall. 

= = 

The oratorios whicl 
at Amherst College with marked success will be continued 
this year. Handel’s “Messiah” will be given, and in addi 
tion the orchestra will present Beethoven’s Seventh Sym- 
phony and the “Magic Flute” Overture, by Mozart. The 
chorus is composed of about 125 students, members of the 
faculty and townspeople, and the orchestra of about twenty- 
five persons. This year for the first time the rehearsals will 
count as a regular part of the college course in music, which 
has been increased to two years. Ambherst was the first 
college to take up the work of presenting oratorios, and 
under the careful training of Professor Bigelow, instructor 
in music, the work has gone rapidly forward for the past 
five years, until now the oratorio is one of the chief com- 


1 have been given for several years 


mencement events. During this time the following have 
been given: Mendelssohn’s “St. Paul” and “Hymn of 
Praise,” Lassen’s “King C£&dipus,”” Handel’s “Dettingen Te 
Deum” and Von Weber’s “Freischiitz’”’ Overture 


= <= 


The first appearance in Boston of the Spiering Quartet 
will be on Monday evening, November 16, at Chickering 
Hall. 

J 

The Anito Rio Concert Company, which has just been 
organized, is composed of Anito Rio, soprano; Stephen 
Townsend, baritone; Alfred De Voto, piano, and Ralph 
Smalley, ‘cellist. They have filled engagements during the 
present week in New Bedford, Worcester, Lincoln and 
Adams, Mass., and Providence, R. I 

Sse & 

Mrs. C. H. Adams, whose studio is at 159A Tremont 

street, is now in her second season with the Chaminade 


Choral Society, of Melrose Highlands 


S. Grahame Nobbs has returned from abroad and is 
settled in his studio in Huntington Chambers 
ce €& 
F. Addison Porter is having a busy season both at the 


New England Conservatory of Music and at his studio in 


Steinert Hall. 


= <= 
At a concert given by the New England Women’s Club, 


November 2, in the New Century Building, Mrs. Caroline 
Clarke Bartlett, soprano; Miss Elsa Sherwood, pianist; 
Emil Breyen, violinist; Mrs. Minnie Little Longley, pianist 
took part. Among Madame Bartlett’s numbers were songs 
the words of which were by Mrs. Julia Ward Howe 


eS S&S 


George W. Mull, vocal teacher, has a studio at 308 Boyls 
ton street. 


Shanna Cumming in Oratorio. 


M*: SHANNA CUMMING has many oratorio en 

gagements booked for this season, and it is in this 
field in which she has made a brilliant record. During the 
autumn Tue Musicat Courier has published Mrs. Cum 
ming’s concert dates, and these for the musical year will 
extend to midsummer, when the soprano sings at Oberlin, 
Ohio, June 22. Mrs. Cumming has appeared at three of 
the Albany (N. Y.) festivals, at two of the Worcester 
festivals and two of the festivals in Maine At these big 
events she has usually sung in the oratorio performances 
Mrs. Cumming’s oratorio repertory includes “Messiah,” 


“Samson,” “Judas Maccabeus,” Handel; “Elijah,” “St 
Paul,” “Hymn of Praise,” Mendelssohn; “Swan and Sky- 
lark, “Sun Worshipers,” A. Goring Thomas; “Creation 
“Seasons,” Haydn; “Redemption,” “Mors et Vita,”” Gou 


nod; “Stabat Mater,” Rossini; “Passion” (St. Matthew), 
Christmas Oratorio,” Bach; Choral Symphony—Ninth, 


“Mount of Olives,” Beethoven; “Golden Legend,” Sull 
van; Requiem, Verdi; “Eve,” Massenet; “Death of Min 
nehaha,” “Wedding Feast” and “Departure of Hiawatha 
Coleridge-Taylor; “Hora Novissima,” Horatio Parker 
“Caractacus,” Elgar, and such operas as “Faust” and “Li 


hengrin” in oratorio forn 


THIBAUD 
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Boston Sunday Herald, November 8, 1003 strength in these two excerpts! The little composi baud appears to have a strange, fine sensitiveness tain poet f e, f d feeling , 
. on by Vieuxtemps served to show the simple to the spiritual side of his art. looks maturer censured Inte lity ther surely was. w 
‘ T ‘hy J ‘ ‘ "€! charm of Mr. Thibaud’s cantabile, as the well worn and more introspective than his pictures, and while well gued decisi and confident delivery, withor 
JACQT ES 1 HIBAL D DELIG HT Ss Rond ‘f Saint-Sa@ns was a model of rhythm and he plays his face wears an unchang ngly absorbed anything lik DI for “e “ “an a 
CEES elegance, And adjectives of eulogy and purple expression, placid and content, never anxious or de- ment Yet he showed that u egin a phrase 
FIRST APPEARANCE OF CELEBRATED = might be applied to the performance as « sented. ~ ~— ¥ almost call rapt at net inete vely and end it with an exclamation point 
whole. qu: t ranc pening d its der and dol t is long, indeed, since a violinist has been heard 
VIOLINIST IN BOSTON. We no longer gape open mouthed at the acrobatic rous feeling, the allegro gave i hint of almost who united so much artistic elegance and sym 
os pier ae feats of hardened visitors steeped in virtuoso crimes, despairing woe, and the third movement elded up metry, so much expressive art, so much technical 
A PLAYER OF RARE MUSICAL FEELING AND ©F of young Hungarians oy ee Lrg and = its Camm Of " s dreal fthess and its command and such a peculiar but impressive per 
, ar who lean heavily on the shoulders of pas searching earnestness sonality. 
TEMPERAMENT—GENIUS WHO HAS siona press agents There are many formidab! DEEP, DELICATE, POTENT. SURE. The audience was large and distinguished, includ 
CHOSEN THE VIOLIN AS THE VOICE OF and amazing fiddlers; there are comparatively few - ‘ * : : ing many of the chief local professors and co 
MEMORABLE AND HAUNTING MOODS AND Vivlinists who have at the same time great technical | At _— setae acy es Se oe noisseurs of music, and their verdict was unani 
. . ste « e gift of emo sonata bring ! serve ranck, an¢ oad aiiinn 
is technic unless it be employed in the service of W&S ao — — — yet potent and 
Mr acques ra uc violinis la yee o P art and as a medium of revealing to the public the Suse. sater hibaue playec 1 ughtfully the . . 5 
a. m.. ” a po nate be ae BD imagination and the soul of the interpreter? What aor le er — = pei — —_ Boston Sunday Host, November 8, 1903 
Hall The program was as follows Anatole France said of the highest criticism—the cach 8 G minor Sonat » lolin alone, and addet ss ee oo 
Sonata — César Franck adventures of a fine soul among masterpieces—may {°F his conclusion a group containing the Saint THIBAUD A SI CCESS. 
Messrs. Thibaud and Benoist well be applied to the great violinist, pianist, singer, “*°"* wane Capriccioso, which was, as it should 
Prelude and Fugue, First Sonata, G minor Bach conductor, In listening to Mr. a yy —_ aoe a 5 ’ — , = mot ~ cae aoe ta V os —_—— 
Mr. Thibaud tions are musical, not facial, not ily—for he has s on , erenite a x arsick, i é 7 
Rondo Capriccioso - Saint-Saéns the repose of the true artist—the hearer forgets to which —s and swayed, re er laughed and FIRST ASTSARANOS IN THIS CITY OF THE 
Serenite ces i sas aecohee Vieuxtemps think about any mere technical exhibition; he does danced om romantic Polonaise of Wieniawski, FRENCH VIOLINIST AT JORDAN HALL, 
Scherzando Marsick not inquire too curiously into the character of the Wich portrayed proud and martial sentiment in 
Polonaise aoe. Wieniawski man; for he is absorbed by the music and by the general, and not merely a heated national sympathy, 
Mr. Thibaud. presentation of it. Only until the concert is over ts many contrasts of rhythm and color Jacques Thibaud, the I ch violinist, de his 
That Mr. Thibaud is something more than an ad- is the spell broken; then he realizes that he has There would be pleasure in using many super- first appearance this city yesterday at Jord 
mirable virtuoso in the common and less compli- been in close communion with a genius who has latives about Mr. Thibaud’s playing, but the sim- Hall giving a recital with tl assistance of And 
mentary meaning of the term was shown by bis se- Chosen the violin as the voice of memorable and plest words must now suffice. His tone is exquisite ih st, p st 
lection of the introductory composition César haunting moods and emotions. and not to be attributed entirely to his superb rhe program presented was as f ws 
Franck’s Sonata for Violin and Piano is one of the The was a good sized audience, which, ap violin. Hamlet knew whereof he spoke when he Sonata f Pia 1 Violis Franch 
noblest works in the whole literature of chamber Plausive at the beginning, were soon enthusiasti told the courtiers that they could not make speak | rd 1 Fug from First \ 8 ‘ I 
music, ancient or modern There were many recalls, and at the end Mr. Thi the excellent music latent on the pipe and so in = Polonais E maj for pia Lis 
This sonata was first played in Boston about eight baud was obliged to add to the program the artist's music there is beyond the best tonality Rondo Capriccios Saint-Saéne 
years ago by Messrs. Ysaye and Lachaum« It has It is a pleasure to state that Mr. Thibaud will of his instrument something that comes from his Serenit Vieuxtemps 
been played here several times since then, but give a second recital in Jordan Hall on Tuesday being and carries his meaning and his influence in Scherzando Marsick 
never has it seemed so beautiful and great as it evening, the 24th. the wordless voice. This tone of his is variable, Pol , Wieniawaki 
according to the master and the mood he is repre- ng from a first appea yesterday, Mr 


did yesterday afternoon. Mr. Thibaud showed thor- 
oughly grounded and elegantly fashioned technio— 
this was taken for granted, for his reputation 


crossed the Atlantic long before he embarked; he VIOLINIST THIBA UD HAS 


also proved himself to be a musician of most ex- 


His taste was never finical. Charming in matters 
of detail, be did not overelaborate, he did not give 
undue importance to that which was of lesser 
weight; there was a constant continuity of musical 
thought; and there was always indescribably beauti- 
ful tone, beautiful in variety as well as in quality. 
The phrasing throughout was a delight. And then 
there was such an abiding sense of proportion; the 
thought and the action of the brain found instant BULL. 


Boston Sunday Journal, November 8, 1903.) 


COMPARISON WITH OLE BULL. 


Judg ance 1 
senting, but is is ALWAYS BEAUTIFUL and PER- Thibaud seems to justify all that has been said of 


him, for he gave a performance that has seldom 
been surpassed by any of the numerous virtuosi of 
the violin that have visited Boston in recent seasons. 








To try comparing sounds in language is folly; + 

uisite taste and genuine and contagious emotions. 7 + ’ yet one may guess that there is more similarity be r. Thibaud is temp« tally endowed to a 
t x i BRILLIANT SL CCESS H ERE. tween Mr. Thibaud and Ole Bull than any of his great degree, his tonal coloring Is varied, and there 
predecessors—that is, if Ole Bull had been less is an inherent charm to his playing generally that 

of a natural musician and more of an artist is sure to win an audience, 
YOUNG FRENCH ARTIST PLAYS WITH FEEL- Anyhow, some elder folk might like to hear He made is artistic s tt and 
ING, POETRY AND POWER. WITH DELI- this young man try his hand in an odd quarter Fugue of the Bach G minor a, unac d, 
. S hour at ‘‘The Mother's Prayer’ some other of which were given with extra ary vir and 
CACY AND DEPTH, AND HIS STYLE SUG- je Bull's pathetic things, insignificant except as ve- breadth of phrasing, the interpretation being ideal 

GESTS COMPARISON WITH THAT OF OLE hicles for melting expression And it is the soul in every way 

of things that the young Frenchman seems to be In the final numbers Mr. Thibaud not only 
seeking achieved extraordinary technical results, but in the 
numbers by Vieuxtemps and Marsick there was that 


servants in arm and hand, and it all was vitaiized 
and made sympathetic and human by the soul of 
the player. 


The qualities to which we have referred were dis- the nature of the 
played in the other pieces on the program. How vealed There are in Franck’s 


musical, for instance, was the performance of the 


Prelude from Bach's Sonata! What comprehension fathom, and which it takes a susceptible and re- ception 


and appreciation, what a union of delicacy and sponsive spirit 


Mr. Thibaud’s art was equal to all the tests to 
It was perhaps In the sonata of César Franck that which he subjected it, and h 





most intricate 


technic was more delightful simplicity of manner, repose and finish 


that made the performance of these trifles a thing 


man and of his art were best re than ample for the and exacting pas 
writing mysterious, sages, his bravura even showing less the taste of of joy. He received an immense ovation and nu 
religious elements which the intellect cannot always the virtuoso than the temper of the man The ex merous recalls, which were fully deserved 
has been taken that his playing melts and The audience was a large one and every number 
to assimiliate and reproduce Thi- cloys; but this seems not to be valid, unless sus of the program was thoroughly appreciated 
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European Notes. 





Berlin—The conservatory this year, it is reported, will 
be joined by a larger number of English and American 
pupils than usual. This increased influx of scholars is 
generally attributed to the fact that Nikisch is the head 
of the institution. As Nikisch does not teach at all, and 
the pupils will scarcely ever see him, this rush to Berlin 
is, to say the least, very remarkable. 

=e <= 

Ada Robinson, of the Wiesbaden Theatre, will take the 
place of Frau Mottl-Standhautner as Eva in the “Meister- 
singer” at the Carlsruhe Theatre. 

= <= 

Marguerite Melville, the young American pianist and 
composer, is at present in Berlin, and will give this month 
two musicales. She will play her own Sonata for violin 
and piano and her well-known Piano Quintet, assisted by 
Concertmeister Dessau and the Dessau string band. Mrs. 
Ida Reman will also contribute songs composed by Miss 
Melville. 

est €& 

The following are the programs of two Berlin theatres 
which give opera from September 25 to November 2: 

Royal Opera House.—Sunday, “Undine”; Monday, 
“Tristan and Isolde”; Tuesday, “Lohengrin”; Wednesday, 
“Fra Diavolo”’; Thursday, “Die Meistersinger”; Friday, 
“Feuersnot” and ‘Cavalleria’; Saturday, “The Hu- 
guenots”; Sunday, “Faust” ;. Monday, “Rheingold.” 

The Theater des Westens.—Sunday, “Trompeter 
Sakkingen,” in the afternoon “Zar and Zimmermann” ; 
Monday, “The Trumpeter”; Tuesday, “Undine”; Wednes- 
day, “Il Trovatore”; Thursday, “Die Fledermaus”; Fri- 
day, “The Trumpeter”; Saturday, “The Barber of Se- 
ville’; Sunday, “The Trumpeter” and “Undine”; Mon- 
day, “Undine.” In brief, the former gives the public ten 
different operas by seven composers of different schools; 
the latter, six different works by as many composers. 

= & 

Rome.—The winter season of the Theatre Adriano, of 
Rome, was inaugurated on October 28 with “Ernani.” The 
“Linda di Chamounix,” “Hamlet,” 
and “Traviata.” 

es €& 

Puccini, in a letter to a Paris paper, contradicts the 
statement that he has accepted the position of director 
of the Rossini Lyceum at Pesaro, as successor to his friend, 


von 


includes 
“Tris” 


repertory 
“Rigoletto,” 


Mascagni. 
J €& 

Naples.—Among the works to be given at the Fiorentino 
Theatre during the winter are “La Navarraise,” by Mas- 
by Van Westerhout”; “Le Val d’An- 
“Zanetto,” by Mascagni, and “Fe- 


“Fortuni,” 
dorra,” by Halévy; 
dora,”’ by Giordano. 


senet; 


= << 

A troupe of children have been giving opera in Southern 
il great success. The theatre at Reggio was 
crowded every performance with an enthusiastic audience, 
and on three consecutive nights it was really sold out. 
The infantile troupe is said to have sung and acted charm- 
ingly “The Barber of Seville,” “Pipele” and “Cripino e 
Meanwhile, what became of the basses? 


y with 


Comare.” 


sé 
The inauguration of the Liszt monument at Stuttgart, 
announced for October 22, was put off to the 28th by 


order of the King of Wurtemberg, out of consideration 
for Madame Wagner, who was indisposed. 
eS = 
A new musical paper, Boletin de la Union Musical de 
3arcclona, has been issued in that city, which is one of 
the mast active art centres of Spain. 
es <& 

The Opéra Comique, Paris, has accepted a one act 
piece, “La Legende du Point d’Argentan,” by F. Foudrain. 
[he composer is only twenty-three years of age, and was 
a pupil of Massenet and Widor. 

SJ <& 

At the Paris Opéra a lady announced as Lucy Arbell 
her début in “Samson et Dalila.” She really is 
Georgette Wallace, the grandchild of the celebrated phil- 
anthropist Sir Richard Wallace. She is described as “tall 
and blonde, with a voice of charming timbre.” 

= = 

The report of the death of Gabrielle Krauss, published 
lately by the Signale, of Leipsic, is declared to be false by 
the Paris musical paper, Le Menestrel. “Madame Krauss 
is fortunately still much alive, and has no intention of 
quitting this world.” 


made 


The House of Repose at Milan, founded by Verdi for 
the reception of aged or decayed musicians, lately cele- 
brated the first anniversary of its foundation. One of the 
inmates dedicated a work of his own composition, “Hymn 











to Verdi,” and the commendatore, Giuseppi Spatz, pre- 
sented the furniture of the room in which the master died. 


=e <= 


The repertory of the Dresden Opera for a week was as 
follows: Sunday, “Faust”; Monday, “Alpenkénig and 
Menschenfeind”; Tuesday, “Fra Diavolo”; Wednesday, 
“Fidelio”; Friday, for the first time, “Death of Odysseus”; 
Saturday, “The Demon,” and Sunday, “Die Lustigen 
Weiber.” 

Ss 

The Hosl Quartet, of Munich (Hosl, first violin; Neu- 
bauer, second violin; Meister, viola, and Weber, ’cello), 
gave a quartet evening October 23, at which it performed 
the String Quartet, D major (op. 13), by Hans Pfiitzner; 
the trio for piano, violin and waldhorn (op. 40), by 
Brahms, and the String Quartet, C major (op. 29), of 
Beethoven. In the two last numbers, Reger (piano), 
Hoyer (waldhorn) and Ries (viola) assisted. The Walde- 
mar Meyer Quartet (Waldemar Meyer, violin; Heinecke, 
second; Heinze, viola, and Léffler, ’cello) gave a chamber 
music concert October 23. The program was String 
Quartet, F minor (op. 95), by Beethoven, and String Quar- 
tet, A minor (op. 51, No. 2), by Brahms. Herr Meyer 
played the E major Concerto of Bach. 

J & 


Prince Ludwig Ferdinand, of Bavaria, has published a 
sketch of his music drama “‘Gyges,” and hopes soon to 
complete the instrumentation. Various cities, Warsaw, 
Paris, Madrid, &c., are competing for the first production. 
The Prince wishes it to see the light first in some foreign 
city, as he desires to avoid any suspicion that his position 
as a member of the royal family influenced a Munich in- 
tendant. 
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Frieda Siemens’ Albany Recital. 
HE appended criticisms refer to Miss Frieda Siemens’ 


recital in Albany: 

Frieda Siemens is in no sense a specialist. The more serious 
numbers of Bach, Beethoven and Brahms were a severe test for 
her powers. To play Brahms well is one thing, but to play Brahms 
with the profound intelligence of a master is quite another thing. 

To play the works of Brahms requires a special technic, of which 
Fraulein Siemens is an absolute master. There was no point in 
her careful reading which could be criticised. The spontaneous 
applause which followed the rendition of the Spinning Song from 
the “Flying Dutchman” proved that her triumph was in every way 
The Rondo Capriccioso of Mendelssohn was taken at a 
furious tempo. Yet mere virtuosity and her absolutely faultless 
technic were obtrusive. All through her performance was that 
careful poise, that true sense of rhythm which characterizes the 
great artist. When the Chopin group was reached the audience, 
which was then under the spell of the pianist, awaited with eager- 
ness to hear her interpretation of the great Polish writer. All the 
delicacy, poetry and finish required for the Berceuse; the fine 
abandon and dramatic coloring necessary in the Fantasie; the 
unerring rhythm, proper adjustment of every theme in the Valse, 
proved that a girl was at the piano who not only was a pianist 
such as is seldom heard, but that she was in every detail a master 
of expression in every varying mood. In the “Liebestraume” of 
Liszt many a vocalist could learn that there is something more in 
simply a true legato, an artistic use of the cantilena which many 
singers may well strive to imitate. Her last number, the “Valse de 
Sallet,” by Poldini, a work which Frieda Siemens was the first to 
introduce in America, was a fitting close.—The Albany Journal. 


genuine. 


Jermain Hall contained many lovers of music last evening when 
a piano recital was given by Fraulein Frieda Siemens, who is a 
noted artist. She pleased the critics, and in the various numbers 
showed a technic of touch and skill that well merited the applause 
so conscientiously given by those who appreciated the wealth of 
the talent possessed by the player. Fraulein Frieda was at her 
best in the selections from Chopin and Mendelssohn. Her 
“Fuerzauber,” by Wagner, was extremely well rendered. It is 
heavy and requires great skill, but she proved equal to the test. 
After the recital a reception was held.—Daily Press-Knickerbocker 
and Albany Morning Express. 


Kelley Cole’s Recital. 
ELLEY COLE will present the following program at 
his first recital, Monday afternoon, November 16, at 
Mendelssohn Hall: 




















REABMES cecccccccoscsoccosece penitwbsdanedetsssetsartaneebeeds Beethoven 
EE EE a 
TAeeTRSONTRE cosscccccccccccscsevccscccececcsesscccccessosses Schubert 
Gesnmg Weylas.occcccccccccccccccccccsecccecccescoccoene Hugo Wolf 
Auch kleine dinge Wolf 
Anakreons Grab...........++ Hugo Wolf 
Verborgenheit ...........+0- esiee Wolf 
Det BEAM. cc cccccsccscccccessecsescvcccesccssseeses Wolf 
Oh, Sleep, Why Dost Thou Leave Me? (Semele)............ Handel 
Confession (old Hagligh).cccocccccccssccccscccccccces .-Dr. Arne 
My Lovely Celia (arranged by Lane Wilson)............... G. Monro 
Es hat die Rose sich beklagt........... podiscoebse ..-Robt. Franz 
Fle Maslht. .ccccoviccccccserscvcececessosescecosesecss ..-Robt. Franz 
Frihlingswonne (Volklieder). usddddudcovsseedes .-Robt. Franz 
Persischer Liebesreim..........cscessecees covesoceseceenes .-Ed. Schitt 
DeleGG sc ccccsaccsecsiowsveceivevessesscsepbeeevseueeescel Hans Hermann 
CaN ace cccnscovivetitisedsdwtievestgnttbesenteers E. A. MacDowell 
Merry Maiden Spring pause -..-E, A. MacDowell 
Folksong.......++-++++ ---G, Chadwick 
Much ob the Metis ccccerccsicccoveseveccoscesvecsceccoscssoves Fergusson 








Katharine Fisk Recitals. 
OUDON G. CHARLTON announces Mme. Katharine 
Fisk in two song recitals at Mendelssohn Hall, Fri- 
day evening, November 20, and Friday afternoon, Novem- 
ber 27. The program of the first will be made up wholly 
of German lieder, arid that of the second will be ex- 
clusively songs by French composers. 








Some Valuable Testimonials. 


ALI ESEN MORGAN says that he could fill every 

page of THe Musicat Courier with such testimonials, 

sent voluntarily, as those printed below, concerning the suc- 

cess of his method of teaching sight reading and musical 
theory by correspondence. 

If music teachers and students only realized what they 
could learn through this method they would take it up at 
once. The cost of $5 for each grade of twenty lessons is so 
very low that it brings it within the reach of all. 

Thousands of letters like the following have been received 
by Mr. Morgan: 

The longer 1 pursue this method of instruction the more enthu 
siastic 1 become.—N. L. Powell, Brooklyn, New York, 


I wish to say that the twelve lessons have been a wonderful help 
to me, as I can read a piece of music without a bit of trouble. 
Mrs. Eleanor Mead, Brooklyn, New York. 


To say that myself and wife have been pleased with your lessons 
really expresses my mildly. To study them is a real 
pleasure, and if my written testimony cannot convince skeptics, they 
are at liberty to write me for further words of endorsement.—William 
H. Friday, 520 Kosciusko street, Brooklyn, New York. 


appreciation 


I think the only intelligent way to study music is by your method 
I have found it practical in every respect, and though I had studied 
music several years before taking up your course of study, 1 con 
fess I have derived a great deal of benefit from your lessons.—Albert 
Schaible, Brookiyn, New York. 





I cannot tell you how much good these lessons have done me 
They have at least doubled my ability as a teacher and have much 
increased my enjoyment of They have opened new fields 
to me and I expect they will be invaluable to me in the future.- 
Mary E. Knowlton, Albany, N. Y. 


music. 


I really think this is the only chance I have had to study music 
It is truly wonderful, and I did not imagine that such knowledge 
could be gained by correspondence.—Fannie Evans, 2905 First ave 
nue, Seattle, Wash. 


I like the lessons better every day. They are so plain no one can 
help understanding them. I shall always be glad to speak a word of 
praise for the school.—Mrs. W. P. Edwards, Big Springs, Tex. 

Your course in sight reading has done wonders for me. Four 
mouths ago I did not know the difference between a half note and 
a quarter, and now I am soloist in the St. Peter’s Church in Omaha. 
—Eugenie Roth, 706 South Twenty-eighth street, Omaha, Neb. 


I am certainly well pleased with your way of teaching, and espe 
cially the way in which you grade my recitations. Not a single mis 
take, be it ever so small, escapes you. I heartily recommend your 
system of instruction to any one wishing a thorough and practical 
knowledge of music.—W. A. Sedgwick, Silverton, Tex. 


I cannot tell you how much I have enjoyed the lessons of this 


grade. You bring the lessons where it is impossible for any one 
who cares anything for music not to understand.—Mrs, J. H. Skin 
ner, Brasher Iron Works, New York. 

The lessons are very comprehensive and instructive. Yours is a 
wonderful system. Anyone can learn more from it in six lessons 


than from others in three months.—J. Francis Lee, Worcester, Mass 





I have taken only twelve lessons, and I am so well pleased with 


the result that were the cost triple the amount I weuld not miss 
them. I knew nothing whatever about music before I took these 
lessons, but I feel confident that the system cannot be excelled. 


It is so simple that any child able to read can learn music thor 


oughly.—Frederick A, Lehmann, Brooklyn, New York. 


I feel that I must say a few words regarding the progress I hav« 
made in my studies under your copyrighted system of figure nota 
tion and the simplicity of your explanations of the intricate and 
complex problems which confront the student of music. Five months 
ago the study of music and sight reading was as Greek and Chinese, 
and I could not tell one note from another. 
to learn music, because I am of a musical disposition, but dreaded 


I had always desired 


taking it up on account of the years of study which teachers usually 
demanded, was absolutely necessary, as I thought, to 
become a musical scholar. But lo! and behold! in a few 
time, without any worry or sleepless nights of study and memorizing, 
I have thoroughly mastered the foundation of music up to its high- 
degree, and only through interesting course of 
which are so instructive, and yet altogether so entertaining 
Ferchland, 235 Forty-fifth street, Brooklyn, New York, 


and which 
months’ 


lessons, 


J. N. 


est your 


These lessons have opened a new world in music to me, although 
for years I have studied vocal and instrumental work.—Elizabeth S 
Lape, Athens, N. Y. 





By taking your course I have acquired a thorough knowledge of 
music, and now I find it more pleasure to play on the organ than be- 
fore. Full of gratitude I feel it my duty to express to you my 
fervent thanks.—John Kovalik, Houtzdale, Pa. 

Those who desire to study this course of lessons may 
make their payments at $1 a month. Further information 
can be obtained by addressing Mr. Morgan at 18 West 
Nineteenth street, New York. He is doing a work that is 
greatly needed, and has the support of the leading musi 
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Greater New York, 


New Yorx,/ November 9, 1903 
HE American Academy of Dramatic Arts and 
the Empire Theatre Dramatic School gave the 











first performance of their twentieth year 
Thursday afternoon last at the Criterion Thea 
tre. There were three plays. The first, “Copy,” 
by Edith Wharton, brought into prominence 
Alphonsine Remillard, who made a hit. In the second, 


“The Enigma,” by Hervieu, translated by Juliet Barrett 
Rublee, Julia Booth, Thomas Jarvis and Henry Bayard 
especially shone. The comedy “Holroyd’s Week End,” by 
Ernest C. Thurston, gave Zara 
Anderson, who, as Betty Maidlow, was charming, and to 
Charles E. Fullhart, who made Peter Holroyd a taking 
character. All the plays moved with spirit, making effect 
and bringing into prominence these young actors 
. 
The United States Conservatory of Music gave an open- 
ing concert at the Harlem Casino Friday evening, Novem 
ber 6, the several members of the distinguished faculty par 


special opportunity t 


eae 
ss 


ticipating. Those who took part in the concert were—in 
the order of appearance on the program—Deszo Nemes, 
Mme. Melitta Nemes, Minnie Grebe, Frederick W. Schal 
scha, Emil Fischer, Leopold Winkler, Mme. Marian Leland, 
Mildred Fuller, Nettie Tippert. The faculty comprises 
Emil Fischer, Leopold Winkler, Frederick W. Schalscha, 
Giacomo Massimi, Emilio Agramonte, Carl C. Mueller, 
Hugo Littich, Marian Leland, Minor C. Baldwin, Henry 
Albers, J. Mendelssohn, Charles Becker, Garrett Owens, 


Johannes Werschinger, Otto Jablonsky, Charles F. Posty 


Edward Seger, Joseph De Bona, J. Remington Fairlamb 
Manuel Gonzales, Herbert Ward, Edward Westbrook, J 
Celerio, L. Ricca, Emil Linnebach and Hans Dreher 
Ze Fs 
3ertha Wagner and Grace Dalrymple Clarke are two 


of Parsons Price who have been accomplishing 
this 


artist pupils 
Miss Wagner, of paper has before 
spoken in words of sang at Yonkers Thursday 
evening, Haydn’s “A Wealthy Lord,” from “The Seasons,” 
Two years ago the 


success whom 


praise, 


making a success of this pleasing solo 
writer heard her and remarked then on her beautiful voice, 
to which is now added the culture which has come with 
careful study 

Miss Clarke has studied with Mr 


and 


Price about two years 


and sings with intelligence fervor. Clippings from 


the local press say: 

“Miss Clarke fully justified all the complimentary allu 
sion which have been showered upon her by the press and 
people wherever she has appeared, and those who heard her 
Monday evening were clamorous for more, and efforts to 
have her repeat the entertainment are being made.” 

“A dramatization by Miss Clarke of one of Laura A 
Richards’ stories was another fine piece of work. Nothing 
but praise has been heard from those who were privileged 
to hear her and it is hoped that she may be secured for 
another session in the near future.” 


THEODORE 


HABELMANN 


for many years director general of — opera in Europe, also 
stage director of Metropolitan ra House and representative of 
L. Krelinger & Co., European Operatic Agency, Berlin, has just 
returned from Europe, after successfully securing engagements for 
the following operatic students: Miss Sara Anderson and Mr. Joseph 
Regneas, engaged respectively as first prima donna and first basso, 
Stadt Theatre, Elberfeld; Mr. Allen C. Hinckiey, as first ‘basso, 
Stadt Theatre, Hamburg (all pupils of Oscar Saenger); Miss Har- 
riet Behne, first contralto, Stadt Theatre, Bresiau (vocal pupil of 
Lilli Lehmann). A limited number of students will be accepted and 
drilled in all branches necessary for a complete.operatic educa 
tion on his newly built stage, with mise-en-scéne and necessary 
properties. Mr. HABELMANN can be seen by appointment only. 


Residence: 157 West 49th St., New York City. 





Ernest T. Carter, whose songs, “Telltales,” and “I Think 
of You,” as sung by Miss Towle, were so successful at the 
first musical evening of the Manuscript Society, had an 
operation for the removal of cataract on the eye last week 
It was observed at the concert that Mr. Carter shielded one 
eye, nevertheless playing the accompaniments to his songs 

eS = 

Marguerite Stillwell, the pianist, pupil of De Pachmann, 
has a studio well suited to her own interesting personality 
About the room are pictures of De Pachmann with loving 
dedication to her, pictures of Liszt, Rubinstein, Paderewski 
and others; flags of all the countries she has visited, which 
form a considerable collection, and souvenirs of her student 
life and later activity. She spends the first days of the 
week out of town 


eS = 


Karl Grienauer, the well known ’cellist, was suddenly 
called by telegraphic dispatch to Chicago last week, to 
join the Suzanne Adams company on their tour through 
the United States, Mr. Stern having suddenly been taken 
ill. Mr recent years have 
brought him into 
gency arising it was natural to suggest him 
turn to New York December 7, to fill engagements here 


Grienauer’s successes of 
much prominence, so that on this emer 


He will re- 


abouts, and during his enforced absence Mrs. Grienauer 
attends to his affairs 
J €& 
A member of THe Musicat Courier staff recently 


This pupil of 
big voice 


Edwin House sing 


naturally 


heard the baritone 
Francis Fischer Powers 
capable of much power of expression, and that he has 
The range of his voice is 


showed a 


learned much of his teacher 
rather unusual, while the quality suggests that of a basso 


cantante. He sang with style Speaks’ dainty minuet 
“Circe’s Garden,” and White’s “To Mary.” 
ese & 
The Women’s Philharmonic Society, Amy Fay presi 


dent, gave the first concert of the season in the Chapter 
Room, Carnegie Hall, last night, followed by refresh- 
Scheduled to appear were Paul 
Helen Niebuhr, contralto, and 


ments and a social hour 
Pallos Pollini, pianist; 
Clara Bernetta 

= & 
Luisa Cappiani, prominent in the Women’s Phil 
Just returned from 
this week, to 


Mme 
harmonic Society, is a great traveler 
her trip abroad, she is off to Utica, N. Y., 
attend the meeting of the Federation of Women’s Clubs 
as the accredited delegate of this society. Madame Cap- 
piani is known everywhere as an enthusiastic and inde- 
fatigable worker in the cause of music 


ses << 


Arthur Griffith Hughes, the baritone, has been en- 
gaged to give a recital for the Church of the Archangel, 
which was recently burned. This will probably be given 
in the Myrtle Room of the Waldorf-Astoria Hotel, Fannie 
Hirsch, soprano; Bessie Bonsall, alto, and Alexander 
Howell, tenor, assisting. “In a Persian Garden” will 
probably constitute a part of the program. Mr. Hughes 
has already sung or booked the following dates: Bos- 
ton, Steinert Hall, September 23; Providence, private 
musicale, September 26; New Haven, October 12 
14; Newark, November 2; Philadelphia, November 4; at 
Klenner’s, November 7; Bowery Mission, 


and 


Madame von 


November 17; Newburgh, November 25; New Haven, 
recital, December 8; Providence, December 10; Wirtz 
piano recital, January 10 

=S—= & 


The Misses Kieckhoefer, piano, violin and ’cello, gave 
the music at the Lockwood reception, Mount Vernon, 
Friday evening. There were 200 guests present, and a 
select musical program, including solos, duets and trios, 
was performed by the sisters Kieckhoefer. Miss Anna 
played on her $2,000 violin, recently purchased in Ger- 
many, while Miss Marie used her improved new ’cello, 
winning encores. 


Stoddard Lane, the Rev. and Mrs. N. Frederick van 
Horsen, Dr. and Mrs. Robert: T. Howe, Mr. and Mrs 
3enjamin Howe, Millington Duncombe, Mrs. Charles H 


Stecker, Paymaster A. Noel Blakeman and wife, Lieut 
Henry E. Rhoades, Edward Gay, the artist, and wife; 
Miss L. Marion Lockhart and the Misses Tilton 

Lilla Wigmore Squire, soprano, a pupil of Emily 
Winant, has a voice, style and method which, with the 


right management, should win her extended recognition 
It is a beautiful voice, clear, pure, high, warm, even 
throughout, and she sings with the greatest ease She 
sang “With Verdure Clad Hear Ye, Israel,” and “Eliz 
abeth’s Prayer” recently, giving much pleasure to her lis 
teners. That repose and control of the vocal equipment 
which one associates with her distinguished teacher has 


also become a part of herself, recalling the days when to 


hear Winant was to hear perfect singing 
= = 
Dorothy Hammond, of the Frohman forces, and Lillian 
Miller, pianist and composer, unite in musical readings, 
and were recently heard in two poems by Stanley Haw 
ley, “Love Is a Sickness” and “Cupid and Campaspe,” the 
accompanying piano music by John Lyly The beautiful 
delivery of Miss Hammond, with her many graces of per 
son, and Miss Miller’s sympathetic touch and discreet 
pianism served together to make this most enjoyable 
eS € 
Herman Epstein, the youngest of the well known Ep 


stein brothers, of St. Louis, is now in artistic surround 


ings in the Sixty-seventh street studios. Having achieved 
Louis as pianist 


the 


fame and some degree of fortune in St 


composer and teacher for twelve years, he has joined 


throng of musicians of the metropolis, where his doings 
are sure to attract attention 
ee 

Yet another newcomer likewise distinguished in 
Western music life Henri G. Andre »f Cincinnati, who 
is at Carnegie Hall, where he already has many pupils in 
piano and harmony A quarter of a century ago his 
“Allemande arabesque,” extremely effective variations on 
the Suabian melody, “Wen i’ Komm,” was issued, taken 
up at once by Anna Mehlig, then touring with the Thomas 
Orchestra, and became popular in such pianistic circles as 
possessed sufficient technic to play it The piece made 
money for the Peters firm, but very little for the com 
poser 

eS €& 

Melicent Smith, of Schenectady, N. Y., has placed her 
self under Madame McLewee for vocal instruction. She 
has a voice of uncommon range, with a full low G and 
clear high A, both of which she sings with ease. In this 
it resembles her teacher's voice, and if she can annex the 
beautiful finish and control for which Madame McLewee 


is famed she will make a name here 


= 
H. Loren Clements’ pupils, Ella Lott, Margaret Scraggs 


and George Wells, assisted at an entertainment given at 


Corona, L. L., last Friday evening 

= & 
Maud Caine, engaged for an eighteen weeks’ vaudeville 
circuit, has just returned after singing in Boston six weeks 
She Platon 


Brounoff is her teacher 


now goes to the Pittsburg Orpheum 


Alice Breen has just returned from Chicago, where she 


sang with much success. Previous to that she took prom 


inent part in the musical life at Lenox. Miss Margaret 
Breen has returned from an extended European trip 
e 
Mrs. Amy Allison Grant, of whose musical readings this 
paper has spoken in highest praise, has issued cards, 
Thursdays, the Saint Hubert, 120 West Fifty seventh 


street 





Of those present we mention the Rev. and Mrs. Charles 








FIRST AMERICAN TOUR OF THE ENGLISH TENOR | 


Mr. WILLIAM GREE 


Available for Corcert and Oratorio. March, April and May, 1904. 
Specially engaged as principal tenor Cincinnati May Festival, 1904. 





Elgar’s “‘ Dream of Gerontius.’’ ** ELIJAH,” 

Throughout the resonant quality of his voice Mr. William Green, the tenor soloist, gave 
was demonstr:ted, and the music could hardly ‘If With All Your Hearts” in a manner which 
have been delivered with more effect The we have seldom heard equaled tristol Echo, 
long and exacting monologues were sustained October 8 yo2 
with wonderful power and expression.—Bristol Mr William Green sang magnificently 
Daily Mercury, April, 1903. There is n ther word to use in respect o1 

his work rhe purity of his voice has always 

Mr. William Green was really great, and his been an admirable artistic asset of this fine 
performance altogether revealed his talent ac singer.—London Morning Advertiser, Septem 
its highest.—Birmingham Post, March 24, 1903 ber 10, 1903 





Sole Direction: N. VERT, 9 East Seventeenth St., NEW YORK. 























GERMAN HEAD- 
' QUARTERS OF THE 
MUSICAL COURIER. 


BERLIN, 
SCHOENEBERG, 
HAUPTSTRASSE 20a, 


October 27, 1903 





T the Royal Opera the 200th performance of 
Boieldieu’s “La Dame Blanche” was given 
The occasion was worthily commemorated 


a fine reproduction of the chef d’ceuvre, 
d by Kapellmeister Von Strauss. The 


by 
conducte 


jubilee cast consisted of such excellent 
singers as Mrs. Herzog, the Misses Dietrich and Pohl, 
ind Messrs. Joern, Krasa, Lieban and Moedlinger. The 
house was sold out and genuine enthusiasm prevailed. 
[The opera itself seemed almost as fresh and certainly as 


enjoyable as when it was produced here for the first time 


on Angust 1, 1826, under the title of “The Lady from 
Avenel Castle.” In 1851 this was changed to “La Dame 

anche.” It is, as the Boersen Courier correctly points 
out, the ripest and most perfect opera of the extremely 
conscientious French master, who worked on it no less 
than seven years. Thus, for instance, he rewrote Mar- 
guerite’s Spinning Song no less than five times. The 
libretto, by Scribe, founded upon an idea from one of 
Walter Scott’s novels, is one of the best the author ever 


mpounded. Boieldieu was in the fiftieth year of his life 


en on December to, 1825, ““La Dame Blanche” had its 
first performance at the Paris Théatre Royal de l’Opéra 
Comique. The success was so great that it actually sur- 
prised the composer himself. He was a sickly sort of a 
nd in order to escape all personal ovations, in 

hich the audience (among whom were Rossini and Au 


her) seemed to want to indulge, Boieldieu fled to his quiet 


ne on the Boulevard Montmartre before the final fall 

e curtain. An eye and ear witness gives a description 

of what happened at the close of the premiére in the fol- 
lowing words: “A roar was heard upon the boulevard, 
hich, with a tremendous crescendo, grew to a hurricane 

1 then suddenly stopped. From the quiet thus produced 
ere arose sounds which made the tears spring to the 
master’s eyes; they were melodies from his youngest op- 
tic child, ‘La Dame Blanche.’ When Boieldieu could 
not be found in the theatre the conductor, with the whole 
hestra, full of enthusiasm, made their way to the 

‘ neighboring residence. The public, noticing the 
preparations, fell in line and on the way thousands of 
| ersby joined the procession. When this tremendous 
wd had listened to the melodies from the new opera 
hey broke out in an ovation for Boieldieu, the like of 


composer ever witnessed before.” 





Carl Maria von Weber also heard “La Dame Blanche” 
at Paris and wrote to his friend, Theodor Winkler (pseu- 
donym Theodor Hell): “Not since ‘Nozze di Figaro’ has 
a similar comic opera been written.” Boieldieu afterward 
composed only one more opera, the much weaker “Les 
deux nuits” (“The Two Nights”), 
well the superiority of the earlier work is evidenced in the 
fact that he requested in his last will and testament that the 
Spinning Song of Marguerite from “La Dame Blanche” 
be performed at his funeral. This wish was complied with 
October 14, 1834, when 
were laid to rest at the Dome des Invalides in Paris 


Se = 


The great and lasting attraction at the 


and that he knew very 


on Boieldieu’s earthly remains 


Royal Opera 
is the “Meistersinger” performances, with the excellent cast 
and in the new staging of the Wagner festival version of 
that masterwork. Every repetition (there have been six so 
far) is sold out many days in advance. 


J & 

Further news from the Royal Opera is to the effect that 
Miss Hedwig Kauffmann, formerly a of the 
Munich Court Opera personnel, has been engaged for Ber- 
lin. She is to make her début here in the part of Rosina 
(“The Barber of Seville’’). 

=e << 

Rosa Sucher will take leave for good 
of the term) of the scene of her former glorious activity 
in a performance of “Die Walkiire,” which is to take place 
at the Royal Opera House on November 3, and in which 
Sucher is the 
Thereafter the once famous dramatic soprano will devote 


member 


(in every sense 


Frau to impersonate part of Sieglinde. 


her time and talents to vocal teaching. 
J € 


Among the concerts of the last seven days the second 
Prof. Arthur 
Nikisch had, as is his wont, arranged a program of more 


Philharmonic was the most important one. 


than the customary length, but also of more than average 
Its two outer numbers consisted of Cherubini’s 
“Farewell” 


interest. 
“Water Carrier” overture and Haydn’s sym- 
phony. The former was grandly, the latter delightfully, 
interpreted. It is true the musicians did not, as prescribed 
in the Haydn score, leave their places in the final move- 
ment, but their gradual cessation of activity until only one 
first and one second fiddle remained seemed to amuse and 
interest the audience hugely, so that they broke out in a 
storm of applause after the finishing of the final movement 
of the symphony. 

Fritz Kreisler gave an expert reproduction of Brahms’ 
Violin Concerto. It was the first time that Kreisler inter- 
preted this work in public, but one must class it among 
his ripest and most musical readings. From a_ virtuoso 
viewpoint his playing was simply marvelous, and yet one 
forgot all this in the purity and apparent ease with which 
he overcame the numberless technical difficulties with which 
this “concerto against the violin” abounds. Wonderful, 































































too, were the breadth and dignity of the first two move 
ments and the brio, verve and rhythmical power with which 
he did the final presto. I sure not to forget to 
mention Kreisler’s cadenza in the first 
which is a model of what that sort of thing should be, not 


must be 


own movement 
only a mere compilation of all sorts of virtuoso tricks, in 
which the themes of the composition play a secondary or 
tertiary role, but 
which makes the musician Kreisler carry it in the end over 
The audience, which filled the avail 


even a masterly treatment of the themes 
the virtuoso Kreisler. 
able seats and standing room in the big Philharmonic hall, 
appreciated Kreisler’s playing to the fullest extent, and 
overwhelmed him with applause even after a third recall 
They showed less enthusiasm over the novelty upon the 
program, though it proved one of the biggest works in 
point of thematic contents and symphonic feature that this 
generation has heard or is likely to witness again in the 
near future. I speak of Bruckner’s Ninth (D minor) 
Symphony, three movements of which the composer left 
a finished state. His original intention had been 
four orchestral movements of the usual form, but 


for us in 
to write 
when, through prolonged and severe illness, the fear over 
came him that he might not be able to complete a final 
‘Te Deum” to take the place of 
which the 


movement, he wished his 
the latter Sketches 
poser tried to lead over from the purely orchestral to the 
vocal work. But death overtook him before he able 
to fix upon the matter and to give it the shape which he 
The Vienna Academic Wagner Society, never 
first of the 
gave it in that form, viz., with the “Te Deum” for 


have been found in com 


was 


intended 


theless, at a very performance posthumous 


symphony 





aclose. Sodid the Vienna Concert Verein, under the dire: 
tion of Ferdinand Loewe, who also edited the symphony 
for publication. Nevertheless he is also of the opinion that 


ermit 


is in itself sufficient to | 
Deum 


the torso, a tremendous one 


of a performance without the appendix of the “Te 
especially as the sketches for the introduction of 
work have 

The first movement of this Ninth Symphony was begun 


1891, and finished nearly a year and a half later 


this vocal 


remained incomplete 


in April 


viz., on October 14, 1892. The scherzo’s completion is dated 


February 1894, while the trio of this movement bears 


the finishing date of February 27, 1893, nearly a year earlier 
last movement the 


15, 


master 


+] 
lose 


The adagio, which remained the 
composed and virtually his swan song, bears at the « 
the date October 31, 1894 

This slow movement is as supremely beautiful in inven 
tion and symphonic treatment as any adagio of Beethoven 
3ruckner had the advantage of a mastery in 


over whom 


modern orchestration of which the greatest of all symph« 

nists did not and could not have dreamed, because he had 
no Berlioz and no Wagner for predecessors. The 
of Bruckner’s Adagio with a short but very pointed allu 
sion to a theme from his Eighth Symphony is of transcen 


close 


dental beauty both in harmonization and orchestration 
The in D minor is the 
both contents as well as in orchestral effects the 


Scherzo most perfect in form 


and in 
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original of the three movements. The adjective 


“clever” has become trite, as it has with justness been ap 


most 


plied to many other scherzos from Mendelssohn down to 
find a more suit 
effects, the 
the whole, are 
its bril 


And yet it would be hard to 
The 
rhythmic as well as harmonic pregnancy ot 
to state at 


Bruckner 


able epiteton gossamer-like orchestral 


that 
the Philhar 


marvelous. I| want the same time 


liancy was brought out in most telling style 


monic band of artists, under Nikisch’s refined and yet ener 


by 


getic guidance 





rhe first movement I confess I could not at this only 
hearing quite comprehend. It is above all, like many other 
writings of Bruckner, too prolix. Big and small themes of 
all sorts and moods, deeply pathetic alternating with ten 
der, almost sugary thoughts chase each other in a rhap 
odic style which seemed to me t ack logic as well as 
ly defined purpose. It was as if the composer had es 

o compound the conte f e's expcriences into 

one single symphonic moveme 1 e consequence was 
it t emi-mysterious ni-sole nd semi-sweet Satz 
grew to formless proportions a heterogeneous 





I rd ring uch | cer pe 1) yuchsated 
me 
&- — 
— — 
What a difference between this and another contempo 
raneous symphony I listened to a few days previously! N1- 






kisch was there also, and so was Jean Louis Nicodé, and 
they smiled at the pleasant a I ( dance rhythms of 
the first ement 1 n Vie B x ymphony, yciept 
Summer Sounds trom S RK But then the 
Copenhagen composer takcs hin f so seriously that was 
np le »> Ww I in ren rt tf Mende 
yhnian mu No; I must not say this, for it means an 
insult to the manes of the ever melancholy but nevertheless 
happy Mendelssohn. He d have relegated dance tunes 
to a suite and never have thought of pressing thet nto 


or a symphony 





duce w pianist, Miss Dagmar Raven, w proved to 
be a thoroughly well equipped, quite n cal pertormer. Of 
the (¢ nce n G mu W ‘ r vik rt t 
vritten he te Ferdinand Hiller r by Carl Reinecke, 
ie la ement is really t g that Bend 

so far offered to his Berlin ‘ Br ntly d das! 
ngly performed by a pianist of B eld Z ordet 
his n el nt w ild » ge f de ched f ne 
remaind f the concert For e, and because of the 
equally fr ind taking song, “In Spring ntelligently de 

her with some ther ess value by M 

















e concerts with only comp ns 7 own in 
serlin 
ft €& 

The Philharmonic Chorus, under Prof. Siegfried Ochs 
direction, was the first of the Berlin musical organizations 
to do homage to Berlioz in commemoration of the French 
master’s approaching centenary birthday anniversary It 
could not have been done in a wre dignified or more ap 
propriate manner than p rmance of the Requiem 
Mas W het er i 1s re ] La t 1d 1 t effec ‘¢ work 
t 1s 1s is difficult to decid Ss the i n whet in 
he matter of glorification of B« ve are n i fu 
ust now in our jubilee mood going a little too far It 
would seem soto me, for wit id for his superb 
and novel art of orchestral coloring gigantic climaxes 
mi " f em of a dynamica rder, and | exquisite 
scr ol oO! Ta » Is I t eT Ber i ré il 
gel His tl itic |= ims} t cramped i 

elodi I ) ne n¢ ng m 
ymong the ly reators firstrank. Of « he is 
vonderfu nd at times he can be d t he isn ‘ 
ret Beethoven, even a mM f | or indred h 
birthday at versalry. lie wou.d not have needed sixteen 


kettledrums, two big drums, tamtam, cymbals, as well as 
thirty-eight extra brass performers in four choirs, together 
forces ol 


with a double to twelvefold augmentation in the 


the symphony orchestra, if his musical thoughts were half 





as big as his theatrical striving for effect. Of course, in 
the “Tuba Mirum,” a unique piece of writing, he over- 
whelms you with his tremendous body of tone, and then 
he makes the most telling contrast by following it up 
with the simple “Quid Sum Miser.” After this again 
the pompous “Rex Tremend# Majestatis,” whereupon 
he gives you an almost naive a capella chorus in 
the “Quazrens Me.” In these outward means and in 
their contrasting application Berlioz may truly be 
said to have been a great composer, not, however, in hi 
nvention, and therein after all lies the main strength of a 
genuine genius 

Ihe Philharmonic Chorus’ performance of the Requiem 
the sixth one so far given here in the course of the last six 
years, was also by far the best one Nothing finer in the 
way of choral singing has been heard here e shading 
ill manner of dynamic gradations being admirable as 
the rhythmic precision with which everything was attacked 
nd carried through. Moreover, Prof. Siegfried Ochs had 

s huge orchestra and rus under firm « r The 
utter has become the standard chorus of Berlin, if not of 
all Germany The only weak spot in the reproduction was 
the tenor solo in the “Sanctus,” which did not suit Curt 
Sommer’s voice 

—S— es 

Alexander Petschnikoff gave the first of three soirees 
at Bechstein Hall. The Russian violinist had il] house 
ind lots of applause He played first Schubert's rarely 
heard ¢ yr Fantasia for violin and piano, op. 159, not 
ne of the master’s most inspired works, and, moreover 
one in which Petschnikoff did not show to the best ad 
untage. He was preferable in style, tone production and 
fine musical feeling in Mozart's Fifth Concerto in A ma 
jor, and he reached the culmination of his reproductive 
powers with Bach’s C major Fugue from the fifth unac 
ompanied violin sonata, which was a truly wonderful 
hievement, both in a technical way, in the matter of 


memory and in clear exposition of its polyphonic con 
tents H. Zilcher proved himself not only a mus 
inly accompanist but also a pianist considerable 
talent in the C sharp minor Study and the F major 
Ballad of Chopi 
= ¢ 








tic accomplishments seem to 


John Petrie Dunn's pian 


lie more in a technical direction than in interpretative 
power He is a teacher at the Stuttgart Conservatory 
anl this may explain the fact that his playing sounds a 
bit dry and “academic At least such was the case 
Bach’s G minor organ Fugue, Beethoven’s A major 
Sonata (in which, moreover, the tempo of the final move 
ment was entirely too hurried), and in the endless 
Brahms-Handel variations which formed the first three 
numbers of a program which must have lasted somewhere 
n the neighborhood of three hours. The pedal Mr. Dunn 
uld use much more sparingly, especially in Bach and 
when playing in Be« yven Hall He commands W 
ever, a formidable technic, and evidently ait igh, per 
haps a trifle too high for him, in a musical way 
es & 

There is no musician in existence who up today stil 
now seventeen years after his death, meets wit such 
contrac y judgments as regards his total activity as 
does Franz Liszt. When he was a reproductive artist he 

1d the whole of Europe at his feet. Nevertheless, he 
was gradually reckoned more and more to have been a 
nere brilliant virtuoso, lacking in the essentials of true 
nterpretation of the classic composers This view is all 
he more unjust, as in this regard” I t tually pe 
formed most incomparable lcals and, moreover, acicd 
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ING 


stimulatingly in the same sense upon all 


and successors, among them, in the first place, Hans von 





Bulow, and even Josef Joachim hims« who owes the 
better part of his Bach and Beethoven interpretations to 
a considerable extent to his co-operation with Liszt at 
Weimar. As a creative artist Liszt met from the begin 
ning only with lack of recognition and even malicious 


antagonism 





From these points of view Eduard Reuss has looked 
at the “Life of Franz Liszt ust pu ed by Carl 
Reissner, of Dresden and Leipsic) He gives a vivid life 
picture i his great teacher, w whe spent many 
years, and shows the various p es d nges in the 

er’s art development The same task has been un 
ertakel yy « hers eretoiore Dut eir rces of in 
mat n were nm iiways ¢ te re ind the com 
pre nsive Lis grapny l R KS ritica 
agment 

As a former studer i gy, Re s is able oO 
| ve now ciosely I \ tie piritua 
development of the past century and w he nquered 

s way, starting out from French romanticism and pass- 
ng through German poetry and philosophy up to the 
recognition of the Wagnerian art worl The author 
furthermore, follows up most zealously his hero’s tr 























cate meanderings, leading him from Abbé Lamennais t 
Saint-Simonisn thence to the lodge of Free aso! 
ind finally to Roman Catholic priesthood J 
ere is not represented as a religious fanatic, but as a 
evout Catholic to whom religion was a heart’s necessity 
l f \ evinced a n unselh ‘ which made 
m do everything for others and very tle for himself 
Ju is he donated not only his immense receipts to 
charitable purposes and to the assisting of poor musicians, 
e ever made propagar only for others, never for 
nself. Thus he did | itmost pave the way for a 
better understanding and culture the works of Schu 
bert, Schumann, Berlioz, Robert ranz and Richard 
Wagner. When he saw that he id rt ne enough for 
S I e urged on his pup l ey should ac 
I vhat n ( tt ne I ( 1 mann, 
Ww fter her husband's de v e in very 
weedy circumstance re T gnat T us 
I €! He bid her come to We where she ap 
peared as soloist at a urt concer lucted by Liszt, 
n ranged for her g ga rt er ow Fur 
( re, in the essay entitled “Clara Schumann,” he 
wrote r her a letter « ife conduct, which ther t 
“ d smoothed the pat! for her on her artistic < 
p i stic areer 
he narra n f I ts fre to the Countess 
d’Agot the mother of Cosima Wagner nd to the 
Pr ess W nstein differs iny ways from the 
therto curt representations In the most profound 
manner the yject of Liszt’s influence upon the entire 
moder evelopmer mus s treated It is followed 
up into contemporanec mus productiveness, for a 
Richard Strauss is har¢ mag e without the proto 
type of Franz Liszt 
Many matter 1 é { e« 5 h as possi 
F rder not t t g s n r ed t these 
nes of e Re r serie f°M f e Time to 
W I s Reuss biography of | tr es a most val 
ible dditior The Stvle ret Savery ym € ne 
e f ill exagg t x g e book, a 
py of w was received f ‘ Ss ag t the Ber 
fice of Tue Musica ¢ RIER, f f W y 
of e German press ré¢ ewe < 1 be read a ) 
e Unite States, w ‘ RR } n 
rec t¢ 
—- =e 
| a give yal - 
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powerful 
An admirable singer, 


In America 


An artist; a man of 
and purpose 
“ELIJAH” 
ran 
Daily Telegraph says: ; 
baritone. Distinct enunciation. 





*‘ Elijah,’’ 23 performances last season. 


London Lady's Field says: 


Walsall, 
Never in the history of the society has a 
better selection of artist been made 
singing was a masterpiece of art, affecting 
chorus and audience alike.— 


GHarces [TREE 


The Eminent English Bass-Baritone. 
Compass lower F to upper B Flat. 


Paris /.e Figaro says: . 
A beautiful baritone voice and a talented artist 


Paris L'/i/ustre Mondain says 


Gifted with a superb voice, a baritone of the 
' ' first k 


Javuary and February, 1904. 


‘*Golden Legend,’’ 19 performances, 1902. 
** ELIJAH’ —Stirling. Eng. 


A fine personation, artistic power 
manipulation, every word clear 
ph: ase its full meaning.—/ournaé/ 


“GOLDEN LEGEND” —Sunderland 
Eng.—The greatest hit of the evening 
his interpretation being in every respect 
superb.—/ournai. 


deft 
every 


brains, imagination 
Eng 
His 


ess. 
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name it bears; better fitted persons will be found to do 
that. It only appeals to the circle of contemporaries to 
whom the early death of Catharine Klafsky really means 
an irreparable loss, to whom in reality she will remain 
‘the never to be forgotten.’” These are the words with 
which Ludwig Ordemann gives to the world his modestly 
enough introduced booklet, “Aus dem Leben und Wirken 
von Katharina Klafsky,” which has just been published by 
Th. Fuendeling, of Hameln and Leipsic. Modest, for it 
contains more than its author promises, and posterity also 
will and can learn from it who Catherine Klafsky was. 
To him, however, who wants to write a history of the 
music of our generation and of its most gifted representa- 
tives this booklet will prove a valuable assistant, for in it 
Ordemann has diligently and skillfully gathered an ex- 
tended amount of material from the daily chronic, viz., the 
newspapers. Very attractively Ordemann tells the story 
of the artistic development of the great singer, whose 
glory once resounded in two hemispheres. He narrates of 
her severe, joyless childhood at St. Johann. He depicts 
her as a little useful children’s nurse at Vienna, and de- 
scribes the pains and fights of her years of study and 
travel, which finally served to lead her up to the highest 
altitudes of art. To her artistic and womanly personality 
a high but deserved tribute is paid, and especially to all 
those who have had the good luck to listen to the luscious, 
euphonious voice and to enjoy the great charm of her 
histrionic interpretations this booklet will prove welcome. 


<S= <= 


Eduard Decarli, who from 1872 till 1901 was first bass 
at the Dresden Court Opera House, died suddenly of 
apoplexy at Radebent near Dresden at the age of fifty- 
seven. He was a most versatile artist, characterized his 
parts well, and on occasion was full of humor. His best 
roles were in lighter opera of the Spieloper denomina- 
tion 

Ss << 

“Odysseus’ Death,” August Bungert’s musical tragedy, 
the third part from his cycle, “The Homeric World,” will 
have its first performance at Dresden on the 3oth inst. 

Ss <& 

Breitkopf & Haertel, of Leipsic, will soon publish an 
edition of the collected literary writings of Berlioz which 
will surely prove of interest to many. The complete edi- 
tion of his musical compositions, edited by Malherbes and 
Weingartner, is now forthcoming, and besides a number 
of editions of single works of Berlioz is soon to be issued 
in connection with the 1ooth birthday anniversary of the 
great French composer, which will surely be observed by 
performances of his music all over the civilized world. 

Se <& 

Ruggiero Leoncavallo seems now really to have com- 
pleted his opera “The Roland of Berlin,” for in a letter 
to 


the genera! intendancy of the royal theatres he ex- 


be 


permitted to place the piano score 
personally the His Majesty the 


Thereupon the composer received from Baron 


presses the wish to 


with text in hands of 
Emperor 
Von Huelsen the answer that His Majesty has graciously 
consented to grant him an audience by the end of No- 


vember next 


TZ €& 
The finishing of the triple monument of Haydn, Mozart 


and Beethoven, in the Thiergarten, has been retarded 


greatly because of a strike. Therefore, the exact date of 
the completing of the work cannot yet be fixed, and there 
can be no question of the unveiling of the monument by 


the end of the present month as_ had originally been in 
tended At present the monument committee, which 
numbers among its constituents men like Joachim and 
Genée, are deliberating whether it is not better to post 
pone the dedication until May and then hold in connec- 


tion therewith a spring music festival. 


J € 
Among the past week’s visitors at the Berlin office of 
iue Musicat Courier was the ten year old violinist 


Franz von Vecsey, the wonder child about whom I wrote 


at length last week and who just at present is all the rage 
here, his concerts being sold out a few hours only after 
the opening of the sale of tickets. He was accompanied 
by his parents, refined Hungarian people, the father a vio- 
linist himself and his gifted son’s first teacher, the mother 
a pianist of taste and technical accomplishments, which 
allow her to play all of her little wonder boy’s piano ac- 
companiments. The boy himself is a rather homely, but 
healthy, resolute, playful chap, who neither in looks nor 
in behavior would make one pick him out for a genius. 
Yet with all his boyishness, he is the most real wonder 
child I have so far encountered in twenty-seven years of 
critic’s experience. The call was paid only a few hours 
before Franz was to play before the Emperor and Em- 
press of Germany, and the younger princes of the Em- 
It was the day of Her Majesty’s birthday anniver- 


pire. 
sarv. “What are you going to say to the Kaiserin?” I 
queried. “O, I shall congratulate her, kiss her hand and 


ask her: ‘How do you do, Aunt Empress?” the young- 
ster said, and from the reports I read in the dailies I see 
that he carried out his program without the least fear or 
abashment. Franz von Vecsey will concertize in Berlin 
until the middle of November. His parents and impre- 
sario intend to take him to the United States for the season 
of 1904-5, provided—the Gerry Society will allow him to 
perform in public. 

Miss Marie Nichols, the young American violinist, called 
just previous to her departure for England, whence, after 
a concert at St. James’ Hall, she will sail for New York. 
Miss Nichols smilingly showed the writer a collection of 
Belin criticisms. “Not a bad among them,” she 
remarked exultingly, “and yet the Berlin critics are noted 
to be the severest in the world.” 

Clarence Eddy, the great American organist from Chi- 
cago, strolled into the office from the railroad station. 
He had just come from Warsaw, where at the first Phil- 
harmonic concert in the Polish capital he had performed 
the Enrico Bossi Organ Concerto with orchestra and had 
met with considerable success, as the translated criticisms 
he showed testified. Mr. Eddy, after visiting some of his 
old friends here, among them Professor Loeschhorn and 
“Lep.” Godowsky, will go to Paris and thence proceed 
to England in order to fill a number of engagements 
booked for him by the Vert agency Afterwards Mr. 
Eddy intends to return to God’s and his own native coun- 
try. Further callers were Charles Morgan Olmsted, the 
young Buffalo astronomer, who brought greetings from 
my old and true friend, Henry T. Finck, the Post music 
pope; Nevill Smith, one of the editors of our esteemed 
Berlin contemporary, the German Times, and Mr. Leon- 
ard, Willy Burmester’s private secretary, who reported 
great success achieved by the eminent violin virtuoso all 


one 


over his extended tournée through Scandinavia. O. F 
lon Jackson’s Tour. 
HE favorite American tenor Ion Jackson sang in 


Montclair, N. J., October 20; Akron, Ohio, October 
26; Barberton, Ohio, song recital, October 27; Parkers- 
burg, W. Va., “The Creation,” October 28; Painesville, 
Ohio, song recital, October 30. 

Among his future engagements are 
Rossini’s “Stabat Mater,” November 24: Binghamton, 
December 7; Worcester, Liszt’s “XLII 
a tour of song recitals in Ohio 
he and Mabelle Crawford, of 
Chicago, collaborate in a series of concerts lasting three 
weeks, in Illinois, Indiana and Michigan. It is plain that 
Dr. Jackson is having his usual success. 


Mount Vernon, 


song recital, 
Psalm,” December 1, and 
in January. In February 








Powers-Hoeck Musicales. 

HE Powers-Hoeck weekly musicales will begin the 

first Saturday in December, to continue throughout 
the musical season. On the first Saturday of each month 
Messrs. Powers and Hoeck will be heard in vocal and 
piano numbers respectively, and on the remaining Satur- 
days the programs will be interpreted by artist pupils 
from their classes. 
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May, 1904, Now Booking. 


Carnegie Hall, New York, 








months’ trip to Europe, where he had the ad 
vantage of a serious course of special violin 
studies under Ysaye. Mr. Wiegand found the 
great wizard of the violin at his beautiful villa, 


Godinsee, some 40 miles distant from Brus 


sels. It was late in the afternoon when he arrived at the 
village, and calling at his home he was informed that 
Ysaye was out fishing in the stream close by. Mr. Wie 
gand took courage to hunt him up, and had no diffi 


culty, in finding the disciple of Isaak Walton. Ysaye re 
ceived him pleasantly and made arrangements to give 
him a course of advanced He rather sur 
prised when he was informed that each lesson would cost 
him the sum of 40 francs—or $8. But was 
object with such a master. With Mr. Wiegand were asso 
ciated some twenty more pupils from all parts of the 
world. One of them had come from Australia. Mr. Wie 
gand studied a special repertory with the master, and his 
work received from the master a special commendation 
Mr. Wiegand, among other things, studied under him the 
finishing touches for the Paganini Concerto. Mr. Wie- 
gand is full of praises of Ysaye’s methods of teaching. It 
is in his studio that the master is seen at his best, and that 
his finer sensibilities may be fully appreciated. His emo 
tional temperament, when he plays for his students, is in 
tense, and he sobs to the heartstrings of the violin. Mr 
Wiegand is one of the first violins of the Symphony Or 
chestra, under Mr. Van der Stucken, and one of the lead 


He has a large class of 


lessons was 


money no 


ing young violinists of the city 
students, and it is his intention to devote himself to a con 
cert career 
SJ €& 
John A. Broekhoven is a firm believer in the future of 
American opera, from which must come our musical prog 


The present craze for the so called comic operas 


ress 
a clear indication of future prospects. In all European 
countries the case was similar to the present conditions in 


America. The musical farces, burlesques and comi 


operas preceded in every instance the growth of serious 
In Italy, France, England, Germany grand opera 
The pub 


opera. 
evolved out of the comic operas of the people 
lic became surfeited by these crude, coarse and flimsy 
musical performances and craved for something better 
The musicians of the time made good use of their oppor 
tunities, and produced operas which were still popular, 
hut with a tendency for the better. The opportunity is 
vow at hand in America. And if our composers can but 
adapt themselves to the requirements of the public and 
the stage, and at the same time elevate the low standard 
of the present, there is no doubt that their efforts will be 
successful. This Mr. Broekhoven’s firm conviction 
3ut there is one point which must not be overlooked, and 
that that no American manager will stage an Ameri 
can serious opera. Walter Damrosch mounted his 
own opera, “The Scarlet Letter,” at his own cost, with no 
success. John K. Paine has published an opera on which 
he labored twenty years, only to be shelved. And there 
are other composers of eminence who have succeeded no 


is 


is 
has 


Our American opera must begin at the bottom 
The composer must satisfy the public and 


better. 
not at the top 
the manager first of all; and if he succeeds in getting a 
and he 


hearing with a small work—say a one act opera 


HoMmMERnR LIND'’'s 


“Wiederspiel” Co. 


Headed by Miss MAUDE LAMBERT. 
Presenting a seties of Matinee Performances in English, 


TUESDAY, THURSDAY and FRIDAY AFTERNOONS 


AT THE 


MANHATTAN THEATRE, 


Commencing November 17, 2:15 P. M, 
Presenting the following one act lyric plays: 
A—‘ Return of the Roamer.”’ ae Operetta.) By FELIX MEN- 
DELSSOHN. (For the first time in America.) 
B—‘‘Gringoire, the Street Singer.’* One act Musical 
By W. HOLCOMB and JULIAN EDWARDS. 
By RANDOLPH HARTLEY. 


Drama. 


C—‘* Mrs. Robinson's Reception.”’ 


A Musical Play, with Mies AUGUSTA GLOSE. 
Chorus of 40. Augmented Orchestra. 


Musical Director: CORNELIUS Van der LINDEN. 
In preparation—‘‘ LOTUS SAN,” a one act Japanese tragedy, set 
to music by HARRY ROW« SHELLEY. 
This Company may be engaged by musical socie- 
ties and clubs for special performances, 











comes in touch with the public before the footlights, he 


will then be in a position to feel the pulse of public ap- 


proval, and compose his operas in accordance with the 


prevailing conditions. This is Mr. Broekhoven’s plan 
He is now preparing for an early performance of his one 
act opera, ““A Colonial Wedding.” The libretto is based 
on an American subject. In the musical setting he has 
avoided all German heaviness in harmony and orches 
tration, which characterizes all operatic efforts since Wag 
ner. The music is melodious, graceful in movement and 
interesting in harmony. All those actively engaged in 
the performance are enthusiastic concerning this charm 
ing American opera. Comedy has not been omitted; but 
it is not of the burlesque type, but more a comedy of 
character and situation. 

It is to be hoped that Mr. Broekhoeven will be success 
ful, as a success would mean a new sphere, and a hopeful 
prospect for American opera on these practical lines 

= <= 

Mrs. Jessie B. Broekhoven was engaged for a violin re 
cital last month at the State College of Kentucky, at Lex 
ington. Miss Katharine Naetz assisted as vocalist, and sang 
Mr. Broekhoven’s “Meditation,” with violin obligato. Miss 
Gwendolin Clark, one of Albino Gorno’s most talented pu 
pils, played several piano solos and also Mrs. Broekhoven’s 
accompaniment. The ever active Mrs. T. D. Ballard, of 
Lexington, had selected the program with her usual good 
taste. 

eS < 

Nearly every member of the College of Music faculty 
will be represented in the splendid series of concerts ar 
ranged to be given this season in the New Odeon. The 
series include the three chamber concerts by the Marien 
String Quartet and the usual number of college orchestra 
and chorus concerts, while the number of faculty concerts 
will be increased. All the programs to be given will be 
compiled in book form, and will be ready for distribution 
in the very near future. As will be seen from the programs 
as soon as they are ready, many interesting novelties will be 
presented. Following is the revised list of concerts and 
their respective dates 

November 10—The Marien String Quartet, Dr. N. J. El 
senheimer pianist 

November 17—Piano recital by Ernest W. Hale, assisted 
by Edmund A. Jahn, baritone 

November 24—Recital by Brahm van den Berg, pian 
ist, and José Marien, violinist 

December 1—Organ recital by Mrs. Lillian Arkell Rix 
ford, assisted by Miss Mannheimer, reader 

December 3—Piano duo recital by Romeo Gorno and Dr 
N. J. Elsenheimer. 

December 15—Bach evening; José Marien, violinist, and 
Dr. N. J. Elsenheimer, pianist 

January 12—Second chamber concert by the Marien 
String Quartet, Signor Romeo Gorno pianist 

January 19—Piano recital by Frederick J. Hoffmann 

January 26—Song recital by Hans Seitz 

February 2—Organ recital by Adolph Staderman, assisted 
by Edmund A. Jahn, baritone. 

February 16—Piano recital by Frederick J. Hoffmann, as 
sisted by Signor Lino Mattioli, ‘cellist 

February 9—Piano recital by Ernest W. Hale, assisted by 
Mrs. Gisela L. Weber, violinist. 

February 23—The College Orchestra and Chorus. 

March 8—Third chamber concert by the Marien String 
Quartet, assisted by Frederick J. Hoffmann, pianist 

March 22—An evening with Bach; José Marien, violinist, 
and Brahm van den Berg, pianist. 

March 29—Piano recital by Frederick J. Hoffmann, pian 
ist. 

April 4—Piano recital by Miss Adele Westfield, assisted 
by Miss Antoinette Humphreys, soprano 

April 11—Piano recital by Brahm van den Berg 

April 18—The College Chorus and Orchestra. 

S= = 

At the suggestion of Frank van der Stucken the execu 
tive committee of the board of trustees of the College of 
Music re-established the deanship of the college, which had 
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been abolished some months ago, providing Mr. Van der interesting material while in Berlin during the summer, 


Stucken could persuade Signor Albino Gorno to accept the ‘has arranged the following program, with which he will 
position. Mr. Gorno had previously been designated as mu- open the series: 

sical adviser of the college, and after refusing the appoint- Quintet for oboe, clarinet, French horn, bassoon and 
ment of dean several times was finally persuaded to accept piano, op. 24, E flat major, Volbach (first time in Ameri- 





the position, and he has now become dean of the faculty. ca); sextet for piano, two violins, viola, -’cello, double 
Signor Gorno’s appointment places at the head of the mu- bass, op. 33, E minor, Weingartner (first time in Ameri- 
sical department of the local institution one of the most ca); chamber sinfonie for wind and stringed instruments 
thorough and conscientious musicians in the country. He and piano, Wolff-Ferral 

will be in charge of matters musical at the college, and his The regular Saturday afternoon recitals at the Cincin- 
scholarship and reputation, not only as one of the premier nati Conservatory of Music, which are open to the pub 
piano instructors of this country, but also as a composer lic, have begun. The pupils taking part next Saturday 
and Bach student of the highest calibre, will serve as a are from the classes of Mr. Tirindelli, Miss Shuford, Miss 
standard for the excellence and completeness of its system Moses and Miss Harmon 





under his direction = <= 
=s—= & Oscar Ehrgott, the bariton received a call by long 
The first cheery forerunner of the winter holidays is the distance phone last week to sing at a recital at Parkers 
message announcing the Rose Cecilia Shay Grand Opera burg Wednesday afternoon, and also to sing the bass 
Company at Music Hall Thanksgiving week. A repertory solos in Haydn's “Creation” the san night He left 
of grand opera (in English, of course will be given in early Wednesday morning and sang at both recitals with 
our performances, which will include a special Thanks- out a rehearsal. The “Creation” was given by the Trin- 
giving matinee, when “Carmen,” Miss Shay’s great role, ity Church choir of Parkersburg, and the soloists besides 
will be presented Mr. Ehrgott were Miss Louise Voigt and lon Jackson. 


Her voice is declared to be sweeter than ever, and she It is rather a severe test of a singer 
s singing with all the splendid confidence of her well to make a jump such as that between Cincinnati and 


s ability to ask him 





won victories, and the pleasure and satisfaction that come Parkersburg, to sing at a recital fifteen minutes after the 

with complete success arrival of the train, and then to go on in the evening 
She will come home this year backed up by an organi- and do such heavy work ; s required the solo part 

zation of undeniable merit—a support worthy of the star, of the “Creation” without a rehearsal with the other so 

and she is going to confirm the hopes of her most en- loists of the chorus 

thusiastic admirers and friends. She will be found to  € 

measure up to all the accepted standards and to g Che faculty recitals and concerts by the Cincinnati Con 

beyond them in her own original impersonations of the servatory of Music will begin early in December, in the 

great roles she essays. It is always Miss Shay’s inten- concert hall of the conservatory rhe series will open 

tion to give novelty to her performances, but it is with Douglass Boxa he English pianist, who has re 

the novelty of greatness rather than eccentricity. A cently been added to the faculty, and whose first public 

prominent Southern critic has just written of her: “Her appearance in America is awaited with interest 

roles are conceived with a rare intelligence, and expressed St ee 

by the most subtle variety of voice.’ Rehearsals for the first concert of the Orpheus Club, 
She is meeting from her warm old friends in the South pecember 3, are progressing satisfactorily. The selection 

with nothing but the most demonstrative approval of Mr. Bispham as soloist for this concert seems to appeal 

= = strongly to local concert goers, for the subscription list is 

Ihe pupils of the Kruger-Hayward Conservatory of rapidly reaching the required number. Bispham’s recent 

Music, Elocution and Dramatic Art gave their first pupils’ song recitals in the East have been a tremendous success 

recital this afternoon in the Conservatory Recital Hall, He will sing three groups of songs at the concert ol the 

410 Pike street. Miss Vickers gave the “Hungarian Fan- club 

taisie,” by Liszt; Miss Pinto, a concert piece for two eS = 

pianos, by Mendelssohn-Moscheles, and Miss Brunell, lhe Ohio Conservatory Oratorio Society, under the di 
Snow Bells.’ The vocal numbers were given by Miss rection of Charles A. Grainger, has taken up the study of 

Weiler’s and Madame Heckle’s pupils, and the readings Mendelssohn's “As Pants the Hart” and the Jubilee cantata 

»y Mrs. Hayward’s pupils of Weber The chorus contains about thirty--five ladies 


voices. The first performance will be given early in De 


i! 
it 


cember. It is the intention of the iety to take up other 


The announcement of the first program of the local 








symphony season served to arouse interest in the coming works of interest during the season 
; , mae ae 
concerts. From what is heard among the musicians the = = 
band is to have several new faces, both in the strings and rhe new Odeon of the College of M was dedicated 
woodwinds, and additions are to be made for the purpose on Friday night of t weel The program was as fol 
strengthening the orchestra It is known that C. lows 
Borjes, of the first violins last season, will not return Invocation 
Ave Maria (in canon fort for women Albino Gorn 
= = \ 
acc r animer ‘ t c a t t rgan 
The public examinations for the May Festival chorus and harp 
; 1 Under d fl Berg 
have ended to the complete satisfaction of both the mem 
* Address, The Significance of M 
bers of the chorus board and Mr. Glover. With the ex Rabbi I a 
ception of the second basses and first and second tenors, Eine Kleine Nachtmusik Mozart 
the parts are very evenly balanced. Until December 1 The College String Orchests 
‘ ; Under dire {J \ 
voices for these parts will be received. The membership ants faries 
Hed Re 1 Dedication ode, Musi Dr. N. J. Elsenheimet 
of the chorus as enrolled today is 485, divided as follows ea xed_q , ~ escheatte 
Sopranos, 191; altos, 159; tenors, 50; basses, 85 end orant 
eZ et Miss Rachael Butler, sopran Miss Charlotte Callahan, 
=e J e . contralt« Emery Bronte, tenor Carl Gant rt, bass 
The first of this year’s series of subscription chamber Adolph Staders aon 
music concerts to be given by the Cincinnati Conserva- Under the direction of Brahm van den Berg 
tory of Music will take place early in January. Theodore Mr. Van der Stucken is preparing for the rehearsals of 
Bohlmann, who gathered a great deal of new and most’ the symphony season J. A. Homan 
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Chicago. 





Cuicaco, Ill., November 7, 1903 
HE program of the third concert of the Chicago 
Orchestra was of 


interest. 


yesterday afternoon one 
varied First, 
it offered a sharp contrast between the first and 
Opening with the classic but not 
too serious overture to the Flute,” of 
followed the andante and allegro from the 
No. 2, of played by all the 
and closing with the Brahms E minor Symphony, 


in point of arrangement 


second parts 
‘Magic 

there 
Sonata 


Mozart, 


Violin Bach, violins, 


the first 
part of the program was as serious and worthy in char- 


acter as the most intellectual musician could demand. Af- 


ter the intermission the audience returned to hear music 
of the ultra-modern school, which came as near being 
popular” in the symphonic poem, of Bruneau, and 
Saint-Saéns’ “Coronation March,” as the composers’ dig- 
nity would permit. The d’Albert overture to the “Im- 
provisator,” clever, brilliant, original, heard last year for 
the first time, served to bridge the gap between Brahms 
ud Bruneau. Two musicians of merit more absolutely 
opposed in ideals and attainments could not be named. 
Bach, Beethoven, Brahms,” say the Germans with par 
donable pride; “The Father, Son and Holy Ghost” Von 
Biilow called them. That these three names stand for the 


highest development that absolute music has yet attained 


will dispute. Bach was represented on yesterday's 


no one 
program by one of his simplest and most easily understood 
compositions, and though to perform it by all the 
violins with faultless ensemble and most effective use of 

iding and nuance was a feat which speaks volumes for 
he violinists of the orchestra and for Mr. Thomas as a 
drill master, it was not a number that made especial de 
mands on the inteiligence and culture of the audience. Its 

rked rhythms and sharp dynamic contrasts appeal to 
on Not so the Brahms E minor Symphony—his last 
and some think his greatest work for orchestra. As an 
example of thematic music—music that from a few simple 
themes is built up architecturally till it attains the 
grandeur and symmetry of a cathedral—this symphony is 
perhaps the greatest in all musical literature. Brahms here 
surpasses Beethoven in the richness of his orchestral treat- 
ment and in his wonderful power to vary his thematic 
material. In short it presents all the merely intellectual 


qualities of “invention and technical skill,” to quote from 


avail himself of the great opportunities for vivid dynamic 
contrasts. And here he departed from a tradition estab- 
lished by Brahms himself. 

The novelty on the program, symphonic poem, “La 
Belle au Bois Dormant,” was a thoroughly grateful musi- 
cal setting to the familiar story of the sleeping beauty, 
where clever orthestration and abundant poetic “tone col- 
oring” hid the composer’s rather conventional melodies. 
Especially grateful and effective was the duet for solo vio- 
lin and horn; but the movement, though effective in 
its marked rhythm and brilliant orchestration, just missed 
beirg “popular” in its thematic material. Saint-Saéns’ 
“Coronation March” fairly exhausts the possibilities of 
orchestral effect, at least in point of tone volume, to which 
is added all the interest of clever counterpoint and pom- 
pous rhythm. 

The audience was larger than at the second concert, and 
in sympathy with the last two 
which it enthusiastically. The 
Mozart and Bach numbers were also well but 
the Brahms Symphony was accepted by most in a spirit 
of resignation and with a sense of dutiful regard for what 
should be liked, but is not quite understood. 


= & 
With Mme. Fannie Bloomfield Zeisler as 
Chicago Orchestra presents the following program at its 
next concerts, November 13 and 14: 


last 


showed itself thoroughly 
numbers, applauded 


received, 


soloist, the 


. Mendelssohn 


Chyartere, BEGUSMA, GP. G8sccccecsccvescessecececce 

Incidental Music and Funeral M arch, from Grania and 
DD ccucudaddeupsoed an cdiedekdeseduenedeunbensaiedereuses Elgar 

Concerto for piano, A minor, Op. 16.........seeeeeeeees -... Grieg 

Symphony No. 6, Pathétique, B minor, op. 74 I'schaikowsky 


Sherwood Music School Concert. 
The first of a proposed series of entertainments by the 
Sherwood Music School was given on No- 
Hall, Arts Building. The artists 
taking part in the program were Mrs. Genevieve Clark 
Wilson, Mrs. Eleanor Kirkham, Holmes Cowper, Arthur 
Beresiord, Wm. H. Sherwood and Walter Spry. Mrs. 
Bertha Smith Titus and Mrs. W. Y. Kinzer were the 
accompanists. Mr. Sherwood and Mr. Spry opened the 
program with the Saint-Saéns Variations on a Theme of 


faculty of the 


vember 3 in Music Fine 


Beethoven, which received at their experienced hands a 


Mrs. Wilson’s first number was Bruch’s 
given with rare dramatic power and a thor- 
ough understanding of the composer’s intentions. The 
singer was in splendid voice, which means that all the 
vocal as well as the musical requirements of the work were 


discriminating. 
“Ave Maria,” 


fitly met, and that all the great emotional climaxes were 
attained with perfect vocal control. 

Mr. Cowper was likewise fortunate both in his selections 
and in his rendering of them. There are few tenors before 


the American public today who may not envy Mr. Cowper 
his beautiful voice. It is a pure tenor, of exceptional range 
and very warm and sympathetic quality. In point of con 
trol and repose, as well as in general musicianship, Mr 
Cowper has made great strides in the past two years. His 
voice now seems to be entirely under his control at all 
times. Especially in the upper register is the quality and 
ease of tone production noticeably improved, while in 


point of interpretation his work shows comprehensive and 
intelligent study. 


Mr. Beresford sang with admirable assurance an aria 
from “Gioconda,” impressing all by the vigor and evident 
sincerity of his interpretation. In response to encouraging 


applause he added an encore the well known 
“Studenten lied,” Keller sitz’ 
hardly in place in a serious concert even as an encore 

Mrs. Kirkham less fortunate in her first 
songs, which comprised “Der Lindenbaum” of Von Fie 
litz, “Es blinkt der Thau” of Rubinstein and Bohm’s oft 
heard but still beautiful ‘ Nacht.” The 
was bad were pe rhaps just 


to wait for another hearing before attempting an estimate 


as 


“Im tiefen ich hier,” a song 


was group of 


Still wie die singer 


presumably in voice, and it 


of her art. 


Melba’s Concert. 


The Auditorium was filled Saturday afternoon when 
Madame Melba and her concert company, assisted by the 
Chicago Orchestra under Frederick A. Stock, were heard 


Madame Melba was heard in three 
Her best 
“Hamlet,” 
course, Irom a 


in a varied program. 


arias and many encores performance was 


perhaps the mad scene from which was given 


dramatic fervor and, of vocal 


absolutely faultlessly 


with great 


standpoint, 
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the programmed notes, in their highest possible develop- musicianly and thoroughly worthy performance. Mr. Learning. 
met And in this spirit of intellectual and mechanical ex- Spry added two piano numbers, the Chopin A flat Bal- 
ellence did Mr. Thomas interpret the work. At least he lade and a group of three pieces, Gavotte in G minor of SCHOOL OF ELOCUTION, 
emphasized these elements slightly at the expense of the Bach, “Chant sans Paroles” of Saint-Saéns and “A la ACTING, OPERA, 
equally evident and more important emotional elements. Capricieuse Scherzando,” by Eduard Schuett. In these MODERN LANGUAGES. 
Che Brahms of the E minor Symphony is also the Brahms he showed himself to be a thoughtful, earnest musician, 
of the four “Ernste Gesaenge,” of the “Verrath,” and careiul and accurate, well equipped with technic, and BOARD OF MUSICAL DIRECTORS: 
ny other deeply emotional songs, not to mention such thoroughly musical. The Chopin Ballade, which bad pi- DR. F. ZIEGFELD, 
works as the “German Requiem,” with its great earnest- anists have made a thing to be dreaded and avoided when- DR. LOUIS FALK, EMILE SAURET, 
ness and depth, or the rare humor, vigor and enthusiasm ever met on a program, Mr. Spry made fresh and grateful pont aan poe nr sg 
of his “*Academische Fest Overture.” Mr. Thomas did again. He was warmly received by the audience HERMAN DEVRIES, = enRODORE SPIERING. 
mark the rare melodic beauty of the work, not even Mrs. Wilson scored her usual complete success, and this ARTHUR SPEED. FELIX BOROWSKI. 
second movement, which, in spite of contrapuntal in spite of the most unfortunate accompaniments of Mrs HART CONWAY, Director School of Acting. 
plications, is almost lyric in character. Nor did he Kinzer, whose use of the pedal was more generous than Catalog mailed free. 
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Ellison van Hoose gave a thoroughly enjoyable repro 
duction of the “Preislied,” from the “Meistersinger.”” His 
voice is particularly sympathetic, and his interpretations 
in every way worthy of this masterpiece. Charles Gilbert, 
baritone, and Miss Ada Sassoli, harpist, shared the gen 
eral success of the afternoon. Miss Sassoli, in Widor’s 
Choral and Variations for harp and orchestra, a composi- 
tion of much more worth and dignity than harpists com 
monly select, displayed temperament and fine discrimina- 
tion in the use of dynamic contrasts 

Mr. Stock directed the orchestral numbers with author 
ity and vigor, and accompanied with his customary dis 
cretion and sympathy. 


Dr. Ziegfeld’s Honors. 


On the evening of Wednesday, November 28, the Zieg 
feld Club, composed of members of the faculty of the 
Chicago Musical College, gave its honorary president, 
Dr. Ziegfeld, a complimentary dinner at Kinsley’s. On 
this occasion Dr. Ziegfeld was presented by his teachers 
with a very handsome gold card case set in diamonds, in 
commemoration of his decoration by the French Govern 
ment with the Cross of the Legion of Honor. This honor 
has been conferred upon Dr. Ziegfeld in recognition of 
his services to French music and musicians in America 
Many distinguished guests were present, including Count 
and Countess Rozwadowski, of the Italian consulate; the 
French consul, M. Merton, and his wife; Judge Tuttle, 
James O'Donnel Burnett and Wm. MacKay. A musical pro- 
gram was furnished by members of the faculty, M. Emil 
Sauret, Mr. Speed, pianist, and Chris Anderson, baritone. 

GLENN DILLARD GUNN 


CHICAGO NOTES. 
A Big House for Nordica. 


The sale at the Auditorium box office for Madame 
Nordica’s concert on Sunday evening, November 8, indi- 
cated that every available seat would be taken Such 
proved to be the case [wo days before the concert the 
advance sale amounted to more than $4,000. Madame 
Nordica was welcomed by a house quite as well filled as 
that which greeted Madame Sembrich at her matinee on 


October 24. F. Wight Neumann well knows the drawing 


power of a great star at popular prices. With Madame 
Nordica appt ared the entire orchestra of the Metropoli- 
tan Opera House under J. W. Duss’ direction, with 
Nahan Franko, the concertmaster, as solo violinist, pre 
senting the following program 

Coronation Mar Saint-Saens 

Wr n especia for e ( t f King Edward VII 
f Englar 

1 movements f Symphonie Pa ; I'schaikowsk 
Aria, Dic e Halle (fr Pant Wagner 


Madame Nordica 


E. M. ‘LATIMER, 


TEACHER OF PIANO 
Choir and Chorus Conducting 
924 Reed Place, Chicago. 


Violin solo, Fantaisie Mignon Sarasate 
Nahan Franko. 

Rhapsodie Hongroise, No. 2 oe : .. Liszt 

Vorspiel (Parsifal) on . Wagner 

Im Kahn . ; Grieg 

Waldesgesprach pedecessneecese ... Schumann 
M: adame Nordica 

\ria, Der Liebestod (from Tristan and Isolde) Wagne: 

Angelus from Scenes Pittoresques. 4 Massenet 

Fete Boheme ne os Massenet 


Oumiroff’s Recital. 

Bogea Oumiroff, the eminent Bohemian baritone, who 
pleased everybody with his beautiful singing last season, 
will give his first and only song recital in Chicago this 
season, Sunday afternoon, November 15, at Music Hall, 
Fine Arts Building, under the direction of F. Wight Neu- 
mann. Mr. Oumiroff has prepared an entirely new pro- 
gram, including a great many new Bohemian and Rus- 
sian songs. Mr. Oumiroff arrived from Europe the mid- 
dle of October, and has given recitals since then in Amer- 
ica in Newport, Lenox, Boston and New York, in the 


homes of leading society people of the East 


The Spiering Quartet. 

rhe Chicago Musical College announces three concerts 
by the Spiering Quartet in Music Hall the evenings of 
luesday, November 10, January 12 and March 8 The 
series of concerts this season promises to be one of the 
most interesting arranged by this famous string quartet 
since it was organized eleven years ago Several im 
portant compositions will be performed for the first time 
in America. The programs, together with the assisting 
artists, are as follows: 

rUESDAY EVENING, NOVEMBER 


Quartet in F minor, op. 95... Beethoven 
Songs : _ 
Mr. Andersor 
Quintet in F minor, op. 39 (first time) Hugo Kaun 
Mr. von S« er at the piar 

TUESDAY EVENING, JANUARY 
Quartet in C minor p ! jrahms 
First time at these concerts 


Miss Griewisch 


Quartet in C major Mozart 
TUESDAY EVENING, MARCH 8 

2] tet in E flat m t , first time I iard La 

S rz and Fugue fr Quartet op. 5 (first time) Adolf Brune 

Quintet in C minor p. 1 (first time) Ernst n Dohnany 


Mr. Speed at the piar 


Piano Recital. 
Miss Helen Lawrence will give a piano recital at Kim 
ball Hall, Saturday afternoon, November 14. Miss Louise 


Blish, contralt will assist. Miss Lawrence will play a 


fugue by Bach, a Chopin group, and selection by Saint 


I 
Saéns, Schumann and Liszt. Miss Blish will sing several 
: 


by Johannes Brahms, Anton Rubinstein 


groups ot songs 
Richard Strauss and Adolf Weidig The recital is under 


the auspices of the American Conservatory 

Van Oordt Recital. 
rhe first of the series of four violin recitals to be 
ven tl season by Jan Van Oordt will take place at 
Kimball Hall next Thursday evening, November 12. The 


following program will be performed 


Concerto in E major J. S. Bact 

Concerto in E flat major.... ...Mozart 

Concerto in A minor ++. Viotti 
Miss I e Robyr t 

These recitals are without doubt one of the most in 
structive and interesting series of musical entertainments 
the season 

‘* In Fairy Land.’ 

The new song cycle of this title, by Orlando Morgan 
which was given its first Chicago performance on Thurs 
day, November 3, at the Baldwin wareroor proved very 
pleasing, with many momen of more than ordinary in 
terest. The production was under the management of Miss 
Anna Shaw Faulkner and under the musical direction of 
G A. Grant-Schaeter M Mary rence Stevens 
prano; Miss Jessie Lynde Hopkins, alto; George L. Tenny 
tenor, and Garnet Hedge were the participating artist 

Columbia School of Music. 

e first of a series of concerts to be given during the 
season by the Columbia School ¢ Music took piace Sat 
urday afternoon, November 7, at 3:30, in Kimball Re 
hearsal Hall, when the following program was given 
Rhapsodie Brahms 

Pheebe Van Hook 
rhe M ern Judith, a S Anonyr s 
Ger e F. I 
Hungar I taisic | 
Ella T 
Voca The Loreley l t 
An e l t 
Reading. Ole M 1. Trotwood Moore 
Katt e Louise Jenk 
Piano Con Pp. 4 Rubinstein 
Bessie Edr Is ( ey 

Or r parts r ( re Ost Ree 

he artists whe p ire members the aculty 

es r 1 ed pu e ¢ ert had a 
large attendance and was very suc¢ fu 


Composers’ Concerts. 


Mrs. Regina Watson announce two compose! concert 


to be given in th Lssembly Ha f the Fin Art Build 


GRACE WHISTLER MISICK 


Booking Eagagemcats for Recitals, Concerts, Oratories. ey CONTRALTO. Studio : 600 Kimball Hall, Chicago. 


_ Seeanents : CHAS. BR. BAKER, 1402 Auditoriam Tower, 
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arp WELLS. 


Racwa Linwe, Maser Goopwin, Louise 
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OHN J. HATTSTAEDT, Director. 
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MARY WOOD CHASE, Xe vixtuese 


Address all communications to 


EaxYDE FrAREZH HOTAL:, CHICAGO. 








ALLEN SPENCER, 
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Management: 
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ing, on November 21 and 28. She will be as- 
sisted by Miss Eleanor Scheeb, pianist; Mrs. Genevieve 
Clark Wilson, soprano, and Miss Lunt, reader. The com- 
positions to be performed include six piano compositions, 
eight songs, and two melodramas. Of the latter the first 
is to the poem of George H. Boker entitled, “Countess 
Laura”; the second presents a musical setting to Thomas 
Bailey Aldrich’s “Judith and Holofernes.’ 


Howard Wells. 


Howard Wells played the following program before the 
Pianists’ Club, of Janesville, Wis., on November 10: 
Prelude and Fugue in E minor............. Mendelssohn 


Impromptu, op. 90, No. 3.....--+++++eee+e+++- -ochubert 
Soirée de Vienne, No. 6... .....Schubert-Liszt 
Fantaisie, op. 49... oe : wee eese+Chopin 
Widite: et Gk. BGS: 5 io dosinw's Seo swsviesiorncen cca 
ROME, CO. TE FO. Sicsicsacceccsvvccosvcassa Chopin 
eS ner 
Canzonetta ......-Sgambati 
Combattimento se eeees Ogambati 
Marche Grotesque Maite arate’ .. eee. Sinding 
ee PIR hcddavaraocsiaragasses ssw ieswenden Liszt 
Hungarian Rhapsody, No. 10...............+++++.. Liszt 


Mr. Wells will play the Saint-Saéns G minor Concerto 
with the Chicago Orchestra at the Auditorium on Decem- 
ber 2, the occasion being the faculty concert of the Amer- 
ican Conservatory. 

Carolyn Louise Willard. 

Miss Carolyn Louise Willard, the gifted young pianist 
of the Bush Temple Conservatory faculty, will play a re- 
cital at Tabor College, Tabor, Ia., on November 17. On 
the 19th she gives her annual recital in Chicago at the 
Bush Temple Conservatory. 

Mrs. May L. Sweeney, of Janesville, Wis., a pupil of 
Madame Zeisler for several years past, goes abroad this 
month. She leaves a fine class at her home, which Miss 
Carolyn Louise Willard will take, going to 
one day each week in addition to her work at the Bush 


Janesville 


Temple Conservatory. 








At the Berlin Opera Houses. 
AST week’s performances of the Berlin opera houses 
were as follows: 


Royal Opera—November 1, Sunday, ‘Faust’; Monday, 


“Rheingold”; Tuesday, “Walkiire’; Wednesday, “La 
Dame Blanche”; Thursday, “Die Enfithrung aus dem 
Serail”; Friday, Symphony concerts; Saturday, “Sieg- 


fried”; Sunday, “Carmen”; Monday, “Gétterdammerung.” 
Westens—Sunday, “Trompeter von Sak- 
kingen”; Monday, “Undine”; Tuesday, ‘Trompeter”; 
Wednesday, “Gypsy Baron’; Thursday, ‘“Trompeter”; 
Friday, ‘“Freischiitz’’; Saturday, “L’Africaine’”; Sunday 
“The Barber of Seville’; Monday, 


Theater des 


L’Africaine” and 
‘The Trumpeter.” 








Theodore Parkman Carter. 


HEODORE PARKMAN CARTER is at his studio, 
1211 Carnegie Hall, every day. Mr. Carter is a 
pupil of Madame Wienzkowska, of New York, and Mad- 
ame Hopekirk, of Boston, and this year the young pianist 
is studying theory with Herman Hans Wetzler. He has 
successful as accompanist at society musicales 
East Hampton, L. IL, and here in New York. 
Among his recent patrons are Mrs. Bolton Hall, Mrs. 
Hermann Vogel, Miss Julia H. Henry and other promi- 
nent women. Mr. Carter has planned to give a series of 
monthly - musicales this winter. 


been very 
in Tuxedo 


Pregress of a Mehan Pupil. 


M* GERTRUDE I. SMITH, of Michigan, who 
has been a pupil of Mr. and Mrs. Mehan for sev- 
eral years, has been selected from a large number of ap- 
plicants for an important position in Norfolk, Va. Miss 
Smith will teach in the Young Ladies’ Seminary and will 
sing as soloist in Christ Episcopal Church and in Ohef 
Sholon Temple. Miss Smith of unusual 


has a voice 


COLUMBUS, OHIO. 





Co.tumsus, Ohio, November 7, 1903. 
ISS ANNABEL ADAIR gave a very en- 
joyable organ recital Tuesday afternoon 
in the Broad Street Presbyterian Church. 
The program was an excellent one, and a 
large audience gave the young organist a 
most cordial reception. The composers 
represented were Bach, Haydn, Spinney, Guilmant, Chau- 
vet and MacMaster. Miss Adair’s finger and pedal tech- 
nic is good and her tone combinations are beautiful. All 
the numbers were worthy of praise, the Guilmant Sonata 
close to being great. 
Se = 


A drawing room musicale was given by Mrs. George 
C. Krauss Tuesday at 3 o’clock, the singers being Miss 
Louise Krauss and Alfred Rogerson Barrington. The 
composers represented were Lambert, Wright, Cherry, 
Woodforde-Finden, Strauss, Herbert, Niedlinger, Clough- 
Leighter, Lohr and Bendix. 

= = 

The favorite Bostonians gave two evenings of delight 
to Columbus music lovers in the ever green “Robin 
Hood” and the “Serenade.” Perhaps no company re- 
ceives a more cordial reception here than the Bostonians. 

= = 

An interesting concert took place in the First M. E. 
Church, Bryden road, Tuesday evening. The singers 
were all pupils of Harry Brown Turpin, the program being 
given under his direction. Somervell’s new cycle, “Wind 
Flowers,” was done delightfully, besides double quar- 
tets from ‘Cupid in Arcady,” a duet from “Norma,” sung 
by Mrs. Edith Sage McDonald, soprano, and Maud 
Wentz McDonald, contralto; “Salve Dimorah” 
(‘Faust’), by Theodore Lindenberg; love songs, sung 
by Cecil Fanning. Mrs. Pletsch sang an aria from ‘‘La 
Sonnambula,” and there were several good male quar- 
tets. ’Twas a fine showing for Mr. Turpin’s pupils, and a 
very entertaining and enjoyable concert. 


Se <= 


Miss Minnie Reiber announces an organ recital for 
November 16 in the First German M. E. Church. She 
will be assisted by the choir of that church. 


eS <= 


The first public recital of the Women’s Musical Club 
will be given Wednesday evening, November 11, in the 
Y. M. C. A. Auditorium. The members who give this 
program are Mrs. Charles Bradfield Morrey, pianist; 
Mrs. William King Rogers, soprano, and Mrs. Harrie B. 
Hutchinson, contralto. Mrs. Morrey will accompany 
Mrs. Rogers; Miss Charlotte Robinson at the piano for 
The program is a very attractive one. 

S= & 

The first Twilight recital was given in Ohio State 

University Chapel Friday at 4 o’clock to a very large 


Mrs. Hutchinson. 






audience. Selden Pratt, head of the piano department, 

and Bradford Mills, head of the vocal department of the 

Toledo Conservatory, gave the entire program. The 

numbers are subjoined: 

Sonate quacé una fantasia, op. a7, NO. 2. .ccccccccccccccee Beethoven 
Mr. Pratt. 

Aria, Vision Fugitive (Herodiade).....................+++++-Massenet 
Mr. Mills. 

Two Studies— 

INN) cis cinaueetenesd seedsseneresteeeecuepiene 
BO NS GND sca cnseuccescevsceccvessucsssateness ‘ 

FT ee ee re Chopin 
I Pratt, 

B.C: Oe. Fi vrnccancstvccecescesitecscitestcesssven Lambert 

Bt SN cccouavedenensshncdeerbateveesepadedtonesncasnened Breckinridge 

NS Nr a cvicdnectnscsccusessvecieradetucewtcseewcessevesswen German 
Mr. Mills. 

OD: TN a si i5c6nn seb asanndstesirspecsterencare Schumann 
Mr. Pratt. 
fe 


Arthur Farwell will give a lecture recital in the Y. M. 
C. A. Auditorium, Monday evening, November 30, on 
the “Myth and Legend of the American Indians and its 
Relation to Modern Composition.” The recital will be 
given under the auspices of the Women’s Musical Club. 


A reception was given Friday evening in the home oi 
Mr. and Mrs. George B. Kauffman, complimentary to 
Selden Pratt, pianist, and Bradford Mills, vocalist, of the 
faculty of the Toledo Conservatory. 


eS <= 


The Howe-Ziegler orchestral concert will occur Friday 
evening, November 20, in the Great Southern Theatre. 
Alfred Rogerson Barrington, baritone, will be the soloist 
at this concert. 


ee <= 


concert in Board ol 


Sev- 


Arthur Kellogg will give a the 
Trade Auditorium Friday evening, November 20. 
eral string trios, piano numbers and vocal solos will be 
given, the assisting vocalist to be Edith Sage McDonald. 
Mr. Kellogg plays piano and violin, and has a sweet, light 
tenor voice. He is also a composer, having had sev- 
eral compositions already accepted. 

=S= <= 

The Orpheus Club, which is one of the best male clubs 
in the country, will give the first concert for this season 
November 27, in the Great Southern Theatre. The artist 
for this concert will be José Marien, violinist, concert- 
master of the Cincinnati Symphony Orchestra. The sec- 
ond entertainment will be a revival of “Pinafore,” 
was very successfully given by the old Amphion Club 


which 


in 1878. For several years the Orpheus Club has given 
an opera for one of its series of concerts. So far it 
has successfully presented “Mikado,” “Pirates of Pen 


“Chimes of Normandy.” It without 


saying that these presentations are unusual, for the reason 


zance” and goes 
that the club members are of the first male voices of the 
city, and the chorus ladies are chosen from the best sing- 
ers of the city, the principals from the leading soloists. 
The club’s director has been Theodore H. Schneider for 
the twenty years, to whom it more than to 
anyone else its well deserved reputation for fine attack, 
good balance of parts, delicate shading and general good 
effects. 


past owes 


e « 


Miss Gwendolyn Kelley gave a drawing room musicale 
Wednesday evening at her home, 282 East Broad street 


eS & 


Bogea Oumiroff, the Bohemian baritone, will give a 


recital in December. He is said to give a very interesting 
collection of Bohemian and Slav songs, as well as French 
well con 


and English. His voice is well schooled and 


trolled, and has been called “a voice of velvet.” 
eS €& 


Mr. and Mrs. Dan Laws Smith gave a musicale Satur 
day evening to celebrate their twenty-fifth anniversary 
number of guests were present, who enjoyed the 
unique The 
chosen for its appropriateness, and proved to be 


A large 


program presented music was largely 


very 


effective. Many love songs were sung, and lullabys as 


well. Among the appropriate numbers were “I Place a 
Golden Ring” (Pommer), “The Wedding Day” (Blu- 
menthal), “Thou Art My AIl” (Tipton), Bridal Chorus 


from “Lohengrin,” the Mendelssohn and Grieg wedding 
music, two groups of old Scotch love songs, and many 
others. The out of town singers were Miss Alice Turner, 
late of the Royal Conservatory, London; Bradford Mills, 
baritone, and Selden Pratt, pianist, of the Toledo Con- 
servatory. The Columbus musicians who contributed to 
the beautiful program were Mrs. Charles Bradfield Mor- 
rey, Miss Mabel Overbaugh, Miss Alice Speaks, Mrs. 
Elizabeth Nelson, Miss Hedwig Theobald, Mrs. Fisher, 
Miss Cockins, Mrs. Gemuender, Mrs. Miles, Miss Krauss, 
Miss Edith Sage McDonald, Mrs. Charles G. Lord and 
Cecil Fanning. Etta May Smita 


Mr. Shockey Ends His Concert Tour. 

REIC SCHOCKEY, of Wilson, N. C., head of the 
S piano department of music at the Atlanta Chris 
tian College, and teacher of the largest private class of 
piano students in the South, has just finished a two weeks’ 
concert tour, having played in the principal cities of the 
South. 





range, beauty and technical proficiency. 
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IN MINNEAPOLIS. 





MINNEAPOLIS, Minn., November 6, 1903. 

HE Minnesota Ladies’ Quartet sang at a recep 
tion given in honor of W. L. Harris in the 
Masonic Temple at Hopkins Wednesday even- 


ing. Thursday evening the quartet appeared 
in concert at Markville, Minnetonka 
eS se 
Miss Gertrude Sans Souci has gone East to fill concert 


engagements in Chicago, Richmond, Duluth and West 
Superior, where she will assist Madame Bouton. Miss 
Sans Souci will give an organ recital December 2 in Chi 


cago 


’ 


oF 4 


‘ 


The Minneapolis Symphony Orchestra, under the aus- 
pices of the Philharmonic Club, Emil Ober-Hoffer di 
rector, gave its first concert last evening at the Interna- 
tional Auditorium. It was a large and enthusiastic audi- 
ence which filled the Auditorium and gave the director, 
orchestra and soloist, Madame Sembrich, a warm greet- 
ing. No concert has been given in the city which has 
been awaited with such interest, for at last Minneapolis 
was to hear its own symphony orchestra. Judging from 
the results of the few rehearsals of the orchestra of fifty 
two men, there is no question of anything but great pride 
in the of such an Mr. Ober 
Hoffer has ability for a great director, and achieved great 
success with his orchestra evening. The numbers 
chosen last evening were: Prelude to “The Meistersinger,” 
Wagner; Symphony in B minor, Schubert; Liszt's sym 
phonic poem, “Les Préludes”; Moszkowski’s “Serenata,” 
and Rossini’s Overture to “William Tell.” Schubert's 
Symphony in B minor was given a fine sympathetic and 
appreciative rendition. “Serenata,” by Moszkowski, re 
ceived an encore. The “William Tell” overture was a 
brilliant performance, and the beautiful ‘cello solo was 
played by Carlo Madame Sembrich sang 
the aria from “‘Traviata” and the waltz aria of “Fruhlings 
stimmen,” with orchestral accompaniment, and a group 
of three songs with piano accompaniment, Mr. Ober 
Hoffer being a sympathetic accompanist. Mr. Fayram, 
president of the Philharmonic Club, made the announce- 
ment of the first concert to be given by the club Tuesday, 
November 17, when they will present for the first time in 
the West “Paradise Lost,” by Dubois, with a chorus of 
The Minneapolis Symphony Orchestra will 


possession organization 


last 
Fischer 


250 voices 


support the club 


Minneapolis will hear for the first time in three years 


the famous Theodore Thomas Orchestra. The concert: 


ume. LENA DORIA DEVINE 


Vocal Instruction 
(METHOD OF FRANCESCO LAMPERTI.) 


Sole teacher of Marie Louise Gehle, Con- 
ey ey opera, concert, oratorio; 
Joseph Miller, Basso—opera, concert and 
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Soprano—‘ + -o seasons with Sousa’s 
Band, and ther prominent singers 
before the public. 


STUDIO: 136 Fifth Avenue, NEW YORK. 
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Maude Lillian Berri, 
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Florence Mulford. 
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will be given in the auditorium of the Wesley Church 
Wednesday and Saturday evening, November 18 and 2! 
The orchestra will present a beautiful symphony program 
Wednesday evening Beethoven’s Symphony 
Saturday evening Brahms 
Other inter 


each evening. 
No. 5 in C minor will be given 
Symphony No. 4 in E minor will be given 
esting features of the program will be a concerto for vio 
lin, to be played the first night by Leopold Kramer, the 
cencertmaster of the orchestra; also a concerto for ‘cello 
to be played the second evening by Bruno Steindel. An 
other feature of interest will be the singing of Elgar's 
“Sea Pictures” by Mrs. William S. Bracken, one of Chi 
cago’s distinguished contraltos, who will come with the 
O. P. Babcock, who is bringing the orchestra 
the complete program 
C. H. SAvaGce 


orchestra. 


to Minneapolis, will announce 


later. 





Wirtz Piano School Musicale. 

HE the Wirtz 

in our last issue, was faithfully carried out, the entire 
ground floor of the school being filled with people. Gustave 


Wirtz la red with yoetic conception and brilliancy, Mr 
piay } F 
Little Nicola 


program of Piano School, published 


Wirtz with intelligence, breadth and power 
herself a pronounced 
credit to her teacher, Hubert Arnold 

a pleasant voice, clean cut enunciation, and is very mu 


violin talent, a 
Lena Stryker has 


Thomas showed 


sical, while baritone Lewis W. Armstrong sang with a 
resonance, tenderness and vocal contro] showing the 
thoughtful artist; as encore he gave Hastings’ “Red 


Mrs. Armstrong accompanying from memory. It 
November 18 there is to 


Rose,” 
was a highly enjoyable affair 
illustrated 


> 


be a Schumann evening, and December 2 an 


39 


ecture by Conrad Wirtz, to which all interested are in 
vited 

[here is always good music, well periormed, at the 
Wirtz Piano School, and always an attentive, interested 


iudience 


The Brower Piano Recital. 


HE fiith piano recital given by Harriette Brower, at 
Clavier Hall, Friday evening last, found an inter 
ested audience present by invitation This pianist has 


gained greatly in breadth, power and delicacy, the great 
She seemed at 
Bach, and the 
Perhaps also the 


essentials, plenteous technic presupposed 


her best in the “Chromatic Fantaisie,” by 
beautiful Andante in F, by 
four Chopin excerpts deserve prominent mention, for in 


Miss full of nuance and 


poetic Capacity 


Jeethoven 


3rower showed a touch 


There was a nocturne by 


them 
Ernesto Rossi, 


played for the first time in this country; one of the move- 
ments from a suite written for Miss Brower—which came 
ut cleanly, with much variety of tone and touch, display 
ng also the poet pianist. Her encore to this was the lit 
tle ballad, ““Mignon,” by Wachs The recital closed with 
a dashing performance of the Moszkowski Spanish Caprice 
after which Miss Brower held an impromptu reception of 


friends and admirers 


Hereafter Known as Ruby Gerard. 


ISS BRAUN (Mrs. A. de Laet) has again changed 
her name, dropping the Braun, so that 
She had much 


she will be 


hereafter known as Ruby Gerard success 


in her concerts of last week 
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JOHANNES BRAHMS— FORTY SONGS 

Edited by JAMES HUNEKER 
a biographical and critical introduction of 
rare sympathy, insight, and charm, and 158 pages of music, folio size. 


For High Voice. 
in cloth, gilt, $2.50, post-paid 


For Low Voice. In paper, each $1.50; 
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elaborate 


transposed . 





The twenty most attractive numbers 


pages of music, folio size. 
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Bound in paper, cloth back, $1.25, post-paid; in full cloth, gilt, $2.25, post-paid 


with a por- 





LISZT — Twenty Transcriptions 


Edited by AUGUST SPANUTH 


In Press: 
| SCHUMANN — Fifty Songs 


Edited by W. J. HENDERSON 








Chas. H. Ditson & Company, New York 
Bi2 





OLIVER DITSON COMPANY, BOSTON 


$3 J. E. Ditson & Company, Philadelphia 
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MILAN, OCTOBER 27, 1903. 


HAIS, the Egyptian; the Thais of marvelous 
beauty, a courtesan who was converted by Pai- 
nucio, and led by him into the righteous path 


that leads to Divinity, is the subject of this lyric 





lo the holy Pafnucio the librettist has 
Atanaele (baritone) is young 
and handsome, and a At rep- 
resented, and so he must be seen in the first scene of the 
from Alexandria with 
his mind 


opera 


given the name oj Atanaele 


monk. any rate so he 1s 
his return 
heart full of sorrow, 
remembrances of the 
streets of that city. 
lured 


he 


opera at the time of 


his his 
still 
spectacles of 
had Thais, temptation him to 
very door of her Then fled; but 
image of the woman haunted him; and but one desire 
filled his mind His prior 
said to him: “Do not mix yourself up with affairs of the 


companions, 
obscene 
He 
the 
the 


disturbed with 


vice in the 
seen and 
house. 
and heart—to see her again. 
But try as he would his desire to see and to save 


And in a dream he does 


devil 
her not to be overcome. 
see her; nude, inthe theatre of Alexandria in the midst of 
an applauding public. He awakes hurriedly, and kneeling, 
beats his breast, and calls on God; and then, suddenly, 
as if obeying a superhuman force, he calls his brother 


was 


monks and announces to them his intention of returning 
to Alexandria and of converting Thais. 

Atanaele returns to Alexandria and goes to the house of 
Nicia (tenor), 
and advice as to the way ¢ 


a former friend of his, of whom he begs a 
{ knowing Thais 
At this 
one of a number of actresses. Ata- 
is evidently moved, and prays to his 
Thais ridi- 


civic dress, 


Thais,” responds Nicia, “she is my mistress!” 


moment Thais enters, 
naele gazes at her, 
guardian angel for inspiration and strength 
cules his uncombed beard and his prayers, and _ finally 
promises him an interview for the next day. 

Accordingly on the morrow Atanaele goes to the house 
of Thais and finds her lying on her couch, smiling sadly 


her beauty as shown in a hand glass— 


at the reflection of 
The monk speaks to 
The love of 

And 
not to be abashed, throws off his 


“Thais, I 


soon to wither 


beauty which was 


her of love; but she does not understand 


\tanaele is a love be yond her experience Thais 


Atanaele, 


ivic clothes, and cries to 


laughs But 


warn you of 


eternal perdition and death.’ 


[he woman understands and is terrified. The words of 


They move her and 
her the 


the monk have penetrated her soul 
reveal to 
God 


on her his caresses as for- 


her conscience; in short, they 


lead 


bes 


awaken 


grand mystery—they her back to 
Nicia, then, in 


merly, and in vain does he call her to the feast. She 


tows 


valn 





rends her costly garments, apparels herself in rough wool, 
and after having set fire to her house forces her way 
through the crowd which would detain her, joins At- 
anaele, and together they set out for the solitude of his 
convent. 

The way is long. And in the first scene of the third 
act we see poor Thais, overcome by the trials of the 
journey, crushed in spirit, drag herself with bleeding feet 
to the convent, to which is guided by Atanaele. 
Atanaele, who is deaf to her lamentations, urges her on 
relentlessly. He had never ceased to cry to her, day and 
night: “Suffer and walk; walk and repent!” But as she 
falls senseless to the ground, he repents, and running to 
a well nearby he brings her water in the palm of his 
hand, calls her by the dearest, most affectionate names, 
and begs of her—pardon. Poor, poor monk! Rightly 
had the prior said to him: “Do not mix yourself up with 
the affairs of the devil.” The devil for him. 
He is in love with Thais, and so passionately that when 
he sees her slowly disappear with the nuns who conduct 


she 


had done 


her to the convent, he bursts into tears, and his senses 
all but fail him. 

And in this state of mind he returns to the hermitage, 
but no longer find there the peace of former days. And 
then, during a sleep, he has another vision. Thais ap- 
pears to him; first, ungirt and mockingly, as he had seen 
her in the house of Nicia; and then, stretched out upon 
a white bed in the courtyard of the convent, surrounded 
by white nuns, dying. 

He jumps up, crying, “Thais is dying,” and rushes to 
the convent, spurred on by an ever increasing anguish 
But his 
arriving at the convent she barely recognizes him. She 
He embraces her, presses her 


and calling on Thais with sobs and sighs. on 
is in the throes of death 
to his heart—a treasure of which he is soon to be robbed; 
but she no longer hears his cries, she does not understand 
his love; she is with that God whom he had revealed to 
her! 
“Thais,” though thoroughly Massenetiano, is not of the 
importance nor is it as beautiful as either “Werther” or 
“Manon.” Naturally, the music must be of a different 
character than that of either of the two aforementioned 
Massenet 
always adapted to the scenes and the history, and “Thais” 
undoubtedly, a great work. 
The first scene is very austere, as is fitting for the 
The “narration” of 


operas. Sut is always Massenet, his music 


must be accepted as, and is, 


characters which present themselves. 
Atanaele is very dramatic and is one of the principal 
arie. The second scene is all life and gaiety, and the en- 
trance of Thais is as beautiful as the Cavalieri herself. 
In this scene there is a most exquisite quartet, but it was 


so execrably sung that it was passed by in silence. A cry- 
ing shame! Undoubtedly the gem of the opera is the in- 
termezzo between the first and second scenes of Act II. 


Here Massenet has surpassed himself. It is the part of the 
opera which called forth the greatest enthusiasm, and which 
is an inspiration from the pen of a great master; it is full 
The 
long, low conto of the violin, with the subdued accompani- 


of pathos and moves one to inexpressible emotion. 


ment of the orchestra, was greeted at its finale with one 
great, hearty cheer, and spontaneous applause, in which no 
one failed to join. 

The second act might be called the most important one 
of the opera, and init are a most beautiful aria of Thais and 
a very austere declamation of the monk 

In the third act the prevailing theme is that of the inter 
mezzo before mentioned; and the ecstatic words of dying 
Thais, who sees Heaven open before her, the sighs and sobs 
of Atanaele, expressive of his desperate and vain love close 


the opera. 






On the whole, the performance was decidedly a mediocre 
one, and not at all worthy of a theatre so important 
as the Lirico. The central figure was, of course, Lina 
Cavaliere as Thais. An undeniably beautiful woman, she is 
Italy at least—a celebrity. Her 
lyric soprano, is fair in quality; she has quite an artistic 
way of singing, and makes her effects with the “smorzo” 
and piano singing. Her strong, are 
generally out of tune—the one unpardonable fault in a 
She is a fair actress, and is, taken altogether, sat- 
One of the best things she does (not musically 


considered—in voice, a 


high notes, though 


singer. 
isiactory. 
speaking) is the way she gets around the stage in her long, 
soft clinging robe, trailing on the ground about half a yard 
in front! 

Bonini, the baritone, has neither sufficient voice nor suffi- 


cient dramatic action for such a part as important as 
Atanaele. 
fe 


M Massenet, who attended rehearsals and was present 
at the “first,” was undoubtedly well pleased with the warm 
and hearty ovation and the homage extended him by the 
Italian public. At any rate he seemed so; and that the 
public had great admiration for him was proven by the 
many times he was called before the curtain, not only with 
the artists but also alone 

Among the audience were Humperdinck, 
Hamerik, Boito, Gallignani, Giordano, Cilea, Campanini, 
numerous to 


3lockx, Breton, 


Samara, Orefici, Tamagno and others too 
mention. 

ws: & 
In Rome the Adriano will open on the 28th of this month 


with “Ernani.” The operas to follow are “Iris,” “Amleto,” 
“Traviata,” “Linda di Chamounix.” 
will be Mattia Battistini, Maria Barrientos, 


Corsi, Carlo Barrera, Mario Roussel 


Che principal artists 
Antonio Pini- 


CE 
At the Dal Verme we shall have “L’Africana,” “Iris” 
and “Colonia Libera,” this last new for Milan 
FIDELIO 





Edward Bromberg. 

M R. BROMBERG is being booked for a number of 
concerts. He is to sing in November in one and 

in December in three This 


having been extremely busy teaching, he 
with fine success in several prominent out of town musical 


concerts. summer, besides 


also appeared 


affairs. In July he sang at a concert at the swell summer 
hotel, Edgewood Inn, Greenwich, Conn. The parlors 
were crowded with guests, and Mr. Bromberg delighted 
them with his singing of Russian, German and English 
songs. In August he sang one Sunday evening a selec 
tion of sacred songs at the palatial summer hotel, Briar 


considers 


N. Y he 


the finest summer place he has ever seen, and compares it 


cliff Lodge, Briarcliff Manor, which 


In September he sang 
I 
Miersch, 


pianist; 


only to palaces of Russian princes 


at the company with Paul 


Ward 


soprano 


same place again in 
‘cello; Johannes Miersch violin; 
Mr. Miss Cole, 


group of Russian, German and English songs 


stevens, 


Elliott, tenor, and He sang a 


Beatrice Fine Dates. 
FINE has booked 
Apollo Club, of Montclair, 
Club, of Hoboken, December 15; the 
Hartiord, December ‘The Mes 


following dates 


December 11; 


(gees the 
With the 
the Amphion Glee 


Orchestral Club, of 18; 


siah” in Mount Vernon, December 21, and six Sunday 
evening engagements at the Hotel Majestic, beginning 
November 22. She preparing for two big New York 


appearances in January, to be announced later. 
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ATLANTA. 


—_ oo 
Atianta, Ga., November 4, 1903 


TLANTA is waking up from its long musical 
lethargy, and this season promises to be 
artistically stimulated Rumors of coming 
events fill the air and with a loud shout we 
hail the welcome news that a permanent or- 
chestra is assured 
Several years ago and for several years Atlanta sup 

ported a concert association which brought to this city 

many of the most celebrated foreign artists. 

This, however, was sustained at a constant loss to its 
guarantors, and the few who shouldered this responsibility, 
the lack of appreciation 
y. 


ut, even if the external 


tiring of the financial loss and 
from the public, abandoned it. | 
was neglected, the internal was being constantly strength 
ened. 

I believe no one, even among so called jealous musi 
cians, will begrudge a just compliment paid to one who 
has kept alive public interest here in music. I refer to 
Dr. J. Lewis Browne 

Public spirited and a true musician he bent his efforts 
toward Atlanta’s musical progr He organized and was 


the leader of the Atlanta Symphony Orchestra, which, 





during last season, gave five delightful concerts at the 
Grand. His energies have not been in vain, and today 
$4,000 has heen already practically raised for the main 
tenance of a permanent orchestra. Six concerts will be 


given during the season, ending with a May festival 


Again we are to mingle wi ind come in touch with 
the outside world, for sts d ar s of other climes 
will be among us in these various concerts 


October 29 a preliminary meeting was held at Carnegie 


Library, and these characteristic remarks on that occasion 
of Dr. Browne expresses his position in Atlanta. He said: 
“My plan is to get the greatest loists known in the 
world to sing or 
known than the B hest1 

cinnati famous All the cities of the Nor 
West subscribe thousands fd irs to these concerts 


Atlanta has enough population, there are enough lovers of 








music here, and all that is wanted is for the movement to 
be put into operation.” 

Dr. Browne as the propelle i things ve, and 
the Atlanta Orchestra Association now an assured fact 


The numerous music teachers here have plodded along 
to educate the classes, and their various pupil recitals have 


done much to reach the masses 


Concerts in the parks reached another class of people, 
and all has helped to stimulate a love for music 
One institution, though, that has done more for musical 


advancement than possibly any other here for the pas 
few years is the Klindworth Conservatory of Music. They 
have given their pupil recitals like the others, but in addi 
tion to this their faculty recitals have been open to the 


public, and were of the The first one this 





season was held on the evening of October 5, with the 
following program: 


Fantasy, op. 159, for piano and violin....... Fr. Schubert 
Kurt Mueller, Gustave W. Pringnitz. 

Vocal— 
Ich weiss nicht, warum?............. ccccccceccoedes WOR Fults 
Er ist gekommen................- seneee ‘ neotedvesen ae 
We Ne scncccctecses poe Gnebedeeescenebaete péccocedccts Beans 

L. Ouida Tyler. 
Violin, Ballade et Polonaise, op 38............. -+++»-H. Vieuxtemps 


Gustave W. Pringnitz 
Vocal aria, Farewell, Ye Hills 


Miss Grace Lee Brown 


T'schaikowsk 


Mrs. W. H. Wakefield, 


L. Ouida Tyler 
Variations in E flat minor, op. 2 (two | 
Kurt Mueller, Dr. J. Lewis Browne 


anos)... Ch. Sinding 


Thou Art to Me coveseseves ; . : G. W. Chadwick 
June ' ° Mrs. Beach 
Miss Grace Lee Brown 
J € 
Alfredo Barili, who spent several months North, has re 
turned home and has assumed his duties at the head of the 
Barili School of Music 


a 
= 


it 


Oscar Pappenheimer will dedicate the eautiful musi 
hall in his home on November 16 


11M 
it 


Ihe Universalist Church, ever leading onward, gave one 


of the best concerts of the early season on the night of 
November 3. Mrs. J. K. Cowen, of Baltimore, was the 
vocalist. She is the wife of the former president of the 
Baltimore and Ohio Railroad and a woman of much social 
position. Unfortunately Mrs. Cowen was not in good voice 


and the audience was deprived of hearing at her best 


a singer who has graced many platforms. The night was 
rainy, and hoarseness combined with other things prevented 
her from finishing her numbers upon the program 

Gustave W. Pringnitz, foremost among the violinists of 
the South, did himself proud. He is a masterful player, 
and when one realizes that this man has played in most o! 
the famous orchestras of the world, has been medaled and 
honored by Venezuela, being decorated with the order of 
Bousto Simon Bolivar and presented with a medal for art 


d again, elected honorary member of the 





onal College of Musicians, besides other honors in this 


country, one wonders how Atlanta has been able to hold 


Kurt Mueller is at the head of the Klindworth Conserva 


tory and is a concert pianist of note, who has been heard 


much of- late in the South. A graduate of the Klindworth 
Conservatory, of Germany, and thoroughly artistic, h« 
added much to the interest of the program 

Dr. J. Lewis Browne, whom I have already written of 
has but recently returned from a concert tour through 
West. His ability as an organist is well known and he has 


brought unusual music from so small an organ as he had 


on this occasion. The ‘cellist, Oscar Pappenheimer, ranks 


with the best professionals here, but follows his artistic 





41 


] 


calling simply as a pleasure He is one of Atlanta's great 
est connoisseurs, and his Monday nights at his home are 
eagerly looked forward to 

With this list of artists it is readily seen why the concert 
referred to was such a succe 

I he program was as follow 


Beethoven 


lrio, op. 11 
Mr. Mueller, Mr. Pringnitz, Mr. Pappenheimer. 

Hast Thou E’er Seen the Land? (from Mignon)....... A. Thomas 
Mrs. ¢ wer “ 

Aus der Heimath Smetana 

Mr. Pringnitz, Mr. Mueller 
Larg : pee ; Friedemann Bach 
Ave Maris Stella Grieg 
Mr. Pappenheimer, D jrowne 

Sing Me to Slee Greene 

Roses in June . German 

Sweetheart : Lynes 
Mr ( ‘ 

Prayer... ° César Franck 


Dr. Browne, Mr. Mueller, Mr. Pringnitz, Mr. Pappenheimer 


BertHA Harwoop 


Miss Davis and Miss Wood. 


PIANO and song recital given in Pleasant Hall, Ar 
A lington, Mass., recently, by Miss Jessie Dav pianist 





y i al ¢ I ig Sta la I exce nce 
M D gt \ g | r n tf an 
uC { ed d even d ed pianist. Her accuracy 
and brilliancy of touch and superb power and dramatic 
force already mark this advance onward and upward in 
the ranks The Schumann Romanza was beautifully ren 
dered, but her playing of the Chopin group was particu 
arly comn endable we é ‘ She played 
several novelti and in all showed her ability to interpret 
the most difficult piano composition Miss Wood has a 
resonant voice of large capacity and range and sings de 
lightfully Her intelligence and taste were shown im a 
varied selection of numbers by her manner in marking 
the distinct betwee ear The Fre group was 
altogether delightful for the quaint novelty they furnished 
while “Le Chevalier Belle Etoile,”” by Holmes, was magnih 
C y ung 1 pia l I C pa power and 
dramatic lorce I e Vv 1 y really thrill the 
audience 

Miss Da ( e pial s e fir neeting of 


Carl’s Bach and Handel Program. 


WwW" IAM C. CARL will devote his 102d recital to the 
works of Bach and Handel Tuesday evening, No 
mber , 


17, at 8:15, in the First Presbyterian Church, Fifth 

ve i d Twelf ect Mine Adelina Ferre 1, who 

ec \ 1 I » \ ca, Wi iz «the 

ia f L’A g! “ gato by Han 

el and De Nem y e air for the 
: ng and Praelu ! I by Bac 
g ( W e | » y Ha Phe cor 





MISS ETHEL BAUER, 


Pianist and Pianoforte Teacher, 
166 Adelaide Road, ° ° LONDON, N. W. 





‘*Miss Ethel Bauer has been for several seasons my 
distinguished pupil and is in the highest degree qualified 
both as a pianist and a teacher of my method of pianoforte 
technique.” —Lescuetizky. 


HARRY C. STEIN, Pianist 


Artistic Piano Instruction ; Soloistand Accompanist Certi- 
fled Teacher at the Diesterweg Academy, Berlin, Germany. 
STUDIOS FOR PIANO, VIOLIN, SINGING, ETC., 
Telephone Connection. 189 WEST 122d ST., NEW YORK, 


ANNA SPANUTH, 


Instruction in the Art of Singing. 


VOICE BUILDING A SPECIALTY. 
STUDIO AND RESIDENCE: 
Hotel Highland, 9ist St. and Lexington Ave, 
Telephone : 3131—79th. NEW YORK. 
Send for the pamphlet, ** A Secret in 


Voice Boliding.” By Anna SPANUTH. 
Price, Twenty five cents. 


wut DALLA, = 


Opera and Concert. 
SEABON 10908-4. 


En tour in Scandinavia, Denmark, Italy, under direction of 
FRITZ PETERSEN, Copenhagen. 
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ANNOUNCES THE RETURN OF 


Mme. 
Katharine 


ESPECIALLY ENGAGED FOR THE 


DUSS ORCHESTRA—Nordica Fall Tour. 


Mr. LOUDON G. CHARLTON, Carnegie Hall, New York, 


FISK 


CONTRALTO, 
AFTER A YEAR'S ABSENCE IN EUROPE. 


ORATORIO, CONCERT AND RECITAL DATES NOW BOOKING. 








MAUD 


Management; Henry Wolfsohn, 


POWELL 


In America January, February, March, April, 1904. 


131 East 17th Street, New York. 








Accompanist, . ° - MAESTRO SEBASTIANI. 





MME. 


HARM 


ON-FOR 


Dramatic Soprano 


CONCERT, ORATORIO, RECITAL 


| Sole Direction: LOUDON G. CHARLTON, Carnegie Hall, New York 
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N impromptu musicale was the source of much 
pleasure at the home of Mr. and Mrs. Bleker, 


Orleans Beaumont, Tex., recently. 





on street, 

The violinist, Mr. Navartril, gave several se- 

lections, Mr. Evans a piano solo, and there 
were also solos by Mr. Anderson, Mr. Bridewell, Mrs. 
Bleker and Thomas Bleker. 


A musicale was given at the home of Mrs. J. S. Louthan, 
Seaver Falls, Pa., recently. 
A musicale was given in October at the home of Mrs. 
Emma Matlack, on Morton avenue, Morton, Pa. 
recently given by the pupils of 
Miss Kathryn Glinnon at Oraton Hall, Newark, N. J. 
Hollis E. Dann has begun his work at the head of the 
department of music in Cornell University, Ithaca, N. Y. 


A piano recital was 


and Miss Wood, of the Western College, 
e a violin and piano recital at the col- 


Miss Williams 
Hamilton, Ohio, gav 
lege October 27. 

A recital was given October 26 at the Normal Audito- 
rium, Fargo, N. Dak., by Miss Watts, Miss Remmele, Mrs. 
Shattuck and Mr. Stout. 

Mr. Schimmelpfennig, director of the Waco, Tex., Con- 
servatory; Mrs. Kempner, Mrs. Barber and Miss Schim- 
melpfennig gave a recital recently 

Mrs. Dora Becker Shaffer has opened a studio for vio- 
lin instruction at 18 Hedden terrace, Newark, N. J. Mrs. 
Shaffer was a pupil of Joseph Joachim 

E. J. McBride 
¥., BA \ 


Robert Cleary, tenor, 


gave a piano recital November 4 in the 
Auditorium, Coiumbus, Ohio, by 
and Joseph H. Broekhoven, violin- 


assisted 


ist. 

Mrs. Lydia Sayre Norris gave three songs at the Board 
of Trade, Columbus, Ohio, recently. Mrs. Norris is well 
known in Columbus as a piano teacher, but made her first 


bow as a vocalist at this meeting. 
\n organ recital was given in St. Mark’s Lutheran 
Church, Hanover, Pa., October 27, by Horace Michael, 


organist, assisted by a duo of violins and a chorus, for the 
benefit of the Oratorio Society 

Che first of a series of monthiy organ recitals was given 
October 25 at the First Presbyterian Church, Norristown, 
Pa., by the organist, Walter De Prefontaine. Miss Kath- 


arine H. Bright, of Philadelphia, sang 
\ number of teachers in the Chamber of Commerce 
Building, St. Paul, Minn., gave a musicale October 30. 


rhe teachers included Miss Abell, Miss Hope, Miss Alcott, 
Miss Furber and Franklin W 

rhe first faculty concert of the Conservatory of Music, 
Mich., took place November 5, when Mr. and Mrs. 
Alberto Jonas, Maurice de Vries, Leo Altman and Miss 
Martha Hohly, accompanist, appeared 


Krieger 
Detroit 
On Monday evening, November 2, Prof. W. H. Shaffer 


organ lrinity Lutheran Church, 
when Miss Helen Thomas was the vocalist 


gave a tree recital at 


Shamokin, Pa., 
Mrs. W. P. Caldwell the accompanist 


ind 


Under the patronage of the ladies of the Main Street 
Presbyterian Church, Xenia, Ohio, Mrs. Juliet T. Curry, 
assisted by Miss Naamah Breese, Miss Anna Cantwell and 
Charles Holstein, gave a song recital October 27. 

Fowler M. E. Church, Minneapolis, Minn., has engaged 
the services of a quartet for the coming year: Miss Edna 
Patterson, George Brown, Mr. Le Sueur, and Mr. Mc- 
Intyre. Mrs. B. F. Pinkney, pianist and director. 

Prof. M. W. Broman, who has been organist and musical 
director of the Swedish Lutheran Church, Marquette, 
Mich., has moved to Calumet, where he will take the posi- 
tion of organist of the Swedish Lutheran Church. 

A recital of old English songs and ballads was given by 
Miss Esther White, with explanatory comments by Miss 
Mary Ogden White, October 27, at the Y. M. C. A., Potts- 
ville, Pa., Mrs. Wheelwright presiding at the piano. 

Some delightful “special” music was given recently at 
the synagogue, Beaumont, Tex. Assisting the choir were 
Mrs. Solinsky, the Beaumont Glee Club, Miss Lewis, Miss 
Isabel Kahn, Mr. Bain, Mrs. Faisan, Mrs. Goldstein and 
Mr. Kary. 

Che second organ recital of the season was given by Frank 
H. Mather on October 25, at Grace Church, Middletown, 
N. Y. On Sunday afternoon, November 8, Mrs. An- 
toinette Fuller-Cox sang the soprano solos from Handel’s 
Messiah.” 

Mrs. Oberg, of Rockford, Ill., has added a new feature 
to her music classes. Once a month she wil! open her 
studio to the Tuesday Afternoon Study Club. This young 
club is composed of pupils of Mrs, Oberg, and is divided 
into groups. 

Jesse G. Tyler, of the Oberlin (Ohio) Conservatory of 
Music, has been engaged by the Choral Society, of Wash- 
ington, D. C., to sing the leading part in Coleridge Tay- 


lor’s “Hiawatha,”” which they will present at Baltimore 
next month. 

A musicale was given in the Methodist Episcopal 
Church, Dalton, Pa., recently, by Mrs. Brundage, Mrs. 


Hitchcock, Miss Clare Reynolds, Miss Eleanor Reynolds, 
Ralph Williams, Fred Widmayer, of Scranton, and Miss 
Mary Dickson. 

October 20, at the home of Miss Julia Hanlon, of On- 
tario street, Cohoes, N. Y., a musicale was given and the 
following participated: Miss Margaret Shevlin, John Mc- 
Namee, Eugene Conkey, William Winters, of Troy, and 
James B. Foley, of Watervliet. 

Friends of Miss Sarah Hubbard will be interested to 
know of her work in Ashtabula, Ohio. Miss Hubbard has 
a large piano class. Part of the week she teaches at the 
Lake Erie College for Women at Painesville. Miss Hub- 
bard also fills the position of organist at the First Presby- 
Church in Ashtabula. 

A recital of the songs of Edward L. Justis was given 
23 in Philadelphia. The recital was especially 
for the music critics. The singers were: Miss Tegtmeier, 
Mr. Dundas, tenor; Miss Pattee, contralto, and 
Mr. Justis himself played the accom- 


terian 
October 


soprano; 
Mr. Moulton, bass. 
paniments. 


“The Triumph of David” was given October 25 in the 
First Presbyterian Church, Minneapolis, Minn., by Mrs. 
E. W. French, contralto; Miss Magda Dahl, soprano; H. 
Lewis Belknap, tenor; Hal Stevens, bass. The prelude was 
the gavotte from “Mignon,” Thomas, and postlude, march 
and chorus, from “Tannhauser.” 

Miss Alice Speaks recently gave a musicale at her home, 
410 East Rich street, Columbus, Ohio, in honor of Mrs. 
Slack, of Pittsburg. Those contributing to the program 
were Miss Lillian Miller, Mrs. Martin Gemuender, Miss 





Mabel Orebaugh, Miss Clara Hertenstein, Miss Marie 
Hertenstein, Messrs. Lott, Krumm and Preston. 

A program was rendered at a musicale given by Miss 
Meagher’s pupils in the Lotz Block studio, Sandusky, Ohio, 

The pupils of Frederick B. Hill, organist at the First 
Congregational Church, gave a musicale at his home, 252 
Colony street, Meriden, Conn., October 31. 

Weber Kuenzel, Mr. Kleine, Lena Grether, Frieda Braun, 
Mare Lagen, Clara Thormann, Anna Lindeman, Mrs 
Kleine, Agnes Walker, Natalie Myers, May Riley, Ethel 
Scott, Joseph Culbertson and Lillian Mueller gave the pu- 
pils’ recital at the Academy of Music, Dubuque, Ia., early in 
October. 

Arthur Bergh and Mrs. Minnie Bergh-Wollan will give 
a series of three violin and piano recitals at St. Paul, Minn., 
beginning in November and into December 
The series this year will include, as usual, new works and 


continuing 


some which have never been presented to American audi- 
ences before. 

Mr. and Mrs. J. E. Rhein gave an informal musicale at 
their residence, 619 Magoffin avenue, El Paso, Tex., re- 
cently. The feature of the evening was the piano playing 
of Miss May Tiebault, who is now residing in that city 
Miss Tiebault is a pupil at Mrs. Ray’s Conservatory of 
Music at Sherman. 

During the meetings of the Daughters of the American 
recently at Omaha, Neb., programs 
During the sessions the following contrib- 
uted musical numbers: Mrs. C. M. Wilhelm, Mrs. Andrews, 
Mrs. T. J. Rogers, Miss Anna Bishop and Mrs. Henry B 
Ward, of Lincoln. 

A program was given by piano pupils of Miss Elizabeth 
Westgate and violin pupils of Alexander Stewart recently 
at the Unitarian Church, Alameda, Cal. Miss Eugenia 
Eubank, soprano (a pupil of Edwin Dunbar Crandall), and 
Miss Margaret Davis, Miss Amile Davies, Miss Winifred 
Warner and Miss Ruth Bruce, accompanists, assisted. 


Revolution several 


were provided. 


A song recital was given October 23 by Mrs. J. A. Bill- 
ings and Mrs. L. M. Webster at the home of Mrs. Web- 
ster, 125 Washington street, Oshkosh, Wis. The affair 
was arranged in honor of the members of the Clio Class, 
to which Mrs. Billings and Mrs. Webster belong, and few 
other friends. About 140 guests in all were present. The 
recital was given by Miss Grace Updegraff, of Ohio. 

Much interest is manifested, both in social and musical 
circles, over the musical mornings which have been in- 
augurated at Miss Gordon’s residence, St. Paul, Minn., the 
lectures being given by Professor Murdock. Miss Gordon 
has given her house and these musical lectures will occur 
every alternate Thursday until five have been given. They 
are to be upon different musical forms and the intellectual 
side of music and will be fully illustrated 

The Presbyterian Church at Camden, N. J., was crowded 


October 27 when a song and organ recital was given un- 
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der the auspices of the choir. The program was an excel- 
lent one and the following well known singers took part: 
Mrs. Grace Phelps Armstrong, soprano; Miss Simpson, 
contralto, of Memorial Baptist Church, Philadelphia; 
Franklin Gernbach, basso, of Holy Trinity Church, Phila- 
delphia; James Edward Patterson, tenor; Miss May Pat- 
terson, organist. 

George Pratt Maxim gave a piano recital Friday even- 
ing, October 30, in the assembly hall of the Acadia Sem- 
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“Florodora.” In June, during the commencement season, 
the annual commencement concert be given. This 
year Miss Parr has decided upon Donizetti’s “Daughter 
of the 

The organ recital which marked the installation in the 
Congregational Church of the new pipe organ was but the 
first of a series of three recitals, which will be given dur- 
ing the coming three months at Ansonia, Conn. The first 
one was given November 3 by Prof. Harry Benjamin Jep- 


will 


Regiment.” 























inary, Wolfville, N. S. His program included a suite son. Ericsson Bushnell, baritone, also appeared. On 
by himself, a group of Chopin numbers, Schumann's Friday evening, November 20, Fred B. Joy, of Ansonia Castle 
“Papillons,” the Wagner-Liszt Spinning Song (from will give a recital on the new organ, and on Tuesday even- / /' Musical Courier 
the “Flying Dutchman’’), and Liszt’s Twelfth Hungarian ing, December 15, Edward Roswell Hawley, instructor of Will you kindly c e Castle Square 
Rhapsody. Introductory remarks on the music were made music in Shelton’s public schools, will also give a recital Opera Company is playing at the present time, how long 
: ; the 01 the is ¢ tow nad the nan e of their ne to 
by Mrs. Maxim, wife of the pianist At the Whitham School of Music, Lawrence, Mass., Oc h y ~ I be im — vianunbe Ne ee ae 
. , , . . . also the name of their manager ? CHas Sper 
Piano pupils of Miss Fern Frost gave a musicale in the tober 21, a large audience listened to a program consisting “- , r : “- g H J. SPEICHER 
+ . . SUPFALO 
parlors of the First Methodist Church, Oakland, Cal., re- of vocal and instrumental numbers given by pupils of the 
cently, Lowell Redfield, baritone, assisting. The following advanced classes. It was the first in the series of the The Castle Sau a ; Ned the & 
: : » : , a - - r astle Square pera mpany, now called the Sav 
pupils were heard: Phyllis and William Rosenberg, Davida pupils’ monthly musicales. The faculty of the school, con Saeeaey Engl ho ( eit re 
* = ; : i sTan MNgiish pera Company, ts filling a tour eeks 
Perkins, Charles, Percy and Olive Smith, Ethel Kinnear, sisting of J. A. Whitham, piano; J. Marsh, voice, and engagement at the Tremont rt} Bost From B 
; , ; , ng it a ‘ emon 1eatr 3 1. From Bo 
Hermann Perigo, Merle Mengel, Gertrude Bailey, Ethel Mrs. Farr, violin, are giving these monthly musicale pro . 
: : ’ b % ton the company goes t Chicago f nonth and then 
Rader, Marguerite Nold, Hazel and Helen Burton, May grams their careful attention. Arthur W. Morrison, Miss setielieee diiet de "i AeatelaD iuimdinaes West End 
Falls, May Burckhalter, Ethel Meek and Marguerite Seif Alice Brown, Miss Louise J. Locke, Miss Mabel Holgate, TI te New York —" Sos - 
fert Miss Maud C. Ridings and Leonard Marsh gave the pro The Re ma a cal < : Ni 
ne »0Sto season wi close iturday evening NO 

The quartet choir of the Church of Our Father, Detroit, 8™@™ vember 14 

Mich., consisting of Mrs. Edward E. Williams, soprano Mrs. Ella May Smith will give a series of four “Talks Henry W. Savam ii. ann 
“ha / ark -ontralto: D - Greusel, on Music History,” beginning the last Monday evening in 
Mrs Charles A Parker, contralto; Dr. F. H. Greuse , eg g the las ay eve g What Is an Amateur? 
tenor, and William Kerr, bass, gave a sacred concert at January, one to be given on the last Monday evening " " 
Ecorse, November 10 The concert was given under of the successive three months, Fe bruary March and 7, IC ’ ‘ing 
4 : - . . one in . . the lusica urier 
the direction of Dr. Greusel, director of the choir. Samuel April These talks will begin with ancient music and n ie : liher 

. : P Sas scribe, erty 

Richards Gaines assisted at the piano, and Leo Altman, of bring the history and tradition on down the today of Page : 1 on plied ms 
‘ . s ome . . . ft asking you wil r the y applie to 
the Michigan Conservatory of Music, furnished violin music. The historical illustrations will be given by pupils (0. 0” — 1 at t twelv 
e 7" ° ps Stucents Of musi Vv ( nave beet t living a eas c e 

solos of H. B. Turpin, under his personal direction. These mu ‘ : : 
' , ic histe talks will he given in the home of Mes. Alfred 7" and are prep g themselve r the concert stage 

A recital was given by the pupils of Miss Helen Marie ‘" a ne eee ee ee ee ee ee ee FS. feiiree and yet teach, and if you will be so kind as to answer in 
Hein at Stevens Point, Wi ' athe The pupils wh Kelley, 282 East Broad street, Columbus, Ohio, and will : te 

- a os - neapuauaes 4 — Pw eaaad . pana > : : the columns of your paper you w greatly oblige 
took part were Misses Marion Vosburgh, Geneva Hod be open to all lovers of music, as well as serious students y - 

' r ae ) very truly 
don, Ella Mullen, Nina Chenevert, Georgia Barrows, Anna rhe regular quarterly pupils’ recital was given in Octo INTERESTED 
Virum, Florence Stieler, Regina Kalisky. Mamie Clifford ber at the residence of Mrs. Van Hall, on North Edward 
Grace Cauley, Nellie Hebard, Eleanore Pfiffner, Genevieve street, Decatur, III The program was a long one, and Anvone r ertainly not an 
Clifford, Sadie Buck. Frances Baker, Hazel Wilson, Fran- the following took part: Mrs. Van Hall, Misses Estella Peas 
“es Oecsterle. Claudine Hal son and Anton O6cesterle, Grace and Jane Van Hall, and Oscar and Leo Van Hall , 
po teri s 1udin 1iver 1 1 1 ‘ € n J a J a , : - - A, ~ Vocal Methods and Voices. 
Fred McAuliffe, James Thiell, Leo Hein and Allan Mc- Orville Myers, Hilda and Lewis Brand, Ruth Van Ha ne . 

: ’ ~ Lo ti us ( urt 
Creedy Mabel Riber, Aileen Rogers, Gladys Fosnaugh, Lawren Will = 
ane " . “ ‘ me rn 
Frederick Alexander. musical director of Temple Beth- Moon, Ray Judy, Lola Wilson, Ralph Van Hall, Grover ; y . ' > 

' ’ seated = Swen : —~ = : oa : . " tudy s é with a 
El, Detroit, Mich., gave an organ recital at the temple on Gebhart, Edna Wheeler, Nina White, Margaret and Sarah : : ; : : , for } 
ng Jes , ‘ _—- = we , . - hig é ral for him t 
October 20, assisted by a chorus of sixteen of the best Kohler, Myra Roby, Stacia Raupp, Bertha Brand, Elizabeth - ; Hy , 

; he ; i : pe 5 ; , , . _ iain ote — sing N . y N £ n the 
professional singers in that city Mies Grace Gray, Mrs Koeppe, Mrs. Moon, James Elmore, Hattie Powley and ‘A : ~ie 
Robert Leete, Mrs. George Peocock, Mrs. Dolbeer Ten Mrs. Mae Zeigler Rochester, N, ¥ , November ¢ 
Eyck, contraltos: Miss Minnie Welz, Miss Ella Daker Quite a large audience assembled at the residence of ieehgeitt! 

Mrs. Elmer Liggett, Miss Leila Welz, tenors; Marshall Mr. and Mrs. George McKay, Ocala, Fla., October 23, to 
~ ™ . < La vi 
Pease, Charles Hargreaves, Frederick Sevald, Dr. Francis enjoy the musicale given for the benefit of the Presby ne te f ; e voice nt 
Greusel; basses, Joseph Krolik, George Dennis, W. A. terian Church organ fund. Some of Ocala’s most talented 614 24, 
Kerr and William Lerchen musicians took part in the entertainment, and it was thor [he second question is rather complicated. If the voice 
h Nove 1e am “< sist d ( f -al solos " . 4 ! f..1 
The work that is to be done by the normal students oughly enjoyed The b ta wit a — is naturally low pitched, it would be folly to force it down 
; _ by Miss Whitfield, of Tampa; Mrs. J. P. Hilburn, Mrs : : , 
under the direction of Miss Parr, at Terre Haute, Ind , rahe . ; or up. A good medium register cates a good natura 
, . ' J. D, Williams, Mrs. Harry Lapham, Mrs. M. C. Looney : , 
is now partially arranged The first musicale will occur on ~* i . ane voice, and you have such a voice you would best not 
. ' - : pa D. S. Woodrow, Dr. W. C. Lindsay and a duet by Messrs ' - oe : 
November 20, when Mrs. Bailey will go to Terre Haute : 7 ; 4 experiment, but place yourself under training with a skill 
F : : Gerig and Alworth. Leon Fishel and Miss Louise Scott , ps : 
under the auspices of the Normal Chorus. In the second nel , ane iM ‘ Mark , ful and honest teacher 
‘ rendered instrumental solos, and Miss rnice Mark anc ; , ‘ , , 
week of the spring term Miss Parr has arranged for an _—s > deities: We do not recall the song “Hagar in the Wilderness 
\ : ; Miss Rose Karger gave readings nant 
artists’ evening, and will probably engage George Hamlin, a 
Arthur Beresford, Eugenia De Sollen and Sue Harring 7 Copenhagen.—The Finland singer, Aino Ackté, prima 
ton Furbeck. In the middle of May the Normal Chorus Ysaye will give six subscription concerts in Brussels donna at the Paris Opéra, had great success in Copenhagen 
will give scenes from operas Scenes from Aida,” this winter, assisted by Mesdames Maria Gay, Lulu Mysz_ charming the audience by her ce and dramatic talent and 
and “Barber of Seville” will also be given, and parts of Gmeiner, and Messrs, Pugno, Gerardy and Siloti her characteristic liede nging 
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HE Musical History Club met at Wissner Hall, 
Newark, N. J., October 22. Chopin the 
subject of discussion, and the following soloists 
appeared: Miss Harriet Mabel Goble, Miss Meta 
Knox Hannay, Miss Mae MacLear, Miss Cora 

Edna Riker, Lester Emery Cook, Irvin Seery, Miss Hazel 

Marie Owens, Miss Dorothy K. Riehm, Miss Angela Grif- 

fin, Miss Clara M. Kaas, Miss Kathryn Glinnon 


Was 





W. J. McCoy will lecture upon music before the Satur- 
day Club, of Sacramento, Cal., this month. 
Mrs. W. J. Morris assisted the Harmonie Singing So- 


Pa 


A musicale under the auspices of “The Eurydice” 


ciety at its annual fall concert, Wilkesbarre, 
was 
given by Mary Hallock, pianist, Carlisle, Pa., recently 

A movement is under way to organize a choral union in 


Port Jervis, N  - under the direction of N Coe Stewart, 


of New York city. 

The alterations in the international auditorium of the 
Exposition Building. in Minneapolis, Minn., which have 
been planned to fit it for the use of the Philharmonic 


Club and the new Minneapolis Symphony Orchestra, are 


now completed 


Heist; vice president, Miss McCollom; secretary, William 
S. Nicholl; treasurer, Mrs. Rosengrant The club has de- 
cided to meet twice every month 

Ihe Amateur Musical Club and the Diatonic Club will 
open the first of a series of four concerts on Monday even 
ing, November 30, in the Ten Eyck ballroom, Albany, N. Y 

There was a large audience present at the recent concert 
given at Toledo, Ohio, by the Lotus Male Quartet, assisted 
by Miss Helen Mandeville, Prof. De Witt Hopkins, Miss 
Alexandra Baer and Philip K. Schmidt. 

On October 29 the Millioki Club gave the first of its 
at Milwaukee, Wis., 


The soloists were 


entertainments of the winter season 
under the direction of Charles J. Orth. 
Herman Seifert, Herman Kass, F. W. 
Walter Fernekes, with Herman Ruhoff as accompanist. 
The Dunkirk (N. Y.) Music Club held a regular meet- 
ing recently. Chaminade was the composer whose music 
was selected for the evening’s entertainment. The pro 
gram was given by Mrs. Farnham, Mrs. Jewell and Mrs. 
of and instrumental 


Heinemann and 


Sperra, and consisted vocal selec- 


tions. 
The regular study meeting of the Etude Club was held 





closing meeting last season the membership this year will 
Dr. Gilchrist has not as yet made 
any announcement of the work to be taken up this season 

The first meeting of the Millbrook (N. J.) Choral So 
ciety for 1903-4 was held at the Memorial School Build 
November 2. Walter L. Bogert will have charge 
Mr. Bogert has plans for the per 


be undoubtedly larg« 


ing on 
as during last year 
formance of some music at Christmas time, plans which 
depend for success upon the prompt and constant interest 
of the members of the society. 

The first concert of St. Andrew’s Musical Society will 
take place on December 1 at Yonkers, N. Y. The works 
to be sung “The Childhood Christ,” by 
and “The May Queen,” by Sterndale Bennett. 
cert will be under the direction of Julian Edwards, and 
the soloists will be Mrs. Marie Nassau. Mrs. Hettie Brad 
ley Kelley, Miss Olga McAlpin, Harry Louis Reed, Perry 
Odell, Lind and Dr 
The Music Club, of O hkosh, Wis., 


Berlioz. 
The con 


are of 


Averill, Grant Homer George Pirie 


which was to have 


met in November with Col. and Mrs. John Hicks, will 
be entertained instead by Mr. and Mrs. Frank J. Clark 
at the home of Mr. and Mrs. J. J. Moore on High street 
The meeting will be Thursday evening, November 19 
The change was made on account of the fact that Mr. and 
Mrs. Clark are about to remove to Shawano to live. They 
have been members of the club for a number of seasons, 


and this meeting will be in the nature of a farewell 

The participants in the of the Wednesday 
Morning Club recently at Oakland, Cal., were Mrs. W. S 
Noyes, Mrs. Hayward G Miss Cordelia 
Bishop, pianists; Miss Florence Ryder, Miss Edith Hib 
berd, Mrs. C. J. Wetmore, Mrs. Carrie 


program 
and 


Thomas 


3rown Dexter and 


Miss Susan Waterman, vocalists, and Mrs. Josephine 
Parker, violinist. All of the selections, excepting the vio 
lin number, were by Schubert. Miss Ella Clark was the 


chairman of the meeting. 
The opening of the season of 1903-1904 of the Seneca 
Falls (N. Y.) Musical and Literary Club was inaugurated 


by a recital, in which several local singers took part; also 


Miss Emma Berry, accompanist. Miss Ethel Hoag, of 
Seneca Falls, a charter member of the club and a recent 
graduate of the Syracuse Classical School, gave a piano 
recital. The piano numbers were interspersed with vocal 
selections by Miss Kate Elliott, J. Carleton Garrison and 
John King. The club held its first meeting for study 
October 27 at the home of the president, 31 Cayuga street 


=¢ 
The first rehearsal of the Choral Club took place recently 
in the First Presbyterian Church, Middletown, N. Y. Many 





The New Century Club, St. Paul, Minn., is to have an recently with Miss Selma Bruning at her home, Thirteenth of the old members who were compelled to be absent sent 
innovation at its next meeting. Lewis Shawe will give an and Ripley streets, Davenport, Ia. There was a large at- their good wishes and assurances of active interest, and 
interpretation of Tennyson’s “Enoch Arden,” with the mu- tendance, and the program, which was composed of studies seyeral new members were enrolled. The church has put 
sic setting by Richard Strauss. Louis Rosenberger will from Von Wilm, Gaynor and Gottschalk, was in charge jn a new piano lately and Mrs. Andrus, for so many years 
play the piano part of Mrs. Frank Hetzel and Miss Pauline Dittman. identified with the Goshen Society, began her work as ac 

Miss Inez Baxter Rowe, pianist, gave a recital at the [he Women’s Musical Club, Columbus, Ohio, gave the companist for the club. “The Holy City,” by Gaul, was 
Adelphian Club Hall in Alameda, Cal., October 26, as- first of its regular active member recitals on October 28. taken up. Arrangements are being made for the season’s 
sisted by Mrs. M. E. Smith, mezzo soprano; Miss Mina The hour was fixed at 3 o'clock, to accommodate the many work, and there is every promise for a most successful 
Clarke. violinist, and Miss Fern Frost and Miss Aimee associate members who are teachers in the High Schools year 
Davies, accompanists of the city. Miss Emma Ebeling was in charge of the re The Ziegler-Howe Sextet Club are to give a series of 

The students of the Atlantic College of Osteopathy, cital for Wednesday, and Miss Marian Lord, pianist; Mrs. six concerts the present season at the Great Southern 
Wilkesbarre, Pa., have reorganized the Musical and Liter- Felix Riviere, soprano, and Miss Evelyn Thomas, contralto, Theatre, Columbus, Ohio. The members of the sextet 
ry Club of that institution. They expect the ensuing year WT the soloists are men whose names have been identified with the musical 
to be the most profitable and enjoyable in the history of the The business meeting of the Harrisburg (Pa.) Choral interests of Columbus for many years. They are Franc 
clul The faculty and entire student body comprise its Society will not be held until about the middle of Novem- Ziegler, leader; Charles T. Howe, business manager; Louis 
Y bership. The officers elected are: President, Dr. ber. As a large number enrolled as active members at the Goodman, Carl Sielzer, Ferdinand Gardner, Rudolph 
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Losch, Claude Young, Jessie Worthington, Frank Sut- 
phen, William H. Devere. The first concert will take place 
early in November, and will present one of the best local 
singers. 

The Mendelssohn Male Quartet sang several impromptu 
and original songs at the meeting of the Improvement 
Club recently at Omaha, Neb. The members of this club 
are D,. H. Wheeler, Jr., first tenor; John M. Guild, second 
tenor; J. H. Simms, baritone; Charles Haverstick, basso. 

A session of the Piano Club was held October 21 at the 
Alton (IIl.) Conservatory, at which a fine program was 
rendered. Miss Mary Wheelock, Miss Grace Perrin, Miss 
Nellie Williamson, Miss McGinnis, Mrs. M. W. Twing, 
Miss Emma van Hooser, Miss Essie Dixon and Mrs. Mc- 
Kinney took part 

The Mendelssohn Chorus, of Schenectady, N. Y., has 
commenced its second season under most favorable aus 
pices. The first rehearsal was held in the State Street 
Methodist Church with nearly sixty members present. 
Louis A. Stremple, of Albany, has been re-engaged as mu 
sical director, and Miss Grace R. Farmilo as accompanist 

At the recent business meeting of the St. Cecilia Society, 
Detroit, Mich., the following were elected members of the 
board of directors: H. Farmer, J. A. Marr, W. G. Kay, 
W. C. Campbell, Mrs. W. H. Colson, Miss J. E. Todt; 
president, Mrs. J. V. Moran; vice president, J. E. Bland; 
secretary, W. H. Courtaine; treasurer, Mrs. S. Gibbs; 
finance committee, W. C. Campbell, D. Farmer, J. E. Bland 

Iwo ladies’ quartets have been formed among the mem- 
bers of the Mendelssohn Club, Rockford, Ill. One will in 
clude Miss Ruby Garlick, Mrs. Victor Engstrom, Mrs 
Daniel Hutchins and Mrs. Elliott West. The personnel of 
the other is Mrs. Stone, Mrs. O. R. Brouse, Miss Sarah 
Williams and Mrs. Elliot West. Miss Nellie Morrill will 
act as accompanist for the latter quartet. Mrs. Charles 
Reitsch’s recital before the Mendelssohn Club took place 
the afternoon of November 10, when she was assisted by 
Harry Miller, violinist 

The first meeting of the Euterpean Society for the sea 
son was held recently at the home of Miss Tillie Bock 
stahler on Jefferson avenue, La Porte, Ind. The program 
was interesting, and the subjects for the evening were 
Wagner, Shakespeare and Rubens. Miss Harrison played 
a selection from Wagner, and Bertram A. Orr sang Wag 
ner’s “Evening Star.” Dr. Hartley had charge of the 
literary part of the program. Miss Lynda Hall read the 
life of Rubens. Miss Hall was elected secretary of the 
society to take the place of Miss Kate Clark 

The Schumann String Quartet, Newark, N. J., has sent 
out its official circular announcing the program of its fifth 
season of chamber music concerts The concerts will be 
given in the new Wallace Hall in the Y. M. C. A. building 
on November 11, January 20 and March 9. The assisting 
soloists will be Miss Grace Munson, contralto, first con 
cert; Miss M. Elizabeth Stickney, soprano, se 


md concert; 


Bohemian Piano Virtuoso. 





Horace J. Goodwin, baritone, third concert, with Miss 
Floreane MacCall and Mrs. Helen Robinson Clauder, pian- 
ists, and J. Louis Minier, accompanist. The principal works 
to be performed are Haydn’s Quartet, in G minor, a Sme- 
tana Quartet, Mendelssohn’s Quartet, in E minor, Beetho- 
ven’s Quartet, in E minor, Goldmark’s Piano Quintet, and 
Arensky’s Piano Quintet. There is no change in the per- 
sonnel of the quartet consisting of Louis Ehrke, first violin; 
Otto Kruell, second violin; Carl Schoner, viola, and George 
E. Clauder, violoncello 

The Ladies’ Musical Club, of Bedford, Ohio, held its 
second meeting, with Misses Nettie and Mary Burroughs 
The subject of oratorio was very interestingly treated in a 
paper by Miss Mary Burroughs, which was illustrated by 
the following program: “Angels, Ever Bright and Fair” 
(Handel). Mrs. Webb; Dead March (“Saul”), “See, the Con 
quering Hero Comes (“Judas Maccabeus,” Handel), Miss 
Ingersoll; “He Shall Feed His Flock” (Handel), Miss 
Maxseiner; Pastorale Symphony (Handel), Mrs. Dawson; 
“He Was Despised” (Handel), Miss Mary Burroughs; 
Hallelujah Chorus (Handel), Miss Taylor; “I Know That 
My Redeemer Liveth” (Handel), “With Verdure Clad” 
(Haydn), Miss Maxseiner; “From Thy Love as a Father,” 
“Unfold, Ye Portals” (Gounod), Mrs. Wallace; “But the 
Lord Is Mindful of His Own” (Mendelssohn), Mrs. Metz- 
ger 

The solo department of the Eurydice Club held its meeting 
at the home of Miss Willing, 2307 Monroe street, Toledo, 
Ohio, October 23. At the last meeting was emphasized 
the virtue of beginning the program precisely at the time 
announced. The officers of the Eurydice Club for the en- 
suing year are: President, Mrs. Frank Thomas; general 
secretary, Mrs. E. P. Hickox; vice president, choral de- 
partment, Mrs. Carl Breckenridge; recording secretary, 
choral department, Mrs. Charles Stanley; corresponding 
secretary, choral department, Miss Emma Paddock; treas- 
urer, choral department, Mrs. Cecile Schneider; chairman 
of music, choral department, Mrs. Frederick Persons; li- 
brarian, choral department, Miss Kathryn Buck; press 
committee, choral department, Miss Nellie Kirkley. The 
officers of the solo department are: Vice president, Mrs 
Porter Paddock: secretary, Mrs. E. P. Hickox; treasurer, 
Miss Alice Schroeder; chairman of music committee, Mrs 
B. E. Bullock. Mrs. Helen Beach Jones is the musical 
director 

The Musical Amateurs, Crawfordsville, Ind., have ar- 
ranged the following program for the season of 1903-1904: 
November 2, Mrs. Clark, hostess, modern French compos- 
ers; November 23, Mrs. Nye, hostess, modern French com- 
posers; December 14, Mrs. C. D. Voris, hostess, request 
program; January 4, Miss Mabel Snyder, hostess, folk 
songs; January 25, Mrs. Hulet, hostess, Russian compos- 
ers; February 15, Mrs. Herron, hostess, miscellaneous ; 
March 8, Mrs. Vancleave, hostess, dance forms; March 29 
Mrs. Crane, hostess, Easter music: April 19, guest day 


The following is the program for November 2 at Mrs. H. 


M. Clark’s: Modern French composers, “Pas de Cymbales” 
(Chaminade), Mrs. Clark, Miss Moore; “A Bunch of Vio 
lets” (Guy d’Hardelot), Miss Herron; Second Mazurka 
(Godard), Miss Blanche Poston; Canzonetta (from “Con 
certo Romantique” (Godard), Miss Willis, violin; “Twin 
Stars” (Chaminade), Miss Herron, Mrs. Cox: Tocatelle 
(Dupont), Miss Moore Rosamond” (Chaminade), Mrs 
Hulet; “Troisiéme Invitation” op. 14 (Alfred Jaell), Mrs 
Severson; “How Lovely Spring Her Flowers” (Saint 
Saéns), Mrs. Coutant, Mrs. Morse, Mrs. Cullon 

The personnel of the Beethoven Club, of Auburn, N. Y 
is Miss Edith Longstreet, Mrs. H. H. Adams, Mrs. C. F 
3udd, Estella M. Burlingame, Julia E. Brinkerhoff, Dor 
othy M. Covert, Elizabeth P. Clarke, Mrs. Richard E 
Eccles, May Fowler, Mrs. H. N. Goodrich, Alice E. Good 
year, May E. Hennessy, Mrs. F. H. Hosmer, Mrs. Mary 
T. Hyatt, Mrs. George McCarthy, Laura J. Moyer, Mrs 
C. W. Potter, Mrs. F. A. Skilton, Mrs. Robert G. Shaw 
Vida L, Thayer, Mrs. M. E. Arnett, Helen K. Bandler 
Louise J. Briggs, Mrs. E. F. Brinkerhoff, Jessie Cuyken 
dall, Bessie Congdon, Annie A. Dyer, Winifred George 
Mrs. C. E. Goodrich, May E. Porter, Mrs. A. F. Presley 
Mrs. Lilla Payne, Clara B. Sprague, Ella A. Stevens, 
Mrs. Harry Tidd, Gulielma Thayer, Mrs. Chas. H. Utt, 
Mrs. C. M. Warren, Helen White, Jessie Wallace, J 
Vaughn Axtell, William W. Baty, George E. Craven 
Richard E. Eccles, George W. Gibbons, H. N. Goodrich, 
C. E. Goodrich, Harold E. Gregory, LeRoy Hoose, A. L 
Hemingway, Stephen J. Murphy, Frederick Mendenhall 
George McCarthy, Jeremiah Sullivan, C. M. Warren, 
Charles G. Adams, Manley F. Allbright, S. D. Beardsle 
C. F. Budd, H. D. Chandler, David B. Cooley, Joel 
Doling, Geo. P. Healy, Warren H. Huntsman, Maurice F 
Murphy, Harry A. Tidd, Sidney J. Steele 


“y, 
on 
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The officers of the Ladies’ Musical Club, Seattle, Wash., 
are: President, Mrs. H. C. Taylor; vice president, Mrs 
G. H. King; recording secretary, Mrs. A. S. Kerry; cor 
responding secretary, Mrs. E. L. McAllaster; treasurer 
Mrs. W. H. Moore. Board of Trustees—Mrs. J. W. Clise 
Mrs. M. A. Gottstein, Mrs. A. B. Stewart, Mrs. A. K 
Fisken Active Member Mrs. Frank Atkins, Miss Grace 
Suck, Mrs. D. W. Bergey, Mrs. J. W. Clise, Mrs. H. R 
Clise, Mrs. N. D. Chetham, Miss Sarah Compton, Mrs. J 
B. Eagleson, Mrs. R. W. Emmons, Mrs. F. L. Fehren, Mrs 
Francis Frink, Mrs. C. L. Forsman, Mrs. M. A. Gottstein, 
Mrs. W. L. Gazzam, Miss Virginia Graham, Mrs. J. R 
Hager, Mrs. G. A. Hawley, Miss E. M. Helm, Mrs. Ivan 
L. Hyland, Mrs. G. H. King, Mrs. A. S. Kerry, Mrs. Kim 
ball, Mrs. Kilbourne, Mrs. J. M. Lang, Mrs. Maurice Mc 
Micken, Mrs. E. L. McAllaster, Mrs. W. H. Moore, Mrs 
G. F. Meacham, Mrs. H. D. Moore, Mrs. E. R. Miller 
Mrs. Anna S. Norton, Mrs. W. E. Nichols, Miss Carrie 
Raser, Mrs. G. A. ( Rochester, Miss Genevieve Relfe 
Mrs. L. B. Stedman, Mrs. J. L. Snapp, Mrs. A. B. Stewart 
Miss Hattie J. Simmons, Mrs. Henry C. Taylor, Mrs. F 
C. Taylor, Mrs. W. F. Whittlesey, Miss Edith Young, 


TTOKAR MALEK 


Sole Management, Charles R. Baker. 


American Tour Begins in October. 





SOLE AGENT FOR 
MADAME BLAUVELT. 
MISS MINNIE TRACEY. 
MADAME CLARA BUTT. 
MISS ADA CROSSLEY. 
MADAIIE GRACE DAMIAN. 
MISS MURIEL FOSTER. 


SARASATE and 
BERTHE MARX- 
GOLDSCHIIDT. 


LADY HALLE, 













KREISLER. 


CARRENO. 
DOHNANYI. 


ZACHAREWITSCH 
TIVADAR NACHEZ, 


riR. GEORGE GROSSMITH. 


MR. WILLIAM GREEN. 
MR. PLUNKET GREENE. 
MR. KENNERLEY RUIFORD. 





DR. THEO. LIERHAMMER. 


FREDERICK CARBERRY, 


TENOR. 
Management DUNSTAN COLLINS, 
638 Fine Arts Building, - - CHICAGO, ILL. 


ws. Hadden -Alexander 


PIANIST. 


Residence Studio: 2 West 95th St., NEW YORK. 








THE PHILADELPHIA ORCHESTRA, 


FRITZ SCHEEL, Conductor. 


A permanent orchestra of eighty performers, maintained for concert purposes 
exclusively. Available for certain dates by addressing 


1520 Chestnut Street. 


JOHN MAHNKEN, General Manager. 





ADELE 


AUS DER 


OHE 


ENTIRE SEASON 


Management Henry Wolfsohn 





ERSKINE 


PORTER 


TEN YEARS OF AGE. 


SOPRANO. 
CHURCH—CONCERT—MUSICALES. 


Now booking from October 1. 


Repertoire of 125 Songs, both sacred 
and secular. 


For Terms, &c., address 
DAVID PORTER, 


189 Montague Street, 
BROOKLYN, N.Y. 
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THE MUSICAL COURIER. 























































October 12 Monroe street. 


by Mrs. E. F. 


held Thursday morning, November 5. The plan of work 
Voorheis, her assistants 


as embodied in the following program is an attractive one. 


ment of a Sonata Form’; November 19, John Sebastian November 30, 


Mrs. Parsons has charge of the 


Cleveland. The director was Miss Lemma 
Miss Mabel Hamblin and Charles 
November 9, “Modern Music in Italy,” 


May Rogers and Miss 


W. M. Crosse has been engaged for three lectures on the Schoen; 
sonata form: November 5, Correlli, Scarlatti, Wagner, per by Mrs. E. Frances Stone; 
Verdi; explanatory talk by W. M. Crosse, “The Develop- assistants, Mrs. 


“Extremes Meet,” 


Morden ; 


program. 


Harry Rapp. 
with pa- 
director, T. F. Rinehart; 
Anna Gunsolus; 
with biographical sketches 




































Special Classes for Gentlemen on each 
Monday and Thursday from $23 7. 
le teacher of Alice erlet, Claire 


Perfect Voice Placing. Absolute bel canto. 
Friché, the incomparable “Louise” | Classic and Medern i Medern Repertorio. 
Charpentier’ 's opera, and Madame Birner. 

For terms and particulars write to the Secretary | | CUILAN, Via San Pietro ) Pletro all’ Orto No. 18. 


of Madame Mortani’s School, 3 York Place, 
Baker Street, London W., England. | 


MARIE WITHROW, | M. VITTORIO CARPI, 


VOICE PRODUCTION. VocaL TEACHER, 
8&4 New Bond Street, London. Viale Margherita 46, Florence, Italy. 


— ‘SELINA AUERBACH 


SCHOOL FOR ACTING. 
EMIL BERTIN, PIANIST—Maestra di Piano. 
| DIPLOMA LICEO BOLOGNA. 


rer Régisseur de la Scéne de l'Opéra Comique. 
. VIA BRERA 16, MILANO. 


the Different Repertories. | 


of 

















tage Practice. In Cast. 
41 rue des Martyrs, Paris. 


DELLE SEDIE, Paris. 


Pure Italian Method. Complete course. Stage 
geesten, Voice, lyric, declamation, language, sol- 
ége, ensemble music, mise-en-scéne. 

Class and single lessons. 

Regular course, three years. Terms moderate. 

30 rue St. Petersbourg. 


Mme. ROSINE LABORDE, 


PROFESSEUR DE CHANT. 
62 rue de Ponthien, Paris. 


RCOLEB LESCHETIZKY. 


PRIDA EISSLER, 
Pupil and authorized representative of 
PROP. LESCHETIZKY. 
Brilliant Autograph Diploma. 
69 Avenue d’Antin, Champs Elysees, Paris. 





NEW YORK. 


HERMANN SPIELTER, 


Piano and Composition. 
Residence-studio: 1190 Park Ave., New York. 


MISS CROLIUS’ PIANO SCHOOL, 


815 Carnegie Hall. 
Modern Technic, Artistic Phrasing and Culture 
in individuality are leading characteristics. 
Teachers’ training a specialty. Excellent teach- 
ers furnished. 














AMERICAN ACADEMY or DRAMATIC ARTS. 

FRANKLIN H. SARGENT, President. A prac- 
| tical training school in conjunction with Mr. Chas. 
Frohman’s Empire Theatre and traveling compa- 
nies. Apply to E. P. STEPHENSON, Carnegie 
Hall, New York. 











H. DARMAND, 


Voice 


ED 
Culture, Operatic Repertoire 
Steinert Hall, Boston 
DARMAND, Diction, French Language 


| REGINALD BARRETT, 


ORGAN AND SINGING. 
10 East Seventeenth Street, New York. 
James’ Lutheran Church. 


MRS. |} 


MISS HARRIET A. SHAW, 
HARPIST, 
19 Exeter Street. 
(corner Commonwealth Avenue), 
elephone: 117 Back Bay. 


Studio: 
Organist St. 


! Boston A MY F AY 
Al i 9 
PIANIST AND TFACHER, 
60 West Ninety-fourth Street, New York. 


PARKMAN’ CARTER. 
Studio: 1211 Carnegie Hall. 
COACH—ACCOMPANIST. 


Piano Instruction. 











| 
| 
| 
Teachers, as a rule, find it hard to impart a knowledge | THEODORE 
| 6of harmony to pupils, and pupils experience difficulty 
# inobtaining it. These conditions, however, will exist 


no longer, for the 


hmer Harmony Chart 


(PATENTED) 
explains all so simpiy and completely that even the 


EVA M GILPIN, ‘Gevnane. 


Voice Culture, Coach'ng, Accompanyirg. 
Pupil of E. Presson Miller 
Care of E. PRESSON MIL, LER. 1013 Carnegie Hall, 


most backward pupil can understand harmony almost 
ata glance. It is equally oe to teacher and 
student, both vocal and instrumenta 

Endorsed by Edouard de ene, Robyn, Kroeger 
and other noted authorities. 

At all music dealers, price, $1.00, or send direct to 


John Feld Music Co. St. Louis, Mo. 


Sole Manufacturers and Distributors | 


IN A‘'NLUT. SHELL 








| MISS VIRGINIA BAILIE, 
Piano Instruction. 
LESCHETIZKY METHOD. 
| Mondays and Thursdays, 1202 Carnegie Hall. 
Tuesdays and Fridays, 96 Clinton Street, B’klyn. 





Pianist 












February 29, 


per by Miss Agnes Jewell on 


the executive committee is made up of George L 
Mrs. H. R. Clark, Mrs. Glendora Mason-Johnson, G. R 
Swift and Dr. 
active and sixty-eight associate members. 


The Spanish violinist, 


Miss Nellie Beach, Miss May Bucklin, Mrs. F. D. Beethoven, Verdi, Delibes; February 4, Beethoven, Bizet, sic”; director, Mrs. F. Gaston Eldredge; assistants, Mr. 
Black, Mrs. A. Bracons, Mrs. Anna Boyle, Mrs. J. Boito; February 18, Beethoven, Massenet, Stanford; and Mrs. Francis M. Drake; January 25, “Music and 
W. Crow, Mrs. J. W. Cunningham, Miss Mabel Cliff, Miss March 3, Schubert, Ponchielli, Bemberg; March 17, Poetry in Germany,” with paper on “Romanticism in 
Jeanne Caithness, Mrs. Annie Evenden, Mrs. A. K. Fisken, Weber, Sullivan, Mascagni; explanatory talk by Mr. Poetry and Music,” by Mrs. Fred Bowerfind; director, 
Miss Belle Fry, Mrs. O. N. Halsted, Mrs. J. D. Hoge, Mrs. Crosse, “The Sonata of the Romanticists’; March 31, Mrs. May Rogers; assistants, Miss Lemma Voorheis and 
J. J. Horocks, Mrs. C. W. Horr, Miss L. K. Hall, Miss Mendelssohn, Leoncavallo, Puccini; April 14, Schumann, Miss Bernice Merwin; February 2, “Songs of Sundry 
Harris, Mrs. Howard Joslyn, Mrs. E. L. Kellogg, Mrs. G. Tschaikowsky, Godard; April 28, miscellaneous. Lands,” with paper by T. Paul Hickey on “Folk Lore,” 
B. Kittenger, Miss Edith Livengood, Mrs. W. D. Perkins, The meeting October 23 of the solo department of the and sketch “The Play of Hiawatha,” by Miss Mary M. 


“Music in Russia,” with paper by 


Mrs. A. N. Potter, Mrs. M. G. Palmer, Mrs. C. J. Riley, Eurydice Club at the home of Miss Willing, Toledo, Ohio, 

Miss Roney, Mrs. W. W. Scudder, Mrs. Spaulding, Miss was for the most part devoted to a paper on “The Begin- Mrs. F. Gaston Eldredge on “The Influence of Russia on 
Nellie Sanborn, Miss Myra Smith, Mrs. Van Horn, Mrs. ning of Music,” with piano illustrations by Mrs. Stevens; Modern Music”; director, Mrs. George F. Gund; assist- 
Van Ogle, Miss Georgia Westlung, Miss Pearl Winkley, also “Bonnie Doon,” as an illustration, was rendered by ants, Mrs. H. R. Clark and Miss Clara Matthes; March 
Mrs. W. H. White, Mrs. C. S. Wiley, Mrs. J. F. Chamber- Mrs. Dachtler to Miss Schroeder’s accompaniment, and 14 “Music in France,” with paper by Roye M. Rogers on 
lin, Mrs. F. M. Van Tuyl, Miss Jean Crow, Miss Etta “Ein Feste Burg,” by Miss Frances Smith, with Miss “Great Organists and Their Works”; director, Mrs. C. 
Crow, Mrs. W. B. Judah, Mrs. W. M. Sheffield, Mrs. C. Willing as accompanist. After the program, Mrs. Dachtler C. Fisher; assistants, Miss Florence Johnson and Harry 
D. Patterson, Miss Minnie E. Widmer, Miss Henrietta sang two modern numbers, “Serenade,” by Strauss, and Rapp; March 28, “Richard Wagner,” with paper on 
Hamilton. The season consists of nine regular ¢oncerts “June,” by Mrs. Beach. Miss Schroeder and Miss Mande- “Parsifal,” by George L. Bennett; director, Mrs. Glen 
given by club members and four artists’ recitals. Mrs. yille had charge of the morning. The next meeting will dora Mason-Johnson; assistants, Mrs. George F. Gund 
Sue Farrington Snapp and A. F. Venino gave the program be on November 13, with Mrs. E. P. Hickox, of 2360 and Ed Morden; April 11, “Music in America,” with pa- 


“America in Today’s Mu- 


The Ladies’ Thursday Musicale, of Minneapolis, Minn., The Monday Music Club, of Adrian, Mich., which is sic”;-director, Miss Maude Judge; assistants, T. F. Rine- 
has issued a complete outline of the work for the coming about to begin its tenth season, has issued its program. hart and Miss Flora Westerman. The date of the busi- 
season, which opened with a lecture recital by A. Farwell, The first meeting took place October 26, and was de- mess meeting is April 25. The officers for the year are: 
October 29. The first regular program meeting will be voted to “The Rose in Poem and Song,” with readings President, George L. Bennett; vice president, Henry 

Meyer; secretary, Miss Bernice Merwin, and treasurer, 


Henry Meyer, Mrs. Tillie M. Fisk and Miss 


Clara B. Hopkins constitute the program committee, while 


Bennett, 


Elsi T. Morden. There are thirty-nine 








Jesus Monastero, a pupil of Ber- 


ae sixty-s “seven. 


NEW YORK. 











The Berta Grosse-Thomason School for Piano, 


41 Tompkins Place, Brooklyn. Piano, Harmony, 
Ensemble Playing. Mme Berta Grosse-Thomason 
Principal. (Pupil of Franz Kullak.) 


MARIE SEYMOUR BISSELL 


VOCAL INSTRUCTION. 
Pupils prepared for 
Church, Concert and Oratorio. 


Studio: 489 Fifth Avenue, New York. 


Wadsworth W A WTA IN 





(Formerly with New York Conservatory and Gardner School.) | 


Full course Vocal Instruction, including special 
study of Deep Breathing ard Tone uctlon, 
Limited number of select resident pupils desir- 
ing Metropolitan advantages. f Music, Languages 
and Home will be accommodated. Lessons on 


all cnetraater renee as for 
Stadio: 11 W. 22d 8t. Residence: 407 W. 1284 8t., 
NeW TORK CITT, Telephone : 2248] Morningside. 


MISS AMY RAY, 


Contralito. 


Oratorio, Recitals, Concerts, 


VOCAL, INSTRUCTION. 
325 WEST 112th ST., NEW YORK. 


Grimm’s Simple Method of Modern Harmony, 


Price $1.50, and 








Bach, Wagner, Thomas; December 3, Philip Emanuel of Haydn, Mozart, Strauss and Elgar, by Miss Mary B. 
Bach, Gounod, Goldmark, Nessler; December 17, Haydn, Hopkins; December 1, “Christmas Music,” with paper on 
Berlioz. Rubinstein, David; explanatory talk by Mr. ‘The Development of Oratorio,” by Rev. B. W. Hunts- 
Crosse, “The Basis of the True Sonata Form”; January man; January 11, “Music Germany,” with paper by 
7. Mozart, Clementi, Saint- Saéns, Paderewski ; January 21, Miss Sar th Allis on “The Classic Period of German Mu-_lioz, died at Madrid, 
= «EB aeedterenn 8 
London, E ngland. ITALY. NEW YORK. 
Mme. MORIANI. 
e . 
Private Academy for Voice Training and e as 1anod r a THOMAS J. PENNELL, 
School f era. . BARITONE, 
Complete 1 raining for Voice, Style and Concert, Oratorio, Song Recitals. 
Maestro di Canto, Whitman College, Walla Walla, Wash. 





CAN HARMONY BE TAUGHT BY MAIL ? 


Doyou want to learn to Compose and Arrange Music? 
If so, send 2 cent stamp for trial lessen. Nothing to 
pay until you have had threetrial tessons. If these 
essons do aoe convince you that you will succeed 
—then they free. Don't write unless you have 
a thorough Seowiedee of the rudiments of music and 
mean business. q. W. WILCOX (Harmonist), 
Broadway, New York City. 

Mention the Musieet Yourier 


HJALMAR von DAMECK, 


Solo Violinist. 
PUPILS ACCEPTED 
RESIDENCE AND STUDIO: 


1377 Lexington Avenue, NEW YORK. 

















| 





K. GRIENAUER, 


The Vienna ’Cell- Virtuoso. 
Grienauer String Quartet, Harp 
Trio, Piano Trio, open for 
engagements. 

STUDIO: 112 Carnegie Hall. 
Letter address, 1291 LexingtonAur. 


Fs HOFFMANN, Soprano, 


Oratorio, Concerts, Festivals. 


498 3d Street, 
BROOKLYN, N. Y. 


H. BROOKS DAY, 


Concert Organist. 
INSTRUCTION. 














Grimm’s Practical Method for Beginners on the 


Pian@ Price $1.00, are standard works. Musi- 
cians should examine these up to date works. 
Rates to teachers. 
THE G&O. B. JENNINGS CO. 
105 and 107 West 4th Street, Cincinnati, Ohio 


JOSEPH JOACHIM SCHOOL 


Stringed Instruments. 
GERALDINE MORGAN, Director. 
Orchestral and ‘Cello Department—PAUL MORGAN, 








914 CARNEGIE HALL, NEW YORK. 


FROTHINGHAM AKERS, 


SOPRANO. 
201 West 87th Street. 





SALLY 


Vocal Instruction. 


EMILY WINANT, 


VOCAL INSTRUCTION. 





Organ, Counterpoint and Composition. 
Florence Court, 
47 Pierrepont Street, 
BROOKLYN, NEW YORK. 


VICTOR S. 


Faith, 








VIOLINS, 
BOWS, 
CASES, 
ITALIAN 
STRINGS, 
REPAIRING, 
23 Union Square, 
NEW YORK. 








Room 505, Carnegie Hall, New York. 








BARITONEB.—< 





HOMER MOORE, Address: 210 W, 107th St., NEW YORK. 
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THE MUSICAL COURIER. 














BALDWIN PIANOS 


ARE IDEAL CREATIONS OF 
ARTISTIC ENDEAVOR. 

















I K I X ’ 
267-269 Wabash Avenue, 











D. HoH. BALDWIN & CO. 


142-144 West Fourth Street, CINCINNATI, OHIO. 





















. » CHICAGO, ILL. 








Strith & Zeidler 


GRAND AND UPRIGHT PIANOS OF THE HIGHEST ARTISTIC MERIT. 
134th Street and Brook Avenue, NEW YORK. 


EASE 


PEASE PIANO CO., 128 West 42d St., New York, 


We also manufacture the WILBUR piano, a thoroughly reliable instrument at a moderate price 





HAVE BEEN FAMOUS FOR OVER 50 YEARS. 


Good Then. Better Now. 


Write for catalogues and prices. 








CONCERT DIRECTION Celebrated C. F. Albert Concert 
(Agency Founded 1870) Violins, Violas, Cellos and Bows 


HERMANN WOLEEF. | snc oe tous prass tare tow ovarie 


crmany Berta a | ere F ALBERT i 








Cable address: Musikwolff, Berlin. 


Proprietor and Manager of the Philharmonic 
Concerts, Berlin; the new Subscription Concerts, 


Hamburg; the Bechstein Hall, Berlin 
Sole Representative, f most of the leading art 
ists, viz. Jo ee d’Albert, Stavenh agen, Mme ] 
Carrefio, Ml Kleeberg, Mlle. Marcella, Sem \] Only Violin Maker in X% 
ich, Emil Gi t *hilha r Y 
ol “Mar Coe i ae American ; rmonic, “t, | America who received a Prize at the 





Hofmann, Eugen d’Albert and Pablo de Sarasate 





Paris Exposition, (878. 
Principal A for Music Teachers. SOUTH NINTH STREET 
nein peur ron eataucoue | ZOD P rmamirmrs.  ” 205 


Roval Conservatory of Music and Theatre 


DRESDEN, GERMANY. 
Forty-eighth Year, 1901-1902, 1387 Pupils: 75 Recitals. 112 Instructors. 


Education from beginning to finish. Full courses or single branches. Principal 
admission times begin Apriland September. Admission granted aisc at other times. 





A. B. CHASE 


PIANOS. 


Highest type of Artistic Instruments 
For the pianist, the singer, the teacher, 
the student, the conservatory, the concert. 


Factory at NORWALK, OHIO. 


REFFRENCE The Editor-in-Chief of Tur Musica, Courrier 


HUGO GORLITZ 


19 NEW BOND STREET, LONDON, W 
IMYPRESARIO. 
Sole Manager for JAN KUBELIK, WILHELM BACKHAUS, JOHN HARRISON 
(the new Tenor) and RICHARD STRAUSS. 





CABLES: HUGONOTAS, LONDON. CONSULTATION PEE: TWENTY-FIVE DOLLARS. 


NEW YORK GERMAN CONSERVATORY OF MUSIC, 23 West 42d St., New York, 


Empowered by law to confer Diplomas and the vegree Penfield and others. Lectures—H. FE. Krehbiel, Dahm 





Doctor of Music Petersen. Carl Fiqu h ion and Dramatic Art 

Directors : CARL HEIN, AUGUST FRAEMCKI Russe! | Throckmorton Fenciug—Pierre Kochard 
Instructions given in ali branches of music from first Opera Department—Germas. Engli-h, French, Italian 
beginning to highest perfection Opera coach: ng and stage work Terms from 810 up per 
Departments: Piano, Violin, Organ, Singing, "Cello, quarter To enter the conservatory no previous knowl 
Special departments for beginners, 


Harp and all orchestral and string ins'ruments. Thirty edge necessary 
eight of the most known and experienced professors, amateurs and professionals Free advantages to stu- 
inciuding August Fraemcke, Cari Hein, Julius Lorenz, dents—Harmony Lectures, Concerts Ensemble Playing, 

Vocal Sight Reading. ORCHESTRA CLASS now forming 


Castellanos, Arteago Kritzier, Yon, Huber, Mattes, Ebr 
hardt, Spencer, Ida Kiein, Marie Maurer, Kieff-Pignol, and free to everybody ; starts Octuber 15. Open from 3-6 
Hjalmar von Dameck, Van der Gucht, Cari Grienauer, Mondsy and Thursday till’ P. M Send for Catalogue 





SCHOOL FOR PIANOFORTE 
AND MUSICAL THEORY 
Mrs. CLARA A. KORN, Director 
600 Springdale Ave., East Orange, N. J 


The MONTREAL CONSERVATORYot MUSIC 


(Founded 1893 by C. E. SEIFER1 
938 & 940 Dorchest er sreet Montreal, Canada 
For Prospectus e's Vv 
c. PORIFERT, the Musical Director. 








PROSPECTUS AND LIST OF TEACHERS FROM THE DIRECTORIUM. — 


The Stern Conservatory of Music, 


FOUNDED isso. 


222 Bernburgerstrasse (Philharmonic), Berlin, S. W. 
Royal Professor GUSTAV HOLLAENDER, Director. 


CONSERVATORY: Development in all branches of music. OPERATIC AND DRAMATIC SCHOOL: 
Complete Training for the Stage ORCHESTRAL SCHOOL (comprising all solo and all orchestral 





instruments) SEMINARY Special training for teachers. CHORUS SCHOOL. ELEMENTARY 
oe AND VIOLIN SCHOOL 
1 T rs: HARMONY AND COMPOSITION—-Max Loewengard, Hans Pfitzner, Prof. Philipp 


Reefer Prof E. E. Taubert. PIANO—Emma Koch, Felix Dreyschock, Anton Foerster, Bruno Gor- 
tatowski, Otto Hegner, B. Hintze-Reinhold, Prof. Ernest Jedliczka, M. Landow, Dr. P. Liitzenko, A. 
Papendick, Gustav Pohl, A. Sormann, Th. T. Schiinberger, Prof. E. E. Taubert, Guenther Freuden- 
berg SINGING—Frau Prof. Selma Nicklass-Kempner, Mme. Blanche Corelli, Anna Wiiliner, Nico- 


laus Rothmuehl, Royal Chamber Singer; Wladyslaw Seidemann, Alexander Heinemann OPERATIC 
AND DRAMATIC CLASS—N, Rothmuehl. VIOLIN—Prof. Gustav Hollaender, Issay Barmas, Bernard 
Dessau, Willy Nicking, W. Rampelmann. CELLO ~~ » n Sandow. HARP, HARMONIUM—Franz 


Poenitz. ORGAN—Otto Dienel, Royal Music Dire« 
Charges: From 125 marks ($30) up to 400 marks ($100) Annually Operatic School: 750 marks ($180), 
Prospectuses may be obtained through the Conservatory. Pupils received at any time. Consultation 
hours from 11 a. m. to 1 p. m 


Klindworth-Scharwenka Conservatory of Music. 


BERLIN W., STEGLITZERSTRASSE io. 

Director: DR. HUGOGOLDSCHMIDT. Principal Teachers: PROF. XAVER SCHARWENKA, 
K K_ Hofpianist; Prof Ph. SCHARWENKA, C. ANSORGE, PROF, JAMES KWaASsT, PROF. 
W. LEIPHOLZ, MAYER-MAHR (Piano); GOLDSCHMIDT, LiNA BEcK, DIERICH and FRAU 
PROF BLANCK-PETERS (Singing) ; ZajIc, GRUENBERG, VON BRENNERBERG (Violin) ; 
VAN LIER (’Cello); KNUPFER (Opera). Pupils received at any time 


THE NEW LOCATION OF THE 


Cincinnati Conservatory of Music, 


MISS CLARA BAUR Directress, 


The Conservatory instructs, trains and educates DELIGHTFULLY LOCATED on the bills over- 
those seeking a musical education after the best looking the city, in the FINEST BUILDING DE- 
methods of foremost European Conservatories. VOTED TO MUSIC IN AMERICA 

The faculty includes some of the leading Artists Day and boarding pupils enrolled at any time. 
and Musicians of America. For catalogue, address 

The environment of the NEW LOCATION, with MISS CLARA BAUR, 


respect to refinement, home comfort and luxurious Cincinnati Conservatory of Music, 








'TWO NEW SONGS 
LEWIS BROWNE. 


‘THE DARK DAYS, hy DEARIE,” words by 


. 
Frank L. STANTON 
ompre n ive g “MORS ET VITA,” text by Wm. F. CoLiine 
| Also just published, the third and revised edition of 
the same composer's Third Mazurka for piano 


HE 1OHN CHURCH CO., Publishers, 
Cincinnati.—New York—Chicago. 





Of Instrumental! Sheet Music, Folios 
aad lastruction Works. | 
Containing Solosand Teaching Methods for |-—— 
Pianoforte, Violin, Organ and all Orchestral | 
Instruments. Nn ny | edited and an inval- 
uable aidto Teachers. Sent free on request. | 
Also our Complete Catalogue of Imported 


PENNSYLVANIA. 








see VOICE MASTERY FOR SINGERS 
Jos. | - STERN & co., Conscious of defects and limitations in TECHNIC 
Extension of compass, cementing breaks,” eradicat 
34 East 2ist Street, NEW YORK ciTy. ing defects of quality, developing strength, acquiring 
execution DR. B. FRANK WALTERS, Jr., 





| Send for C reular. /01 S. llth St., Philadeiphia, Pa. 


Standard New Music Books. 


SHORT JOURNEYS IN MUSIC-LAND. Carefully graded from the first 
step through second grade. Price Thc. 

**BRAINARD’S MUSICAL COMPANIONS.” A collection of carefully 
graded easy four-hand pieces. Price $1.00 


*“BRAINARD’S SCHOOL MARCHES.” A book of Marches, for use in 
schools, which must naturally commend itself to all who are interested in school 
matters. Price $1.00. Cata/ogues FREE onarplication. Dealers, write for Discounts. 


THE S. S. BRAINARD’S SONS CO. 


20 East 17th Street, NEW YORK. 298 Wabash Avenue, CHICAGO, 


Hazelton Brothers 


PIANOS, 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT, 


APPEAL TO THE HIGHEST MUSICAL TASTE. 











surroundings, is ideal. Highland Ave. & Oak St., CINCINNATI, Ohio,U.5.A. 


Nos. 34 & 36 University Place, New York. 





THE MUSICAL COURIER. 








STEINWAY 


Grand and Upright 


PIANOS 


Sremway & Sons are the only manufacturers who make all component 
parts of their Pianofortes, exterior and interior (including the 
casting of the full metal frames), in their own factories. 


NEW YORK WAREROOMS: STEINWAY HALL, 


CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL, 


No. 15 Lower Seymour Street, Portman Square, LONDON, W 














EUROPEAN BRANCH FACTORY: STEINWAY & SONS, 
St. Paull, Neue Rosen Strasse No, 20-24, HAMBURG, GERMANY. 





FINISHING FACTORY : FOURTH AVE., 52d-53d STS., NEW YORK CITY. 
Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Long Island City, opposite 120th Street, New York City. 





EVERETT 
PIANOS 


GRAND and UPRIGHT * 
DISTINCT ART CREATIONS 


IMITATING NONE, BUT POSSESSING INDIVIDUAL QUALITIES WHICH MAKE 
THEM THE BEST NOW MANUFACTURED. 


OSSIP GABRILOWITSCH, RICHARD BURMEISTER 


AND OTHER EMINENT VIRTUOS! EXCLUSIVELY USE AND UNQUALIFIEDOLY 
INDORSE THEM. 


EVERETT PIANO CO. 
BOSTON. 
THE JOHN CHVRCH CO. 


CINCINNATI. 














NEw YORK. CHICAG OG. 





PIANOS 





MBALL= 


CHICAGO, ILL., U. S. A. 





KNABE 


BALTIMORE. 
WASHINGTON. 
NEW YORK. 





THE CELEBRATED 


Heads the List of the Smeets Grade Pianos, and 


Are at present Preferred by 


the Most the leading 


Popular and Artists. 


SOHMER & CO. 


NEW YORK WAREROOMS: 





SOHMER BUILDING, Fifth Avenue, Cor. 22d Street. 


vose 


‘ae appeal to the most critical musical taste, and 
are receiving more favorable comment to-day than 
any other make of piano offered to the public. 
Their leading features are Scientific Scale, Purity and 
Character of Tone, Sympathetic and Responsive Touch, 
Beauty and Modernity of Cases. 


Write for Explanatory Literature. 


Vose & Sons Piano Co., 
160 Boylston Street, Boston, Mass. 





BLUMENBERG PRESS, 


214—218 WILLIAM STREET, AND 18—20 ROSE STREET, NEW YORK. 








